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Introducci6n a 


Amigo lector, te introduces a través de estas paginas en una tierra de fuerte personalidad, marcada 
por el peso de su historia y del caracter de sus habitantes. Su geografia la protagoniza el rio Gua- 
dalquivir, que a su vez es la fuente que atrajo a los primeros humanos en los mas tempranos tiem- 
pos. Por ello sus paisajes estan unidos a la labor del hombre y los campos plateados de olivos con- 
viven con la blancura del algodon, la dorada movilidad de los girasoles, la verde penumbra de las 
dehesas, hasta alcanzar las estribaciones montanosas de Sierra Morena. “Clara, suave luz, alegre y 
bella” (Fernando de Herrera), Sevilla es el aroma del naranjo, el azul del cielo, el fervor de la Sema- 
na Santa, la alegria de la Feria y de sus fiestas, la ilusidn de la cabalgata de Reyes, los bares, la 
noche, la conversacién amable, el rio, el comercio, las calles, los barrios y sus comarcas: la Vega, 
el Aljarafe, las Marismas, la Campina, la Sierra Sur, la Sierra Norte y Estepa. Y en cada sitio, una per- 
sonalidad diferente, una historia propia, una forma de estar y vivir. 


Su historia nos remonta en el siglo VIII A.C. al mitico reino de Tartesos, citado en la Biblia, que desarro- 
lO una extraordinaria civilizacién. Sus naves alcanzaron las Islas Britanicas en su busqueda de esta- 
ho o el oeste africano. El comercio florecio con griegos y fenicios que fundaron prosperas factorias, 
los cuales mantuvieron sus contactos e influencias con la cultura turdetana que prospero a partir del 
siglo V. La batalla de llipa en el 206 A.C. supuso el triunfo de Roma sobre Cartago y su presencia 
durante siete siglos impregno profundamente la personalidad sevillana. Las columnas de la Alame- 
da son el mas importante testimonio de su presencia en la capital sevillana, de la "Colonia lulia 
Romula Hispalis" tal como la denomino Julio César prestandole su nombre. En Italica, fundada por 
Publio Cornelio Escipion en un lugar muy cercano al de su victoria en llipa, nacieron Trajano y Adria- 
no, lo dos emperadores mas brillantes que tuvo el imperio. La etapa visigoda (del siglo V al VIII) tiene 
su principal protagonista en San Isidoro, arzobispo de Sevilla y autor de las enciclopédicas "Etimo- 
logias", que tuvieron una extraordinaria influencia en la cultura medieval. La invasion musulmana del 
711 supuso un giro en la historia sevillana. Son numerosos los depésitos que su presencia ha deja- 
do, nombres (Guadalquivir significa rio grande en arabe, por ejemplo), cultivos, gastronomia, urba- 
nismo,... La Taifa de Sevilla en el XI fue una etapa brillante que alcanzo su apogeo y su ocaso con 
el rey poeta Al-Mutamid, cuyo reino abarcdo desde el sur de Portugal hasta Murcia. En 1248, Fer- 
nando Ill gané a Sevilla para Castilla. Esta se convierte en la ciudad favorita de los reyes, de la muer- 
te santa de Fernando III, de la sabiduria de Alfonso X, de la vida apasionada de Pedro |, el monarca 
que mayor recuerdo ha dejado en las leyendas de Sevilla. El inicid la construccién del Alcazar, fas- 
cinante mezcla de arquitectura islamica y cristiana, al igual que impuls6 la construccidn de los tem- 
plos parroquiales, templos mudéjares omnipresentes en Sevilla y que influyeron a todo su entorno. 


En el siglo XV, Sevilla, prospera y cosmopolita, la mayor ciudad de Castilla, segura de si misma, 
levanto su magna Catedral. Sus géticas paredes acogeran el arte hispalense en su apogeo tras el 
Descubrimiento: Mercadante, Fancelli, Montahés, Campafia, Murillo, Zurbaran, Hontafidn, Riano, 
Hernan Ruiz, ... Y es que 1492 hizo de Sevilla una ciudad de importancia universal. El monopolio del 
trafico con América y las riquezas que entraron por su puerto atrajeron a mercaderes de todas las 
naciones, artistas de toda Europa realzaron con sus obras la ciudad, y Hernan Ruiz coroné la Giral- 


da como simbolo de la Fe y de la Sevilla triunfante. Celebro la llegada de Juan Sebastian Elcano tras 
la primera vuelta al Mundo y las bodas imperiales de Carlos V. El siglo XVII significd la decadencia y 
la gran epidemia de 1649 sepult6 a mas de 60.000 personas de una ciudad que hasta entonces, con 
sus 125.000, era la tercera mas poblada de Europa tras Paris y Napoles. El espiritu del Barroco y de 
la Contrarreforma se aduend de la ciudad. Miguel de Manara, la Caridad 0 la Semana Santa simbo- 
lizan este periodo. Sin embargo, la creatividad de las escuelas sevillanas alcanzd su apogeo con 
artistas como Velazquez, Murillo, Valdés Leal, Montahés o Mesa, que nos legaron obras magistra- 
les. Es Leonardo de Figueroa el arquitecto mas representativo e influyente de la arquitectura barro- 
ca sevillana, autor del Hospital de los Venerables Sacerdotes, la Magdalena, el Salvador, San Luis y 
San Telmo. Con el traslado a Cadiz en 1717 de la Casa de la Contratacién, Sevilla perdid el mono- 
polio con América y cerré este intenso periodo. Aun asi, con la estancia de Felipe V (1729-1733), vol- 
vid a sentirse sede de la Corte como en la 6poca medieval. El destructor terremoto de 1755 acarreé 
la ruina a numerosos edificios, ante esta situacién, se ordend la edificacidn de los solares existen- 
tes, impidiéndose la construcciOn extramuros. Unido esto a la prosperidad econdémica que trajo la 
nueva dinastia borbénica, los edificios del siglo XVIII constituyen el grupo mas relevante del caserio 
que configura el casco histdrico de Sevilla y su provincia. También tuvo gran importancia la labor del 
asistente Olavide, genuino representante del espiritu ilustrado, amigo de Voltaire, quien ordeno el 
primer plano de la ciudad, la divisi6n administrativa de Sevilla y la urbanizacién de la Mancebia del 
Arenal. 


El trauma de la invasién napolednica conllevo el expolio de la ciudad por el Mariscal Soult y la pér- 
dida de numerosas obras de arte, muchas hoy en colecciones y museos extranjeros. El XIX trajo la 
renovacion urbana promovida por Arjona, el nuevo puente de hierro, el derribo de las murallas o la 
corte de los Montpensier. Sin embargo, una Sevilla caciquil, agraria y ensimismada no pudo alcan- 
zar el desarrollo que la Revolucién Industrial supuso. Es la €poca de los viajeros romanticos que 
transmitieron la idea topica de la Sevilla exdtica de bandoleros, toreros y flamenco. El XX se inicid 
con la esperanza que supuso la celebracién de la Exposicién Iberoamericana del 29, que si bien 
lego impresionantes obras como la plaza de Espana, quedo lastrada por la crisis econdomica inter- 
nacional. Tras la dolorosa Guerra Civil, vino un profundo proceso de emigracion del campo a la ciu- 
dad y también al extranjero. En los anos sesenta, se levantaron barriadas con la intencion de dar 
cabida a la poblacion creciente con el resultado de un paisaje repetitivo de altos bloques con per- 
versas consecuencias urbanas aunque también supuso la posibilidad de acceder a una vivienda 
digna, acompanado de un proceso de degradacion del casco historico con el derribo de importan- 
te muestras del patrimonio desde palacios a viviendas populares sustituidos de manera en general , 
desacertada. Con la llegada de la democracia lleg6 la autonomia de Andalucia de la que Sevilla es 
la capital. El hito mas significativo es la Exposicion Universal del 92. Siglo XX de contradicciones, de 
guerra y de paz, de fracasos y éxitos, de vulgaridad pero tambien de la creatividad de Anibal Gon- 
zalez, los Quintero, José Maria Izquierdo, los Machado, Gabriel Lupianez, Luis Cernuda, Vicente Alei- 
xandre, Luis Gordillo, Antonio Cruz Villalon, Antonio Ortiz, la ultima generacion de hombres y nom- 
bres que son las raices para la Sevilla del siglo XXI. 
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Dear reader, in these pages we invite you to venture into a land whose strong personality is marked by 
unique historical events and the special character of its people. The Guadalquivir River has acted as a 
source of attraction for settlers since the earliest times. As a result, its landscape has been greatly sha- 
ped by human activity: the silver of olive groves contrasts with the whiteness of cotton, the gold of wind- 
swept sunflower fields, the dark green shades of meadows, and the whiteness of the sierras. "Clear, with 
soft light, joyful and beautiful" (Fernando de Herrera), Seville is the scent of orange trees under blue 
skies, the religious devotion of the Easter processions, the joy of the Feria, the excitement of children 
during the parade of the Three Wise Men, the bars at night, a friendly conversation, the river, shops and 
streets, the barrios, the outlying areas, la Vega, el Aljarafe, las Marismas, la Campina, the Southern and 
Northern Sierras, and Estepa. Each place with a different personality, its own history, traditions and way 
of life. 


Seville's origins date back to the 8th century BC, the period when the extraordinary Tartessic culture - 
which is mentioned in the Bible - developed. Tartessian vessels reached the British Isles in search of tin 
and even ventured to the West coast of Africa. Commerce flourished with the Greeks and Phoenicians 
who founded prosperous factories and were later to influence the Turdetans who settled in the area from 
the 5th century. The battle of llipa in 206 BC saw Rome's victory over Carthage and led to seven cen- 
turies of Roman rule which left a deep imprint in Seville's personality. The columns which today stand in 
the Alameda are telling evidence of the Roman presence in the capital city which Julius Caesar named 
"Colonia lulia Romula Hispalis". ltalica, founded by Scipio on a site which was very near to llipa, was the 
birthplace of Trajan and Hadrian, two of the greatest Roman emperors. One of the central figures of the 
Visigoth period was Archbishop of Seville, Saint Isidoro, who wrote the "Etimologias", an encyclopaedic 
work which had enormous influence on medieval culture. The Muslim invasion in 711 was a turning point 
in Seville's history. They left an extraordinary legacy which can be found today in names (Guadalquivir 
means "big river" in Arabic), farming, gastronomy, architecture... the kingdom of Seville reached its 
zenith in the 11th century under the rule of poet and king Al-Mutamid whose realm stretched from the 
south of Portugal to Murcia. His reign also saw a rapid decline and in 1248, Fernando Ill took Seville 
and annexed it to Castile. Then follows a period in which the city became a favourite for a series of 
monarchs like Fernando Ill, the Saint - who was to come to his death there; Alfonso X, the Wise, and 
the passionate Pedro |, the memory of whom is ubiquitous in Seville's legends. It was he who started 
the construction of the Alcazar - a fascinating combination of Islamic and Christian architectures - as 
well as many of the Mudejar churches which had such a great influence on their environment. 


In the 15th century, prosperous and cosmopolitan Seville - the largest city of the Kingdom of Castile - 
confidently built its impressive cathedral. Its gothic walls house a collection by Mercadante, Fancelli, 
Montanés, Campana, Murillo, Zurbaran, Hontanon, RiaNo, Hernan Ruiz.... the finest artists of the time, 
who lived in the city after the discovery of America in 1492, an event which gave Seville universal fame. 
In addition to this, the fact that Seville's port had the monopoly over trade with South America attracted 
businesspeople from around the world. The city became an inspiration for artists from all over Europe 
and was widely featured in their work. Hernan Ruiz crowned the Giralda tower as a symbol of Faith and 


Triumph. Seville was also the city to which Juan Sebastian Elcano arrived after completing the first voya- 
ge around the world, and where Emperor Carlos V married. During the 17th century Seville entered into 
a period of decline. This was exacerbated by an epidemic of the Black Death which in 1649 killed more 
than 60,000 people. With 125,000 inhabitants, Seville had, up until then, been the third most populated 
city in Europe, after Paris and Naples. Baroque influences and the Counter Reformation took over the 
city. Miguel de Manara, La Caridad and Easter processions symbolize the period. However, creativity 
reached its height with artists from the Sevillian School, such as Velazquez, Murillo, Valdés Leal, Monta- 
nés and Mesa, who left numerous master works. The most representative architect of the time, Leonar- 
do de Figueroa, had a significant influence on the baroque style. Some of his works include: the Hospi- 
tal de los Venerables Sacerdotes, and the churches of La Magdalena, El! Salvador, San Luis and San 
Telmo. In 1717 the Casa de Contratacion was transferred to Cadiz and Seville lost its monopoly over 
trade with South America. Despite this, the city recovered some of its past importance when Felipe V 
(1729-1733) set up his court there. In 1755 a destructive earthquake caused serious damage to nume- 
rous buildings and as a result, building was only allowed in the areas of the city which were within the 
walls. This, together with the new economic prosperity which coincided with the new Bourbon dynasty, 
led to the construction of large numbers of houses and buildings which still occupy the most relevant 
sites in the historic centre of the city. Also important was the work carried out by Governor Olavide - a 
follower of the Spirit of Enlightenment (and a friend of Voltaire) - who ordered the design of the first map 
of Seville, conducted the administrative division of the city, and oversaw the redevelopment of El Arenal. 


The trauma caused by the invasion by Napoleon's forces was exacerbated by the looting of the city's 
treasures by Marshal Soult and the loss of numerous works of art, many of which are still today displa- 
yed in foreign museums. The 19th century saw a renovation of the city: a new iron bridge was built, the 
walls were knocked down, and the Montpensiers set up their court. However, due to its agrarian and 
self-absorbed nature, the city hardly developed with the industrial revolution. At this time, it attracted 
numerous, romantic travellers who depicted Seville's clichéd image of bandoleros, matadors and fla- 
menco. At the onset of the 20th century, a period of new optimism started with the prospects of the city 
hosting of a Iberian-American exposition in 1929. Although it left a magnificent architectural legacy the 
event was greatly overshadowed by the international economic crisis. The traumatic Civil War was follo- 
wed by a period of intense emigration, with large sections of the population leaving the countryside to 
live in the city or going abroad. This led in the 60s to the construction of large blocks of somewhat cha- 
racterless flats, which changed the image of the city but gave people access to reasonable housing. 
During this time the historic centre went through a process of serious decline during which buildings of 
artistic value were demolished and replaced with others, generally with rather unfortunate results. With — 
the arrival of democracy, the Andalusian region was granted autonomy and Seville became the seat of ; 
regional government. The World Exposition held in 1992 was a milestone in the city's history. The 20th 
century - a time of contradictions, war and peace, failure and achievement - was also a period of crea- 
tivity which is embodied in figures such as Anibal Gonzalez, the Quinteros, José Maria Izquierdo, the 
Machado brothers, Gabriel Lupiafez, Luis Cernuda, Vicente Aleixandre, Luis Gordillo, Antonio Cruz 
Villalon, Antonio Ortiz - the generation of artists who sowed the seeds for 21st century Seville. 
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Patio del Yeso desde el Sal6én de Justicia ——>» 
Patio del Yeso through the Hall of Justice 


Declarado Patrimonio de la Humanidad, el Alcazar es el palacio real mas antiguo de Europa que conser- 
va su funcidn. Su historia y la singular belleza de sus palacios y jardines hacen de él uno de los espacios 
mas sugerentes y sensuales de la arquitectura espanola. En €poca musulmana, Abd-al-Rahman Ill cons- 
truyo en el 913 un palacio fortificado, cuyos restos son los mas antiguos del Alcazar. En el siglo XI, el rey 
de Sevilla, Al-Mutamid, levanto el que llam6 el Alcazar de la Bendicién. Los califas almohades Abu Yaqub 
Yusuf y Abu Yusuf al-Mansur construyeron también aqui su residencia, a ésta pertenece el Patio del Yeso. 
Tras la reconquista, Fernando Ill convirtid el Alcazar en su morada y en él murid en 1252. Aqui habito su 
hijo Alfonso X quien mandé construir el palacio Gdtico. En él surgieron las leyendas de los amores de 
Sancho IV o Alfonso XI, y sobre todo de Pedro |. Este fue quien ordend en 1364 levantar el palacio mudé- 
jar que constituye el principal conjunto de los alcazares que hoy conocemos. Los Reyes Catdlicos y los 
Austrias realizaron ampliaciones y reformas en los palacios y jardines. En esta epoca, en 1526 se cele- 
braron las bodas del emperador Carlos V con Isabel de Portugal. En el siglo XVIII fue residencia de Felipe V 
de 1729 a 1733 quien establecid durante este periodo su corte en Sevilla. Al ser residencia del Asisten- 
te, acogio al ilustrado Pablo de Olavide de 1767 a 1775. Durante el XIX se realizaron diversas inter- 
venciones y a principios del XX se configuraron los jardines exteriores del Alcazar. Hoy sigue siendo 
residencia de los reyes de Espana quienes en 1995 festejaron en él la boda de la infanta Elena, hija del 
rey Juan Carlos |. 


Declared a World Heritage Site, the Alcazar (fortified palace) is the oldest royal palace in Europe which 
is still in use. Its historic background and the spectacular beauty of its buildings and gardens make it 
one of the most striking and seductive of Spanish monuments. In 913, during the Muslim period, Abd- 
al-Rahman Ill built a fortified palace whose remains stand in the oldest parts of the Alcazar. In the 11th 
century, Al-Mutamid, the King of Seville, constructed what he called the Blessed Alcazar. The Almohad 
caliphs Abu Yaqub Yusuf and Abu Yusuf al-Mansur also built their residences in what today is known as 
the Patio del Yeso. After the Christian reconquest, Fernando Ill chose the Alcazar as his place of resi- 
dence and he lived there until his death in 1252. His son Alfonso X, who also lived there, ordered the 
construction of the Gothic Palace. The palace was the setting for legends about the romantic lives of 
Sancho IV, Alfonso XI, and most importantly Pedro |. The latter ordered the construction of the Mudejar 
palace which forms the main part of the complex which we see today. The Catholic Monarchs and the 
Austrias carried out further adaptations and reforms to the various palaces and gardens. In 1526 the 
marriage of Emperor Carlos V to Isabel of Portugal was celebrated in the Alcazar. From 1729 to 1733 
Felipe V set up his court there. As it was used as the residence of governors, the illustrious Pablo de 
Olavide lived there between 1767 and 1775. The exterior gardens were designed during the end of 19th 
century and the beginning of the 20th century. Today the Alcazar continues to be the official residence 
of the Spanish Monarchs during their stays in Seville and in 1995 the wedding of their daughter, Prin- 
cess Elena, was celebrated there. 


El-rey Pedro | fue el que mando edificar el palacio Mudéjar que constituye el conjunto mas importante 
del Alcazar. Pedro | solicit6 a su amigo Muhamad V de Granada artesanos para que trasladaran a su 
palacio la exquisita decoracién de la Alhambra, en una clara muestra de la aceptacion de las virtudes 
de la cultura musulmana. Construido entre 1364 y 1366, combina elementos de la arquitectura cristia- 
na con la almohade sevillana, la cordobesa, la toledana o la nazari granadina, mezclando la fantasia 
decorativa oriental con las formas occidentales. 


Soberbia es su fachada al patio de la Monterfa. La puerta de acceso adintelada la flanquean arcos cie- 
gos de herradura que se prolongan con panos de sebka. En la planta superior se abren ventanas con 
arquillos que apean sobre columnas y, sobre ésta, un dintel con ceramica blanca y azul con la maxi- 
ma nazari “y no es vencedor sino Ala”. Enmarcandolo, en caracteres goticos, se recuerda que el rey 
Pedro | mando construir este palacio. Como remate, el excepcional alero de madera realizado por car- 
pinteros toledanos. El palacio era en su origen de una sola planta, pero en tiempo de los Reyes Cato- 
licos se le ahadio la superior. Al parecer el nombre del patio proviene de que en este lugar el rey reu- 
nia a los monteros para ir de caza. 


King Pedro | ordered the construction of the Mudejar palace, the most important building in the Alca- 
zar complex. As a clear demonstration of the acceptance of the qualities of Islamic culture, Pedro | 
asked his friend Muhamad V of Granada to send him artisans to recreate the exquisite decoration of 
the Alhambra. Built between 1364 and 1366, the architecture of the palace combines Christian and 
Almohad features with a mixture of styles which are typical of Cordoba, Toledo and Nasrid Granada - 
fantastical Oriental decorative elements mingle with western design. 


The superb fagade leading to the Patio de la Monteria (the Hunting courtyard) has a lintelled door, flan- 
ked by blind horseshoe arches which are prolonged with diamond shaped panels. On the upper floor 
are windows decorated with small arches which are supported by columns. The lintel decorated in typi- 
cal white and blue ceramics which frames the window contains the Nasrid maxim: "There is no con- 
queror but Allah". Around it, gothic writing reminds us that Pedro | ordered the construction of the pala- 
ce. The top part is formed by exceptional wooden eaves made by Toledan carpenters. Although the 
palace originally had only one floor, the Catholic Monarchs ordered the construction of an upper level. 
It is believed that the courtyard was given its name, as it was here that the king's huntsmen gathered 
before going hunting. 


El Alcazar oo 


El salon de Embajadores se levantd sobre el salén del trono del palacio de Al-Mutamid, del que se con- 
serva el bello arco de los “Pavones’”, llamado asi por los pavos reales que lo adornan. En época de 
aquel, se le conocia como la sala de las “Pléyades” y aqui reunia a los poetas de su corte. 


Lo forma un cubo, simbolo de la tierra, cubierto por una semiesfera, simbolo del cielo, para significar 
en su conjunto al Universo. Bellos zdcalos de azulejos, espléndidas yeserias policromadas, triples 
arcadas apoyadas en capitales califales configuran el cubo. 


La espléndida cupula de media naranja es de madera decorada con lacerias formando estrellas, simu- 
lando la cupula celestial. La realizo el carpintero real Diego Ruiz en tiempos de Juan II en 1427. La poli- 
cromia dorada acentua la sensacién de esplendor de esta rica estancia. De finales del XVI, son la 
representacion de los reyes, desde el visigodo Recesvinto a Felipe Ill, que recorren el friso, en donde 
se abren cuatro balcones con singular labor de cerrajeria. En el siglo XIX se anadieron los espejitos 
que se incrustan en los huecos de las lacerias. 


The Salén de Embajadores (Hall of Ambassadors) was built upon the throne room of the Al-Mutamid 
palace where the beautiful "Pavones'" arch is still preserved (The name pavones refers to the peacock 
motifs - or pavos- which decorate the arch). During the Al-Mutamid times, the room was known as the 
"Pleiades hall" as it was here that the king used to hold literary soirees. 


A semi-spherical dome representing the sky covers the cube-shaped ceiling, which symbolises the 
earth, and together they represent the Universe as a whole. A beautiful ceramic tile plinth, magni- 
ficent coloured plasterwork, and triple arcades supported by caliph-style capitals are used to 
decorate the cube. 


The magnificent half-orange wooden dome is decorated with intricate plasterwork patterns in the shape 
of a star symbolising the heavenly sphere. It was constructed by the royal carpenter Diego Ruiz in 1427 
(in the time of Juan Il). Its golden colour enhances the luxury of this richly decorated room. Images of 
the Spanish kings from the Visigoth Recesvinto to Felipe Ill are depicted along a frieze dating from the 
end of the 16th century which also has four balconies in elaborate wrought-iron work. The small mirrors 
encased in the openings of the latticework were added in the 19th century. 
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Cupula del Saldn de Embajadores (detalles) / Dome of the Salén de Embajado 


Arco de los Pavones / The Pavones arch 
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E| palacio de Pedro | se configura en torno a sus 
dos patios, el de las Doncellas, alrededor del cual 
se distribuyen las estancias oficiales, y el de las 
Munecas, que rodean las estancias domésticas. 
El amplio patio de las Doncellas une el arte mudé- 
jar con el plateresco. Una fuente de marmol se 
situa en el centro del patio rodeado por arcos 
lobulados. Sobre los panos de sebka aparece un 
friso con escudos de Castilla y Leon y aguilas 
bicéfalas imperiales de tiempos de Carlos V. 
Extraordinarios son los zocalos de azulejos y las 
puertas que dan acceso a las distintas dependen- 
clas que se abren al patio, doradas y policromadas 
con primorosas lacerias, en especial, la que da 
acceso al salon de Embajadores. En 1540 se rea- 
lizaron las galerias altas por Luis de Vega. 


Galeria Baja / Lower Gallery 


The palace of Pedro | is structured around two 
courtyards - the Doncellas (Maidens) around 
which are the official quarters - and Las Munecas 
(dolls) which surrounds the private rooms. The 
spacious Patio de las Doncellas displays a combi- 
nation of Mudejar and Plateresque styles. In the 
centre of the patio, which is encircled by multi- 
lobed arches, stands a marble fountain. Over the 
diamond-shaped panels Is a frieze depicting the 
coat of arms of Castile and Leon and two-headed 
imperial eagles from the times of Carlos V. The 
tiled plinths and the golden coloured doors to the 
various rooms which face the courtyard are mag- 
nificent. These are decorated with intricate lattice- 
work and particularly fine is the door leading to the 
Salon de Embajadores. The upper galleries were 
added in 1540 by Luis de Vega. 


Zocalo de alicatados / Tiled Plinth 
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Galeria Alta / Upper gallery 
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Unas cabecitas femeninas en uno de los arcos son las que inspiraron el nombre al pequeno patio de 
las Munecas. Este constituia en el palacio de Pedro | el centro de las estancias domésticas. La fres- 
cura, la delicadeza de sus yeserias, la tamizada luz, ofrecen un tranquilo y encantador lugar para el 


reposo. 


Forma su planta baja una galeria de arcos de medio punto peraltados sustentadas en columnas con 
fustes negros y rosados. La tradicidn cuenta que estos se trajeron desde Cordoba por orden del rey 
Al-Mutamid. El entresuelo y la galeria alta fueron anadidos en el siglo XIX por el arquitecto Rafael Con- 
treras. Las yeserias con que se adornan éstas son vaciados de originales de la Alhambra granadina. 


Galeria Baja / Lower Gallery 
= 


The name of this small patio (The Doll's courtyard) is inspired in a series of petite heads of women which 
are depicted on one of the arches. Originally this patio occupied the centre of the private quarters of 
Pedro I's palace. The coolness, delicate plasterwork, and filtered light, offer a quiet and charming 
atmosphere which is ideal for relaxing. 


Its lower floor forms a gallery of round stilted arches supported by columns with black and pink shafts. 
It is said that king Al-Mutamid ordered the arches to be brought from Cordoba. The landing and the 
upper gallery are 19th century additions carried out by architect Rafael Contreras and the plasterwork 
decorations are copied from the Alhambra in Granada. 
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Maria de Padilla fue el gran amor de Pedro |, quien, tras la muerte de ésta, la reconocid como su espo- 
sa legitima ante las Cortes de Castilla. Hoy reposan juntos en la cripta de la Capilla Real de la Catedral. 
Ella residid en el palacio Gdtico que Alfonso X construyd sobre los restos del Alcazar almohade cuyo jar- 
din del Crucero se conoce por ello por su nombre. El palacio se concluy6 en 1271 y quiso representar 
el triunfo cristiano sobre el Islam, en contraste con el posterior palacio Mudéjar de Pedro | que asumié 
los moldes orientales. Alfonso X el Sabio, al igual que hizo el rey poeta Al-Mutamid, reunié aqui en el 
Alcazar a una corte de poetas e intelectuales y encontrd recreo e inspiracidn para sus obras. En él se 
pueden observar las bovedas de cruceria , admirar los zOcalos renacentistas en homenaje al empera- 
dor Carlos, la coleccion de tapices 0 “La imposicién de la casulla a San Ildefonso” de Velazquez. 


El jardin del Crucero almohade lo formaban dos pasillos que se cruzaban y otro que rodeaba el peri- 
metro, alcanzando su altura el nivel del actual patio del crucero. Los pasillos lo sostenfan bévedas 
sobre pilares con una alberca en el centro, ocupandose los cuatro huecos resultantes con naranjos. 
En el siglo XIll, al construirse el palacio Gotico, se dispusieron las bovedas de cruceria. Entre 1577 y 
1579 se construyo una fuente de aspecto rocoso al fondo de la alberca, decorandose paredes y bove- 
das con pinturas al fresco en gran parte hoy perdidas. Esta zona fue la mas castigada por el terrible 
terremoto de Lisboa de 1755, desapareciendo, en parte, su aspecto original. 


Maria de Padilla was the true love of Pedro |, who recognised her before the court as his legitimate wife 
when she died. Today her remains rest next to those of the King's in the crypt of the Cathedral's Royal 
Chapel. She lived in the gothic palace, which Alfonso X built on the remains of the Almohad Alcazar and 
whose central garden bears her name. Unlike the Mudéjar palace which was later constructed by Pedro | 
following the oriental style, the gothic palace, which was completed in 1271, represented the victory of 
the Christians over Islam. Alfonso X gathered a court of intellectuals and poets around him in the Alca- 
zar where he himself spent his leisure time and found inspiration for his works. Here we can admire the 
groined vaulted ceiling, plinths decorated in renaissance style in honour of Carlos V, a collection of tap- 
estries and the "Saint Ildefonso being dressed with a chasuble" painted by Velazquez. 


The Almohad Jardin del Crucero consisted of two pathways which met in the middle and another one 
which encircled the garden at the height of the current Patio del Crucero.The paths were covered by 
domes supported by pillars. In the centre stood a pool and the four spaces were planted with orange 
trees. The groined vaulted ceilings were added in the 13th century, at the time of the construction of the 
Gothic Palace. Between 1577 and 1579 a rocky fountain was built at the back of the pool. The walls 
were covered with a vaulted ceiling and decorated with fresco paintings, the majority of which have not 
survived. This was the area most seriously damaged by the 1755 earthquake which destroyed some of 
its original features. 
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Con proyecto de Francisco Pinelo, la Casa de la Contratacion la fundaron los Reyes Catolicos en 
1503. Esta institucidn tenia como misidn el fomento y control del monopolio del trafico con las 
Indias y se mantuvo en Sevilla hasta su traslado a Cadiz en 1717. Durante este periodo, Sevilla se 
convirtid en la ciudad mas populosa e importante de Espana y la tercera mayor de Europa. Con el 
monopolio, el caudal de riquezas que entraba a través del Guadalquivir atrajo a comerciantes, artistas, 
buscadores de fortuna y amigos de lo ajeno, personajes de toda indole y condicion que configuraron 
una sociedad sin par en la Europa del XVI. 


Su sala de Audiencias la cubre una dorada techumbre de madera sobre un friso de yeserias plate- 
resca. Sus muros tapizados recogen los escudos de los almirantes de la Armada desde el siglo XIII. 
Preside la sala la Virgen de los Navegantes, obra de Alejo Fernandez que pinto en 1535. La Virgen 
ampara con su manto a Cristobal Colon, a Carlos V, a Sancho Matienzo, primer tesorero de la casa 
de la Contratacion, a Américo Vespucio, a Juan de la Cosa y a indios americanos. A los pies de la 
Virgen aparecen sobre el mar navios de la €poca. Cerca se encuentran las estancias que constitu- 
fan la vivienda del asistente de Sevilla, maximo representante del rey en la ciudad. Entre estos, sin 
duda, el mas celebre fue el limeno Pablo de Olavide, quien organizo en ella famosas tertulias donde 
se promovia las ideas de las “luces” de ilustrados como Jovellanos, Reinoso, Lista o Blanco White, 
las cuales presidia un retrato de su amigo Voltaire. 


Designed by Francisco Pinelo, the Casa de la Contratacion was founded by the Catholic Monarchs in 
1503. The institution - which was set up to encourage, and control monopoly on, trade with America - 
was based in Seville until its transferral to Cadiz in 1717. During this period, Seville was the most impor- 
tant and populated city in Spain and the third in Europe. The monopoly on trade brought much wealth 
to the city which became a magnet for traders, artists, fortune-seekers, crooks and people from all 
walks of life. They formed a melting pot which was unparalleled in 16th century Europe. 


The Sala de Audiencias (Hearing room) is covered by a gilded wooden ceiling above a frieze decora- 
ted with plateresque plasterwork. Hanging from its walls are tapestries depicting the coats of arms of 
Admirals of the Spanish Armada since the 13th century. Presiding over the room is the Virgen de los 
Navegantes (Virgin of Navigators), painted by Alejo Fernandez in 1535. Christopher Columbus, Carlos V, 
Sancho Matienzo - first treasurer of the Casa de la Contratacion-, Amerigo Vespucci, Juan de la Cosa 
and native Americans are seen sheltered underneath the cloak of the Virgin in her role as protector of 
sailors. At her feet various ships of the time are depicted. Near this room are the living quarters of the 
Governor of Seville, the King's highest representative in the city. Among them, Lima-born Pablo de Ola- 
vide was perhaps the most celebrated. In a room presided over by a portrait of his friend Voltaire, he 
hosted the famous literary gatherings - with intellectuals and writers such as Jovellanos, Reinoso, Lista 
and Blanco White - which promoted the ideas of the Enlightenment. 
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Estanque de Mercurio yy» 
Mercury's Pond 


Los jardines del Alcazar constituyen un ensonador espacio, sabia combinacion de naturaleza y arqui- 
tectura. Disefiados entre el XVI y el XVII, cuando se transforman las preexistentes huertas islamicas en 
un extraordinario jardin manierista. Estos reciben sugerentes nombres como Estanque de Mercurio, 
Jardin de las Danzas, del Principe, de Troya, de la Galera, de las Flores, de las Damas, de la Alcubilla, 
de la Cruz o de los Poetas. Fue éste el paraiso en que se refugid el poeta Joaquin Romero Murube, 
muchos anos conservador del Alcazar. 


De extraordinaria belleza es el llamado Estanque de Mercurio. Una fuente con la representacion del 
dios se erige en el centro de la alberca. Esta es una pequena escultura praxiteliana de Diego Pesque- 
ra fundida por Bartolomé Morel en 1577. A sus espaldas se levanta la galeria de Grutescos del milanées 
Vermondo Resta de 1612. Utilizando el “opus rusticum” transformo la antigua muralla almohade en un 
teatral decorado que enfrenta los jardines a una ornamentacion arquitectonica que intenta simular a la 
naturaleza. Contaba con efectistas juegos de agua y un organo hidraulico con efectos sonoros produ- 
cidos por la presiOn del agua. Se conservan restos de los frescos que pinto Diego de Esquivel con divi- 
nidades marinas aludiendo al comercio maritimo de Sevilla. 


The gardens of the Alcazar are a dream-like space in which nature and architecture blend harmoniously. 
They were designed between the 16th and 17th centuries when the existing Islamic groves were trans- 
formed into a magnificent mannerist garden. The different parts of the garden were given highly evo- 
cative names. They include: the Estanque de Mercurio, Jardin de las Danzas, Gardens of Troya, de la 
Galera, de las Flores, de las Damas, de la Alcubilla, de la Cruz, de los Poetas. The gardens served as 
a refuge for poet Joaquin Romero Murube, who for many years was in charge of preserving the Alcazar. 


The Estanque de Mercurio (Mercury's Pond) is strikingly beautiful. A fountain representing the god Mer- 
cury stands in the centre of the pond. The god, a praxitelian sculpture by Diego Pesquera, was forged 
by Bartolomé Morel in 1577. In the background, is a grotesques gallery made by Milan-born Vermondo 
Resta in 1612. Using the "opus rusticum" the old Almohad wall was redesigned and transformed into a 
kind of theatrical setting with architectural elements in an attempt to copy nature. Originally the wall had 
playful water features and a hydraulic organ whose sound was produced by the pressure of water. Still 
preserved are remains of the frescoes painted by Diego de Esquivel depicting marine deities that allu- 
de to Seville's maritime trade. 
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Entre 1543 y 1546 se levanto en los jardines el pabellon de Carlos V, espléndida mezcla de arte mude- 
jar y renacentista. Al exterior se presenta como un cubo cubierto por un tejado a cuatro aguas rodea- 
do por galerias de arcos de medio punto en sus cuatro lados cubiertas por un tejadillo. Sus paredes 
se cubren con extraordinarios azulejos policromados y con yeserias mudéjares en el exterior y plate- 
rescas en el interior. Una fuente baja de marmol se encuentra en el centro y junto a la luz penumbrosa 
que accede por la galerias exteriores y la vegetacion que rodea el pabellon, configuran un espacio fres- 
co y placido para el descanso. 


Uno de los acontecimientos histdricos mas importantes de los sucedidos en el Alcazar ha sido la boda 
de Carlos V con su prima Isabel, hermana de Juan Ill de Portugal. El emperador llego a Sevilla el 10 de 
Marzo de 1526 y, al conocer a su prometida Isabel, prendado por su belleza, precipit6 su boda a las 
primeras horas del 11 de Marzo, visperas del Domingo de Ramos. La Semana Santa se celebré con 
mayor solemnidad que nunca y, tras esta, se celebraron espléndidos festejos en la ciudad con justas, 
toros y fiestas de canas hasta su marcha de Sevilla el 13 de Mayo. A las bodas asistieron personajes 
como Baltasar de Castiglione, Juan Boscan, Garcilaso de la Vega o Andrés Navagero. 


Between 1543 and 1546, the Pavilion of Carlos V was built in the gardens with a magnificent mixture of 
Mudejar and renaissance styles. From the outside, it is in the shape of a cube covered by a four-pit- 
ched roof and encircled by round arched galleries, their four sides covered by a small roof. The walls 
are decorated with beautiful coloured tiles and plasterwork in mudejar style (interior) and plateresque 
motifs (exterior). The low marble fountain standing in the centre, the light filtering through the exterior 
galleries, and the vegetation surrounding the pavilion create a pleasant and cool atmosphere which is 
ideal for relaxing. 


One of the most important historic events held in the Alcazar was the marriage of Carlos V to his cou- 
sin Isabel, the sister of Juan Ill of Portugal. The Emperor arrived in Seville on the 10th of March 1526 to 
meet his fiance and, immediately captivated by her beauty, decided to bring forward the wedding which 
took place in the early hours of the 11th of March, on the eve of Palm Sunday. As a result, Easter was 
celebrated with an unprecedented solemnity and religious observance which was followed by splendid 
celebrations including jousting, bullfights, and popular fiestas which lasted until the 13th of May, when 
the Emperor left Seville. Invited to the wedding were illustrious figures such as Baltasar de Castiglione, 
Juan Boscan, Garcilaso de la Vega and Andrés Navagero. 


Pabellon del Leon / Pavilion of the Lion 


Pabellon de Carlos V / 
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La Catedral B 


La Catedral sevillana se levantd sobre la Mezquita Mayor almohade. En 1401, el Cabildo decidio "labrar 
otra iglesia tal y tan buena que no haya su igual y que se considere y atienda la grandeza y autoridad 
de Sevilla y su Iglesia como manda la razon". Es la tercera mayor del mundo, tras San Pedro en el Vati- 
cano y San Pablo en Londres. Sesenta pilares sustentan sus 68 bovedas de nervadura, cuenta con 
mas de 30 capillas, mas otras estancias como la Sala de Ornamentos, el Antecabildo, la Sala Capitu- 
lar, la Sacristia Mayor y la de los Calices, el Coro y los numerosos altares. 


La Catedral sevillana cuenta con una abrumadora coleccién de obras de arte con escultores como 
Mercadante, Fancelli o Montanés y pintores como Campana, Zurbaran o Goya. Aparte, la extraordina- 
ria silleria del coro, el 6rgano barroco, las vidrieras, la orfebreria, las ceramicas, la riquisima coleccion 
de libros de coro, de ornamentos sagrados, etc. La liturgia de la Catedral es espléndida en el Triduo 
de Carnaval, en la octava del Corpus o en la de la Inmaculada, con el baile Unico de los Seises en el 
Altar Mayor. Los restos de Cristobal Colédn reposan desde 1902 en el monumento funerario disenado 
por Arturo Mélida. 


Seville Cathedral was built upon what was formerly the main Almohad mosque. In 1401 the city's chap- 
ter resolved to "build another church so good that is shall be without equal and the authority and gran- 
deur of Seville and her church will be respected and served as reason demands." It is the third largest 
cathedral in the world after Saint Peter's in Rome and Saint Paul's in London. Sixty pillars support its 68 
ribbed vaults. It boasts more than 30 chapels and other spaces such as the Ornaments Room, the Ante- 
chapter, the Chapter House, the Main Sacristy, the Sacristy of the Chalices, the Choir and numerous 
altars. 


Seville Cathedral also has an overwhelming art collection, with the works of sculptors such as Merca- 
dante, Fancelli and Montanés and painters such as Campana, Zurbaran and Goya. Statuary and pain- 
ting apart, there is also the choir stalls' extraordinary wood carving, the Baroque organ, the stained 
glass windows, the ceramics, the rich collection of choral books, of sacred ornaments etc. The Cathe- 
dral's Shrovetide liturgy radiates splendour during the triduum, during the octaves of Corpus Christi and 
the Immaculate Conception with the unique dance performed at the High Altar by the Seises, group of 
boys dressed in Renaissance attire, who execute a slow Renaissance dance in honour of Our Lady of 
the Immaculate Conception. Since 1902, the remains of Christopher Columbus have been resting in the 
tomb designed for them by Arturo Melida. 
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La Catedral I 


En su Viaje a Espana, el escritor francés Theofile Gautier afirmaba, en parecida comparacion a la de 
George Borrow, que “es una montana hueca, un valle invertido. Notre Dame de Paris se pasearia con 
la cabeza alta por la nave central”. Su planta es de cinco naves con capillas entre los contrafuertes 
y testero plano. Realizada en canteria, rompe con la tradicion mudejar del ladrillo. Su aspecto ase- 
meja un gran salén de columnas con la misma altura, aunque con la nave central elevada respecto 
al resto. 


Se desconoce con certeza al autor de las trazas de la Catedral y se carece de un conocimiento com- 
pleto de la participacién y relevancia de los maestros que intervinieron. Las trazas pudieron ser de 
Alonso Martinez, maestro mayor de la Catedral a finales del XIV, o de los maestros Isambret y Carlin 
que trabajaron a partir de 1434. A estos se unen nombres como los de Juan Norman, Juan de Hoces, 
Simon de Colonia, Alonso Rodriguez o Gil de Hontandén quien concluyd la construccidn de la Cate- 
dral gética. Durante el siglo XVI, reflejo del poder temporal y religioso y del pensamiento humanista 
del Cabildo sevillano, se levantaron distintas dependencias anejas en estilo renacentista con exce- 
lentes arquitectos como Diego de Riano, Martin de Gainza, Hernan Ruiz Il o Asensio de Maeda. 
Durante los siguientes siglos se continuaron incorporando obras hasta que en 1929 se concluy6 el 
Pabellon de Oficinas. 


In his Journey through Spain, French writer Theofile Gautier affirms, like George Borrow, that "it is a 
hollow mountain, an inverted valley. Notre Dame of Paris could walk through the central nave with her 
head held high". It has a five-nave plan with chapels in between the buttresses and a flat upper part. Its 
construction in stone breaks with the Mudejar tradition of building with bricks. The cathedral has the 
appearance of a large colonnaded hall whose central nave is higher than the rest. 


The architect of the cathedral is unknown and little is known about the various masters who took part in 
the construction works. It is believed that the original design could have been carried out by the mas- 
ter builder of the Cathedral at the end of the 14th century, Alonso Martinez or by the masters Isambret 
and Carlin, who worked on the project from 1434. However, there are other names on the list of desig- 
ners such as Juan Norman, Juan de Hoces, Simon de Colonia, Alonso Rodriguez or Gil de Hontafion, 
who completed the construction of the Gothic part of the cathedral. During the 16th century, the reli- 
gious power of Seville's Cabildo (Chapter house) and its humanist ideas were mirrored in various adja- 
cent quarters in Renaissance style which were constructed by prestigious architects such as Diego de 
Riano, Martin de Gainza, Hernan Ruiz Il and Asensio de Maeda. During the centuries that followed, fur- 
ther additions were made to the cathedral including the Office Pavilion which was completed in1929. 


El Cimborrio sobresale en el centro del crucero / The central part rises from the centre of the transept 
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La Giralda resume, en los sillares romanos de sus 
cimientos, en el ladrillo iskamico de la torre y en el cam- 
panario cristiano que la corona, el espiritu de la ciu- 
dad. En 1184 Ahmad ibn Baso proyecto construirla en 
piedra y, para ello, utiliz6 sillares de origen romano, 
como se observa en la base de la torre. Lo sucedio Ali 
de Gomara, el cual empleo el ladrillo. Los muros se 
adornan con los hermosos y variados dibujos de rom- 
bos en altorrelieve, “sebka”, y con parejas de ventanas 
con arcos lobulados o de herradura, alternativamente. 


Entre 1558 y 1568, el cordobés Hernan Ruiz Il levanto 
el campanario cristiano que se funde con elegancia 
con las formas musulmanas. A 96 metros de altura se 
encuentra la singular veleta del Giraldillo, estatua renacen- 
tista de bronce. 


The Roman ashlars used in the Giralda's foundations, 
the Islamic bricks of the tower and the Christian bell 
tower crowning the building synthesises the spirit of 
the city. It was designed in 1184 by Ahmad ibn Baso, 
who - as can be seen in the base of the tower - brought 
Roman ashlars to build its foundations. His successor, 
Ali de Gomara, used bricks and decorated the walls 
with the diamond-shaped high-reliefs known as 
"sebka" whilst adding pairs of windows with alternating 
lobed or horseshoe arches. 


Between1558 and 1568, Cordoban Hernan Ruiz II built 
a Christian bell tower which blends perfectly with the 
Muslim design. At an altitude of 96 meters is the unu- 
sual Giraldillo, a bronze statue in renaissance style 
which serves as a wind vane. 
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La Puerta de San Pedro era la entrada principal de 
la antigua Mezaquita y por ella se accedia al patio 
de las abluciones, lo que hoy es el patio de los 
Naranjos. Las puertas son de madera con chapas 
de bronce labradas con lacerias, atauriques e ins- 
cripciones cuficas. Miguel Florentin realiz6 las figu- 
ras de la Anunciacion, la de San Pedro y la de San 
Pablo ademas del relieve de la Expulsi6n de los 
Mercaderes del Templo, clara alusion a los comer- 
ciantes que invadian las gradas de la Catedral ori- 
ginando numerosos conflictos entre éstos y el 
Cabildo. 


E| patio de los Naranjos se ordena con seis hileras 
de naranjos que recorren el patio comunicadas por 
acequlas de ladrillo y, en el centro, una fuente con 
una taza octogonal de marmol de origen romano. 


Puerta de San Pedro / Gate of San Pedro 


The Puerta de San Pedro, originally the main 
entrance to the old Mosque, once led onto the The 
Courtyard of Ablutions where the Patio de los 
Naranjos stands today. The wooden doors are pla- 
ted in bronze and engraved with latticework, Ara- 
bic inscriptions and plasterwork. Miguel Florentin 
made the figures of the Anunciacién, San Pedro, 
San Pablo, and the relief depicting the Expulsion of 
the Traders from the Temple, a clear allusion to the 
traders who used to invade the Cathedral conflicts 
with the Chapter House. 


The Patio de los Naranjos (Courtyard of the Oran- 
ge Trees) is planted with six rows of orange trees 
which are linked by brick water channels. In the 
centre stands an octagonal marble fountain which 
is Roman in origin. 


Patio de los Naranjos / Courtyard of the Orange Trees 
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Su grandeza ilusiona los sentidos que creen ver una luminosa cascada dorada, solo tras una reflexiva 
y pausada mirada, se alcanza a comprender el completo repertorio iconografico que nos ofrece. De 
estilo gotico, aunque su remate es renacentista, el Retablo Mayor de la Catedral se considera el mas 
grande del mundo. 


EI flamenco Pierre Dancart lo disefhd en 1480 y se concluyé en 1564 con la participacidn de numero- 
sos artistas. Lo preside la Virgen de la Sede, excelente imagen del XIll, tallada en madera y cubierta, 
excepto cabeza y manos, con chapas de plata. A sus lados, aparecen relieves con curiosas vistas de 
a ciudad y de la Catedral. Fundamentalmente, la obra escultdrica del retablo mayor es una completa 
escenificacion de la vida de la Virgen y Cristo. Lo cubre un guardapolvo de apariencia mudéjar forma- 
do por octdgonos entrelazados. Sobre este se situa la llamada Viga con las esculturas de los Apdsto- 
es y la Quinta Angustia. Unas extraordinarias imagenes del siglo XIV, el Cristo del Millon, la Virgen y 
San Juan rematan el retablo. La Capilla Mayor se cierra con unas espléndidas rejas renacentistas, en 
as que destaca la central, obra de Fray Francisco de Salamanca entre 1518-1529, autor también de la 
que cierra el Coro. 


Started in 1480 and finished in 1564, the main altarpiece was designed by Flemish artist Pierre Dancart, 
and numerous artists took part in its completion.Its sumptuousness creates the illusion of a luminous 
golden waterfall. Only by looking carefully can one grasp the whole iconography of the scene depicted. 
Gothic in style, it does however have some Renaissance touches. 


The altarpiece is presided over by the Virgin of La Sede, a magnificent 13th century icon carved in wood 
and completely silver plated except for her hands and head. At either side of the Virgin are reliefs depic- 
ting unusual sights of the city and the Cathedral itself. An awning in Mudejar appearance decorated with 
intertwined octagonal patterns covers the altarpiece, whose central theme is the lives of Christ and the 
Virgin. Above that is a girder containing the sculptures of the Apostles and the Quinta Angustia. The 
altarpiece is completed with various magnificent 15th century figures of the Cristo del Millén, the Virgin 
and San Juan. The Capilla Mayor (Main Chapel) is enclosed with magnificent railings in renaissance 
style. Of special note is the central railing which was made between 1518-1529 by Fray Francisco de 
Salamanca who was also responsible for those enclosing the Choir. 
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La torrida luz sevillana penetra en la Catedral a 
través de sus mas de 100 vidrieras. Ofrecen 
una iluminacién tamizada que en diagonales 
se entremezcla con la penumbra creando una 
atmosfera placida y llena de matices que invita 
a meditar y a deambular por las naves cate- 
dralicias. 


Las vidrieras mas antiguas aparecen con las 
caracteristicas tracerias goticas. Estas desapa- 
ecen en las del periodo renacentista con la 
ntencidn de representar no solo a personajes 
sino también escenas. En su conjunto, consti- 
tuyen la mejor coleccion que del Renacimiento 
existe en Espana. 


Enrique Aleman (1478-1483) fue el primero de 
los maestros que las diseno, tras él, Juan Jac- 
ques (1510-1520), Arnao de Vergara (1525- 
1536), que impulso el estilo renacentista que 
continuaron su hermano Arnao de Flandes 
(1534-1557), Carlos de Brujas (1558) y Vicente 
Menardo (1560-1578). 


La explosion del molino de pdlvora de los 
Remedios en 1613 dano las vidrieras, lo que 
obligo a su restauracion. 


The torrid Sevillian light enters the Cathedral 
through more than 100 stained glass windows. 
They filter a shaded light which invades the 
temple diagonally, blends in with penumbra 
and creates a pleasant atmosphere rich in 
nuances which invites one to meditate whils 
walking around the cathedral's naves. 


The oldest windows are decorated with typica 
gothic tracery, an element which is no longer 
present in the renaissance style ones which 
depict religious scenes and characters. Seville's 
cathedral boasts the best collection of Renais- 
sance-style stained glass windows in Spain. 


The first ones were designed by Enrique Ale- 
man (1478-1483) who was followed by a series 
of masters including: Juan Jacques (1510- 
1520), Arnao de Vergara (1525-1536) -promo- 
ter of the Renaissance style also followed by 
his brother Arnao de Flandes (1534-1557)-, 
Carlos de Brujas (1558) and Vicente Menardo 
(1560-1578). 


In 1613 an explosion in the gunpowder factory 
in Los Remedios seriously damaged the win- 
dows and they had to be restored. 
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Diego de Riafho disend en 1528 la Sacristia Mayor como un gran espacio diafano de exuberante deco- 
racion plateresca que sigue un complejo esquema teoldgico en un recorrido que abarca desde el 
Génesis al Apocalipsis. Tras su muerte en 1534, continud las obras Martin de Gainza que las concluyo 
en 1543. La planta es de cruz griega y se cubre con cUpula sobre pechinas. La decoraciOn con gru- 
tescos recorre los fustes de pilastras y columnas y, en la cornisa, se representan las virtudes, padres 
de la iglesia y santos hispalenses. En las bévedas, aparecen jueces, sacerdotes, profetas y patriarcas 
del Antiguo Testamento, los apdstoles y obispos. En la cupula, el Juicio Final y, en la linterna, Dios 
Padre. La Sacristia se completa con una triple capilla en su cabecera con relieves de la Asuncion, mis- 
terio al que esta dedicado la Catedral. 


Acoge una gran coleccion de obras de arte, asi el Descendimiento (1548) de Pedro de Campana, San 
lsidoro y San Leandro (1645) de Murillo, Santa Teresa (1650) de Zurbaran, el Martirio de San Lorenzo 
(1655) de Lucas Jordan, la Inmaculada de Alfonso Martinez (XVII), San Fernando (1671) de Pedro Rol- 
dan... También se encuentra aqui la soberbia Custodia (1580-1587) renacentista en plata de Juan de 
Arfe de cerca de cuatro metros de altura que procesiona en la festividad del Corpus por las calles del 
centro de Sevilla. 


The Main Sacristy, designed in 1528 by Diego de Riano, is a large open space with the intricate and 
lavish decoration which is typical of the Plateresque style. The images represent a complex sequence 
of events from Genesis to the Apocalypse. After Riano's death in 1534, work was continued by Martin 
de Gainza who finally finished in 1543. The sacristy's layout is in the shape of a Greek cross and is cove- 
red by a cupola supported by pendentives. The shafts of the columns and pilasters are decorated with 
grotesques and the images depicted in the cornice represent the virtues, the forefathers of the Church 
and saints from Seville. The figures on the vaulted ceiling include judges, priests, bishops, and the 
apostles. The cupola is decorated with a scene of the Final Judgement whilst God the Father is depic- 
ted on the lantern. In the head of the sacristy is a triple chapel with reliefs depicting the Ascension, to 
which the Cathedral is dedicated. 


It houses a valuable collection of works of art including: the Descent by Pedro de Campana (1548), San 
Isidoro and San Leandro by Murillo (1645), Santa Teresa by Zurbaran (1650), The martyrdom of San 
Lorenzo by Luca Giordano (1655), the Immaculate Conception by Alfonso Martinez (17th century), San 
Fernando by Pedro Roldan (1671)... Also in the Sacristy is the magnificent Custodia (1580-1587), a ren- 
aissance monstrance in silver made by Juan de Arfe which is 4 metres high and is taken out for a pro- 
cession through the main streets of the city during the Corpus Christi festivities. 
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La disend Martin de Gainza en 1551 y, tras su muerte, Hernan Ruiz || levanto en 1557 la cupula deco- 
rada con bustos. Preside la Capilla la Virgen de los Reyes, patrona de la Archididcesis de Sevilla. Esta 
Virgen del siglo XIIl de procedencia probablemente francesa es, segun la tradicion, un regalo del rey 
San Luis de Francia a su primo el rey San Fernando. Es una imagen de vestir con cabeza y brazos articula- 
dos y contaba con un mecanismo interior que los movia. Una leyenda en la parte superior de su altar 
explica su advocacion: “Aquella por la que los reyes reinan”. La Virgen de los Reyes recibe una gran 
devocidn de los sevillanos y cada manana del 15 de Agosto se celebra su procesion, la cual congre- 
ga a innumerables fieles. 


La urna de plata (1690-1701) de Juan Laureano de Pina acoge el cuerpo incorrupto del rey San Fernan- 
do (1201-1252), conquistador de la ciudad en 1248, cenido con la corona que dono Felipe V. El sepul- 
cro de Alfonso X el Sabio se encuentra en el lateral de la Capilla (el corazon y las entranas se custodian 
en la Catedral de Murcia) frente al de su madre, Beatriz de Suabia. Bajo el altar mayor esta la cripta con 
los restos de Pedro I, de su mujer Maria de Padilla y de otros miembros de la familia real. 


The Royal Chapel was designed in 1551 by Martin de Gainza. The cupola decorated with busts was 
added after Gainza's death by Hernan Ruiz Il in 1557. The chapel is presided over by the Virgin of Los 
Reyes, the patron saint of the Archdiocese of Seville. The image, dating from the 13th century, is pro- 
bably French in origin and is believed to have been a gift from King Luis of France to his cousin King San 
Fernando. The Virgin is clothed and her head and arms originally moved through an internal mechanism. 
An inscription on the upper part of her altar explains the reason for her name: "She for whom the kings 
reign". The Virgin of Los Reyes enjoys much popular devotion and affection among the townspeople 
who take her out for a procession on the morning of the 15th of August. 


The silver urn (1690-1701), a work by Juan Laureano de Pina, contains the mummified body of King San 
Fernando (1201-1252), who conquered the city in 1248 and is topped by the crown donated by Felipe V. 
The sepulchre of Alfonso X, the Wise, is to be found on the side of the Chapel next to that of his 
mother, Beatriz de Suabia (his heart and entrails are kept in Murcia's cathedral). Underneath the main 
altar lies the crypt containing the remains of Pedro |, his wife Maria de Padilla, and other members of 
the royal family. 
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La manierista Sala Capitular la disefndé el genial Hernan Ruiz Il hacia 1561-1563 y la concluyo Alonso de 
Maeda en 1592. Trazé una innovadora planta oval influido por el famoso “Tratado de Arquitectura” del 
italiano Sebastiano Serlio. Igualmente, el dibujo del suelo presenta notable semejanza con el de la plaza 
del Capitolio en Roma proyectada por Miguel Angel. 


Rodea la Sala una suntuosa coleccién de relieves que siguen el programa teoldgico del humanista y 
candnigo Francisco Pacheco y que explican las inscripciones en latin que los acompanan. Labrados 
entre 1582 y 1590, aparecen con la blancura de la piedra al haber perdido su policromia original. Juan 
Bautista Vazquez “el Viejo” y Diego Velasco se reparten la autoria de los relieves verticales que se alter- 
nan con otros horizontales de menor formato realizados por Marcos Cabrera. El relieve de la Asuncién, 
advocacidn a la que se dedica la Catedral, atribuida a Vazquez es el mas hermoso del conjunto. 


En 1668, Murillo pinto para la boveda ocho tondos con santos relacionados con Sevilla y una hermo- 
sa Inmaculada que posee un pronunciado efecto de ingravidez, ilusidn que acentua la gran altura a la 
que cuelga el cuadro. En Murillo se culmind la evolucion de la iconografia de la Inmaculada, devocion 
mariana que produjo desatadas pasiones entre los sevillanos defensores y contrarios en el XVII. 


The Sala Capitular, in mannerist style, was designed by the brilliant artist Hernan Ruiz || around 1561- 
1563 and was completed by Alonso de Maeda in 1592. Its innovative design was inspired by the 
famous "Architectural Treaty" by the Italian Sebastiano Serlio. Equally, the drawing on the floor is similar 
to that designed by Michel Angelo in Capitol Square, Rome. 


All around the room is a magnificent collection of reliefs depicting the religious principles of humanist 
canon Francisco Pacheco which are explained by inscriptions in Latin. Carved between 1582 and 1590, 
today we can only see the white stone, as the original colouring has been lost. Juan Bautista Vazquez 
"the Old" and Diego Velasco share the authorship of the vertical reliefs which are combined with other 
smaller horizontal ones made by Marcos Cabrera. The most beautiful of the reliefs is that showing the 
Ascension - the central theme of the Cathedral - and is believed to have been made by Vazquez 


In 1668, Murillo painted the vaulted ceiling with eight circular images depicting the saints related to Sevi- 
lle and a beautiful Immaculate Conception which creates a striking sense of weightlessness - an effect 
which is enhanced by the fact that the painting is hung at an incredible height. Murillo crowned the evo- 
lution of the iconography of the Imaculate Conception, the devotion to whom unleashed heated argu- 
ments between supporters and opponents in the 17th century. 
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En 1485, se instald Cristobal Coldn en Sevilla, donde residid de manera intermitente para conseguir 
apoyos para sus visionarios proyectos que llevaron al Descubrimiento de América. En Sevilla encontro 
la hospitalidad de los monjes de la Cartuja y el apoyo decisivo del Duque de Medinaceli. La fecha del 
12 de octubre de 1492 supuso una nueva era para la Historia Universal. Sevilla, donde Coldn entro e! 
31 de Marzo de 1493, se convirtid en protagonista indiscutible de la aventura americana y puerta de 
las riquezas del Nuevo Mundo con su monopolio del trafico con las Indias. 


Tras la muerte de Coldn en Valladolid en 1506, se trasladé su cadaver a la Cartuja de donde, siguien- 
do la voluntad del Almirante en su testamento, se llevé a Santo Domingo. En 1796 se mudo a la Haba- 
na, donde permanecid hasta la pérdida de Cuba. Transportado a Cadiz, en el yate real Giralda regre- 
SO a Sevilla el 19 de Enero de 1899, para desde entonces descansar en la Catedral hispalense. 


A Arturo Mélida se debe el monumento funerario a Cristobal Colon. Simula cuatro maceros con las armas 
de Castilla, Leon, Navarra y Aragon transportando el ataud del Descubridor de América. Se encuentra en 
el crucero, junto a la Capilla de la Virgen de la Antigua. 


In 1485, Christopher Columbus settled in Seville, where he lived on and off whilst seeking support for 
the visionary projects which led to the Discovery of America.In Seville, he enjoyed the hospitality of the 
Carthussian monks and the decisive support of the Duke of Medinaceli. The 12th of October of 1492 
marked the start of a new era in universal history. After Columbus returned to the city on the 31st of 
March 1493, Seville became the undisputable centre of the American adventure and, with its monopoly 
on trade, the gateway through which the riches of the New World entered Europe. 


After Columbus died in Valladolid in 1506, his body was taken to the Carthussian monastery and, 
complying with his last testament, was then transported to Santo Domingo. In 1796, it was taken to 
Havana were it remained until the Spanish lost the colony. In 1899, the royal boat Giralda brought 
Columbus' remains back to Seville. They arrived on the 19th of January and have rested in the Cathe- 
dral to this day. 


The monument to Columbus, which stands in the transept next to the Chapel to the Virgin of La Anti- 
gua, was the work of Arturo Mélida. It depicts four sepulchre bearers with the coats of arms of Castile, 
Leon, Navarre and Aragon carrying the coffin of the Discoverer of America. 
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Cam a 
panario / Bell tower get 
Santa Ana es el monumento mas representativo del 
popular y antiguo barrio de Triana. En 1280, Alfonso X el 
Sabio (1221-1284) la mand6 construir en cumplimiento 
de la promesa que hizo a la Virgen y a su Madre, Santa 
Ana, para curar de una grave enfermedad en los ojos. 
La erigieron maestros burgaleses, en estilo gotico cis- 
terciense, ayudados por alarifes mudéjares, a los que 
se debe el uso del ladrillo. Es la torre uno de los ele- 
mentos mas caracteristicos de la iglesia, donde se 
mezcla el mudéjar del piso inferior con el barroco del 
campanario que, adornado con azulejos azules, produ- 
ce una alegre sensacion cromatica. El interior alberga 
el platereco retablo mayor (1542-1565) sobre la vida 
de la Virgen y su Madre, con pinturas de Pedro de 
Campana. Preside el retablo un originalisimo grupo 
con las imagenes para vestir del siglo XIll de Santa 
Ana, la Virgen y el Nino. 


Santa Ana is the most emblematic monument in the 
traditional old quarter of Triana. In 1280, Alfonso X 
ordered its construction as a thanksgiving to the Virgin 
and her mother Saint Ann for having been cured of a 
serious eye disease. Designed in Cistercian gothic 
style, it was built by masters from Burgos with the help 
of Mudejar master builders which is why bricks were 
used in its construction. The tower is one of the most 
characteristic elements of the church and the Mudejar 
style of its lower level is combined with a baroque bell 
tower whose beautiful blue tile decoration creates a 
lively and colourful effect. Inside the church is a mag- 
nificent altarpiece in plateresque style (1542-1565) 
depicting scenes of the Virgin and her mother's lives 
which were painted by Pedro de Campana. In the cen- 
tre of the altarpiece, stand three original dressed ima- 
ges of Saint Ann, the Virgin and the Child which date 


from the 13th century. 
Altar Mayor / Main Altar > 
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Fue el rey Pedro | (1350-1369) el que impulso 
con fuerza la construccion de estos templos tras 
el desgraciado terremoto de 1356. Constituyen el 
tipo parroquial sevillano gotico-mudéjar del siglo 
XIV. Son iglesias construidas en ladrillo con por- 
tadas abocinadas y tres naves cubiertas con 
techumbres de madera con presbiterio poligonal 
cubierto con nervaduras goticas, acompanadas 
con torres que reproducen a los antiguos almi- 
nares islamicos. 


Iglesias como San Marcos, Omnium Sanctorum 
o Santa Marina conservan con gran pureza este 
estilo. En otras se mezcla con los anadidos que 
durante siglos se les fueron incorporando, como 
Santa Catalina, desde donde se puede disfrutar 
de la belleza mudéjar de su torre hasta la barro- 
ca Capilla Sacramental de Figueroa. 


San Andres 


King Pedro | (1350-1369) promot 


ed the construc- 


tion of many of the Mudejar churches which were 


+ 


built in the city after 
1356. They are the prototype of th 
tury gothic-Mudejar churches. B 


he devastating earthquake of 


e city's 14th-cen- 
uilt in brick with 


recessed doorways, they have three naves cove- 
red with wooden ceilings, a polygonal presbytery 
with ribbed vaulted ceilings, and towers which are 


similar in style to the old Muslim minaret 


In Churches like San Marcos, Om 
and Santa Marina the style has 
with great purity. Others have a 
which are a result of subsequent 


op) 


dium Sanctorum, 
been preserved 
mixture of styles 
additions. This is 


the case of Santa Catalina, where the beautiful 
Mudejar tower is combined with other styles such 
as the baroque Sacramental chapel designed by 
Figueroa 


Santa Marina 
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Santa Catalina 
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Detalle de la Portada / Detail of doorway 


Portada / Doorway 


San Marcos 


San Marcos es una de las mas hermosas iglesias 
mudéjares. Sobre las arquivoltas goticas se situa 
las imagen del Padre Eterno en el centro. Su esbel- 
ta torre alcanza los 22 metros de altura. Reprodu- 
ce las formas de los alminares musulmanes con su 
decoracion en “sebka” en su parte mas alta y con 
las afiligranadas ventanas que disminuyen en 
complicacioén y tamano mientras mas nos acerca- 
mos al suelo. En 1603 Vermondo Resta le anadio 
el campanario. En 1470 la Iglesia de San Marcos 
sufrid un incendio provocado por la gente del conde 
de Arcos en sus luchas con el conde de Niebla y el 
duque de Medina Sidonia. Este suceso sirve de 
ejemplo a las constantes luchas que estas dos 
principales familias de la alta nobleza sevillana 
mantuvieron durante los siglos XIV y XV. En 1936, 
fue de nuevo incendiada y permanecio cerrada al 
culto hasta 1970. 


San Marcos is one of the most beautiful of Mude- 
jar churches. Presiding over the gothic archivolts is 
the central figure of the Eternal Father. The slender 
tower is 22 meters high. Its upper part is decorated 
with the typical diamond-shaped patterns of Mus- 
lim minarets and filigreed windows whose size and 
complexity of design gradually decrease towards 
the ground. In 1603 Vermondo Resta added the 
bell tower. In 1470 supporters of the Count of 
Arcos burnt the church during their feuds with the 
Count of Niebla and the Duke of Medina Sidonia. 
This event illustrates the constant fighting that took 
place during the 14th and 15th centuries between 
the two most powerful noble families of Seville. In 
1936, the church was again burnt and remained 
closed for worship until 1970. 


Fachada de San Marcos 
Facade of the church 
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La Cartuja la fund6 el arzobispo Gonzalo de Mena 
en 1399. Crist6bal Colén disfruté de la hospitali- 
dad de los monjes cartujos y desde aqui organi- 
ZO su segundo viaje, siendo también, durante 30 
anos, el lugar donde reposaron sus restos. En 
1839, el Marqués de Pickman adquirid el monas- 
terio para instalar una fabrica de loza y porcelana 
china. La funcion fabril causo irreparables danos 
al edificio, aunque los 5 hornos en forman de 
botella procedentes de entonces ofrecen un origi- 
nal perfil a este recinto. En 1986 se inicid la reha- 
bilitacion del conjunto con motivo de la celebra- 
ciédn de la Exposicién Universal de 1992, en la 
que fue la sede del Pabelldn Real. Tras este cer- 
tamen, es sede del Centro andaluz de Arte Con- 
temporaneo. 


The Cartuja (Carthussian Monastery) was foun- 
ded by Archbishop Gonzalo de Mena in 1399. 
It was in the monastery that Christopher 
Columbus enjoyed the monks' hospitality and 
organised his second voyage. His remains 
also rested there for 30 years. In 1830, the Mar- 
quis of Pickman bought the Cartuja and trans- 
formed it into a tile and china factory. Although 
industrial production caused irreparable dama- 
ge to the building, the bottle-shaped chimneys 
of the 5 kilns which are still standing give the 
complex an unusual profile. In 1986 works 
were begun to restore the building for the pur- 
pose of housing the Royal Pavilion during the 
World Exposition which was held in Seville in 
1992. Today the complex houses the Andalu- 
sian Centre of Contemporary Art. 


Hornos de “Botella” / Bottled-shaped kilns 


Portico de entrada y capilla de Afuera / Main doorway and Chapel de Af 


Patio Mudéjar / Mudéjar courtyard 
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Las espadanas de los conventos perfilan el cielo de Sevilla, bellas y humildes sin competir con las 
torres parroquiales. Desde la Reconquista, los conventos de las principales ordenes se asentaron en 
la ciudad, como San Clemente o Santa Clara, ya en el siglo XIll, sin embargo, las fundaciones se mul- 
tiplicaron en la Edad Moderna durante la €época de mayor esplendor de Sevilla: Santa Paula en el XV, 
Santa Inés, Santa Maria de Jesus, Santa Isabel, el Socorro, San Leandro, Madre de Dios o las Teresas 
en el XVI, completandose esta lista no exhaustiva de conventos de clausura con Santa Ana en el XVII 
o el de Santa Rosalia en el siglo XVIII. Conforman un remanso de paz y oracion en la ciudad, oculto a 
nuestros ojos, y que solo entrevemos a través de sus iglesias en donde una reja separa las monjas 
orantes del fiel que las acompana. Sus iglesias son de una sola nave a la que se adosan las depen- 
dencias conventuales ordenadas en torno a grandes patios. Entre sus paredes, se albergan historias 
y recuerdos de siglos, como en Santa Inés, donde se conserva el cuerpo incorrupto de Maria Coronel 
con las huellas del aceite que se arrojé para huir de la pasidn del rey Pedro | en el siglo XIll o la leyen- 
da de Maese Pérez el organista que relaté Bécquer, 0 en las Teresas donde se custodia el manuscrito 
original de las Moradas de Santa Teresa de Jesus y el Unico retrato que le hicieron en vida. Unido a ello 
estan sus centenarias recetas de reposteria que venden a través de sus tornos: los bollitos de Santa 
Inés, la mermelada de Santa Paula o las célebres yemas de San Leandro envueltas en papel y colo- 
cadas en cajitas de madera. 


The belfries of numerous convents shape the skyline of Seville with a humble beauty designed not to 
overshadow those of parish churches. Following the Christian reconquest of Arab dominated territories, 
the main religious orders founded convents in the city. This is the case of the convents of San Clemen- 
te and Santa Clara, which were founded in the 13th century. Many others were to be founded later 
during Seville's golden period: Santa Paula dates from the 15th century; Santa Inés, Santa Maria de 
Jesus, Santa Isabel, El Socorro, San Leandro, Madre de Dios and las Teresas from the 16th century... 
the long list is completed with Santa Ana (dating from the 17th century) and Santa Rosalia (18th cen- 
tury). They provide the city with a peaceful atmosphere for prayer and meditation. Hidden to our eyes 
we can only see them through the railings of their chapels which separate the nuns from the public. 
Their walls keep century-old stories and memories: Santa Ines houses the mummified body of Maria 
Coronel still showing traces of the marks left by boiling oil with which she herself disfigured her face to 
escape from her romantic pursuit by Pedro | in the 13th century. Its church was also the setting of the 
legend of the organ player Maese Pérez, narrated by Bécquer. Las Teresas is the custodian of the ori- 
ginal manuscript of Las Moradas written by Teresa de Jesus and the only portrait of the saint carried 
out during her lifetime. Convents have also preserved century-old recipes which the nuns still use to 
make traditional pastries, cakes, and preserves which are on sale to the public and can be obtained 
through revolving blind windows: the bollitos de Santa Inés, jam from Santa Paula or the famous Yemas 
de San Leandro . 


Santa Isabel 


Santa Rosalia 


San Clemente 
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Santa Paula se funddé en 1475. Sus mas de 8.000 
m2 constituyen una compleja estructura de edifi- 
cios, patios, calles, etc., originada por sucesivas 
adiciones y transformaciones, hecho habitual en 
los conventos sevillanos. Sus portadas, la iglesia, 
el coro y sus hermosos claustros constituyen uno 
de los mas completos recintos conventuales de 
Sevilla. La portada principal es una de las mas sin- 
gulares de la ciudad. Fechada en 1504, combina 
elementos del gdético-mudéjar con incipientes 
motivos ornamentales del renacimiento italiano. 
La puerta es ojival de ladrillo mudéjar y presenta 
en su timpano un escudo real en marmol con el 
yugo y las flechas distintivo de los Reyes Catoli- 
cos. La atractiva decoracion de azulejos las firma 
Francisco Nicoluso Pisano. Los tondos y angeles 
son de Pedro Millan y el Nacimiento, procede del 
taller florentino de Andrea de la Robbia. 


Retablo de San Juan Bautista / Altarpiece of San Juan Bautista 
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Portada de Santa Paula —_y» 
Doorway of Santa Paula 


Santa Paula was founded in 1475. Covering more 
than 8,000 m2 its complex structure is made up of 
a series of buildings, yards, passages, etc. - the 
result of several additions and reforms which is 
typical in the city's convents. Its doorways, the 
church, the choir and the beautiful cloisters form 
one of the most complex convent layouts in Sevi- 
lle. The main doorway, one of the most unusual in 
the city, dates from 1504 and combines gothic- 
Mudejar features with decorative patterns from the 
early Italian renaissance. The tympanum of the 
pointed brick door, in Mudejar style, depicts the 
royal coat of arms in marble with the yoke and 
arrows which is characteristic of the Catholic 
Monarchs. The attractive tile decoration is the work 
of Pisano. The circular paintings and angels are by 
Pedro Millan and the Nativity Scene was made in 
the Florentine workshop of Andrea de la Robbia. 

Altar Mayor / Main Altar 
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Esta extraordinaria y singular institucion estara siempre 
unida a Miguel Mafara (1626-1679). La imaginacion 
popular ha querido ver en él a Don Juan, pero éste ya 
habia sido creado por Tirso de Molina cuando Manara 
era todavia un nino. Leyenda, como la que relata, como 
motivo de su conversion, la visidn de su propio funeral 
en la llamada calle Ataud, hoy paradojicamente llamada 
Vida. Miguel Manara era una de las personas con mayor 
hacienda de la ciudad. La muerte de su mujer SupUsO 
un cambio radical en su vida, dedicando ésta y riquezas 
alos pobres a través de la Hermandad de la Santa Cari- 
dad. Durante siglos ha permanecido su espiritu en esta 
institucion. 


Los edificios que lo constituyen se asientan sobre parte 
de las atarazanas que, para la construccion de barcos, 
Alfonso X construy6 en 1252. Pedro Sanchez Falconete 
(1586-1666) dio las trazas en 1645 pero la falta de recur- 
sos impidio la terminacion de las obras hasta la provi- 
dencial llegada de Manara. Entre tanto, la epidemia de 
1649 habia sepultado a mas de 60.000 personas de una 
ciudad que hasta entonces, con sus 125.000, era la ter- 
cera mas poblada de Europa tras Paris y Napoles. Este 
tragico hecho certificd definitivamente la decadencia de 
la ciudad y, evidentemente, influyo en la forma de enten- 
der la vida de sus habitantes. 


La fachada de la iglesia presenta tres cuerpos de altura 
en la que destacan los cinco azulejos que lo adornan y 
que representan a sus patronos (San Jorge y Santiago) 
y alas virtudes (Fe, Esperanza y Caridad). A Leonardo 
de Figueroa pertenece el atico que remata la fachada 
con dos pinaculos de ladrillo en sus extremos y una 
esbelta buhardilla que sustituyO a la espadana del pro- 
yecto inicial. Igualmente, a él se debe la bella torre que 
se concluyo en 1721, 


This extraordinary and unusual institution is closely lin- 
ked to the figure of Miguel Manara (1626-1679). There 
was a popular belief that he was the model for Don 
Juan, but the character had already been created by 
Tirso de Molina when Manara was still a child. Legend 
has it that a vision of his own funeral in a street named 
Ataud (Coffin) - poignantly known today as Vida (Life) 
- was the reason for his conversion. Miguel Manara 
was one of the richest men in Seville but after the death 
of his wife his life changed radically: he dedicated his 
life and fortune to helping the poor and the needy 
through the Charity Brotherhood of the Santa Caridad 
and his spirit has remained alive in the institution for 
centuries. 


The buildings sit on part of the old shipyard which was 
built in 1252 by Alfonso X. Pedro Sanchez Falconete 
(1586-1666) designed the plans in 1645 but due to lack Pai erncoal) Rate aN 
of funding, works were not completed until providential Valdés Leal, "Ginis Gloria Mundi" 
helo came from Manara. In the meantime, the epide- 
mic of 1649 had killed more than 60,000 people in Sevi- 
lle - which with its 125,000 inhabitants was up to then 


the third most populated city in Europe after Paris and i et. 
Naples. This tragedy was seen as a aign of the city's = a oy ae 
NIMAS 


decadence decadence and had a decisive effect on 
the way its people viewed their lives. 


The fagade of the church has three tall sections which 
are decorated with five magnificent tiles depicting its 
patron saints (Saints Jorge and Santiago) and the vir- 
tues (Faith, Hope and Charity). The attic which crowns 
the facade is the work of Leonardo de Figueroa. It has 
two pinnacles in brick on its sides and a slender dor- 
mer window which replaced the belfry of the initial 
plans. De Figueroa also built the beautiful tower which 
was completed in 1721. 
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El extraordinario interior del templo resume el pensamiento religioso de Manara. En su entrada se 
encuentran las “Postrimerias” (1672), obras maestras de Valdés Leal: “Finis gloria mundi”, el fin de la 
gloria del mundo e “In ictu oculi”, en un abrir y cerrar de ojos. Obras alegoricas que representan la vision 
barroca sobre la vanidad y brevedad de la vida. El discurso iconografico disenado por Manara conti- 
nua con la exposicion de las Obras de Misericordia. Estas se representaban con ocho lienzos de Muri- 
llo y el retablo mayor de Bernardo Siméon de Pineda y Pedro Roldan. De las obras de Murillo, cuatro fue- 
ron expoliadas por el mariscal Soult en 1810 durante la ocupacion napolednica, parte del millar de cua- 
dros que sustrajo de la ciudad. Quedan sdlo dos grandes lienzos, “Multiplicacion de los panes y los 
peces” y “Moisés haciendo brotar el agua de la roca”. El impresionante retablo mayor (1670-1674) es 
obra de Bernardo Simon de Pineda (1638-1707), un abigarrado y turgente conjunto que enmarca el 
“Entierro de Cristo” de Pedro Roldan. Representa la obra de misericordia de enterrar a los muertos, fina- 
lidad original de la Hermandad de entierro de ajusticiados y ahogados. 


La fundacion del Hospital fue promovida por Manara, inagurandose en 1664. En aquel destacan los dos 
luminosos patios realizados por Leonardo de Figueroa, divididos por una doble arqueria, edificados 
hacia 1680. En cada uno de estos hay una fuente, una con la estatua de la Fe y otra con la de la Cari- 
dad, que se trajeron de Genova en 1682. Al fondo, se accede a un rincon donde se encuentran un busto 
de Manara y los legendarios rosales que él mismo planto, 


The extraordinary interior of the church summarises Manara's religious views. At the entrance hang the 
"Postrimerias" (1672), master works by Valdés Leal including: "Finis gloria mundi", (The End of Earthly 
Glory), and "In ictu oculi", (in the twinkling of an eye). These allegoric works represent the baroque 
vision of vanity and the ephemeral nature of life. Manara's iconographic credo is completed with the 
Obras de Misericordia - originally consisting of eight canvases painted by Murillo and the main altar- 
piece by Bernardo Simon de Pineda and Pedro Roldan. Four of Murillo's works were looted by Mars- 
hal Soult in 1810 during the Napoleonic occupation, together with approximately one thousand other 
paintings. Only two of the large paintings remain: one depicting the "Feeding of the five thousand" and 
another of "Moses making water spring from a rock". The magnificent altarpiece (1670-1674) by Ber- 
nardo Simon de Pineda (1638-1707), is a lavishly decorated scene depicting "The Burial of Christ" by 
Pedro Roldan. It illustrates the original role of the Charity Brotherhood: burying the corpses of people 
who had drowned or been executed, 


The Hospital, commissioned by Manara, was inaugurated in 1664. Of special note are the two luminous 
courtyards divided by a double arcade, which were built by Leonardo de Figueroa around 1680. The 
courtyards have a fountain each with a statue - one representing Faith, the other Charity. Both statues 
were brought from Genoa in 1682. At the end of one of the courtyards is a bust of Mahara by the legen- 
dary rose bushes which he himself planted. 
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E| Salvador se encuentra en uno de los lugares en donde, desde la fundacion de la ciudad, se ha des- 
arrollado la vida civica de ésta. Asi, fue uno de los flancos del foro romano, que ocupaba los alrede- 
dores de la Alfalfa. Posiblemente, se encontraba aqui una basilica romana, transformada en cristiana 
en tiempos del emperador Teodosio (346-395). Sobre ésta, los musulmanes edificaron la mezquita 
mayor de Adabbas en el 830 que con la conquista de Sevilla en 1248 se consagro como iglesia cris- 
tiana. En 1671, en estado ruinoso, se derribd para levantar el actual templo del Salvador, quedando 
solo testimonios de aquella en el patio de los naranjos y en el arranque del antiguo minarete. Leonar- 
do de Figueroa dirigid los trabajos desde 1696 hasta 1711, tras concluir su primera gran obra en Sevi- 
lla, el Hospital de los Venerables. 


Cuando la portada central se abre, se admira desde fuera el extraordinario retablo mayor, sobre todo 
cuando ya de noche, iluminado, refulge desde el interior. Realizado por el portugués Cayetano de 
Acosta entre 1771 y 1779, constituye uno de los mejores retablos de Sevilla. Cuatro esbeltas columnas 
corintias en el primer Cuerpo y dos saloménicas en el segundo, profusamente adornadas y rodeadas 
de angeles, abren la calle central para escenificar la Transfiguracion del Senor. En la parroquia se con- 
servan otras interesantes obras de arte como la Virgen de las Aguas del siglo XIll, el portentoso Cristo 
del Amor, obra de Juan de Mesa, el San Cristébal de 1597, primera obra documentada de Montanés 
en Sevilla o su obra maestra, Jesus de la Pasion. 


El Salvador sits on the site which has been the centre of social life since the city's foundation. One of 
the sides of the Roman forum - which occupied the surroundings of what today is known as La Alfalfa - 
was also situated here, and It is believed that there was also a Roman basilica which was transformed 
into a Christian church in the times of Emperor Teodosio (346-395). In 830, on the remains of the basi- 
lica the Muslims built the city's main mosque -Adabbas- which after Seville fell to the Christians in 1248, 
was consecrated as a Christian church. In 1671, the church's ruinous condition led to it being knocked 
down to make way for the church of El Salvador. Of the original mosque, only the Patio de los Naran- 
jos and the base of the belfry remain. Leonardo de Figueroa directed the works from 1696 to 1711, after 
completing his first major building in Seville, the Hospital of Los Venerables. 


When the main gate of the church is open, one can glimpse the magnificent altarpiece which is even 
more spectacular when lit at night. One of the best of its kind in Seville, it was made by Portuguese- 
born Cayetano de Acosta between 1771 and 1779. The scene, depicting the Transfiguration of Christ, 
is framed by four slender Corinthian columns in the first section and two lavishly decorated Solomonic 
columns in the second, all surrounded by angels. Other interesting works kept in the church include: 
The Virgin of Las Aguas, from the 13th century, the magnificent Cristo del Amor, by Juan de Mesa, an 
image of San Cristobal - dating from 1597, the first documented work by Montanés in Seville, and Jesus 
de la Pasion, his master work. 
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San Luis de los Franceses, destinado a ser iglesia del noviciado de los jesuitas, se inicid en 1699 y se 
termind en 1731 durante la estancia de la corte de Felipe V en Sevilla (1729- 1733). En la antiguamen- 
te llamada calle Real, por donde los reyes entraban en Sevilla, en una zona donde surge y predomina 
las iglesias mudéjares, se encuentra de forma paraddjica uno de los templos barrocos mas importan- 
tes de Europa. Obra perfecta, con todos los elementos dirigidos a alcanzar un fin unitario. Una planta 
de cruz griega que parece un circulo, impresionantes retablos y murales que nos dirigen a la cupula 
que parece infinita y, por tanto, eterna. Configura un espacio mistico, abigarrado y luminoso de exalta- 
cidn de la Compania de Jesus. En ello, tuvo gran importancia la supervision por los jesuitas de sus tra- 
zas, en las que influyen los templos romanos del seiscientos, como Santa Inés de la plaza Navona, y 
la idea jesuitica del Templo de Salomon. 


El autor de las trazas de San Luis fue Leonardo de Figueroa y también intervinieron Antonio Matias de 
Figueroa y Diego Antonio Diaz. Dos torres octogonales flanquean el portico de entrada. Detras surge 
la airosa cupula sobre el tambor circular. Cubierta por tejas de azulejos, la remata una esbelta linterna. 
Como en otros monumentos sevillanos, la iglesia de San Luis se une al resto de los edificios de su 
entorno sin que casi nada avise, salvo un leve retranqueo, de su singularidad. Por ello, la visidn de su 
genial cupula casi se hace imposible de contemplar desde la calle. 


The construction of San Luis de los Franceses, built for the noviciate of the Jesuits, was started in 1699 
and completed in 1731, when Felipe V had his court in Seville (1729-1733). Situated in the street pre- 
viously known as Calle Real (Royal Street) along which monarchs traditionally entered the city and 
surrounded by Mudejar churches, San Luis is paradoxically one of the finest baroque churches in Euro- 
pe. A perfect work, all its elements combine to make up a rounded whole. Its layout is in the shape of 
a Greek cross which resembles a circle while its impressive altarpieces and mural paintings reach up 
to the magnificent dome and make it seem infinite, eternal. The Church is a mystical, luminous and 
colourful exaltation to the Society of Jesus whose design, closely supervised by the Jesuits themselves, 
was influenced by the Roman temples dating back to the 17th century such as that of Santa Inés in the 
Piazza Navona and the Jesuits' idea of the Temple of Salomon. 


The church was designed by Leonardo de Figueroa although Antonio Matias de Figueroa and Diego 
Antonio Diaz also played a part. Two octagonal towers flank the main doorway. Behind it, rises the mag- 
nificent cupola on a circular drum. Its tiled roof ends in a slender lantern. As is the case with other monu- 
ments in Seville, the Church of San Luis blends in with its surrounding buildings and its unusual nature 
almost goes unnoticed. Furthermore, it is almost impossible to get a full view of its marvellous cupola 
from the street. 
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Su planta es de cruz griega, terminando los brazos de 
la cruz a manera de exedra. La cupula constituye el 
elemento central del templo que, como simbolo de la 
gloria celestial, busca expresar la eternidad a quien la 
contempla. En el tambor se abren grandes ventanales 
que procuran una espléndida iluminacion al interior. La 
cupula se decora con pinturas arquitectonicas de 
Lucas Valdés que acentuan la sensacion de altura de 
ésta, aparecen también pintados distintos elementos 
del judaismo. En la base se situan figuras con cartelas 
que indican las virtudes del buen religioso: humildad, 
misericordia, obediencia.... 


El retablo principal lo realizo Pedro Duque Cornejo en 
1730. Mezcla elementos de los mas diversos forma- 
tos: pinturas, esculturas, espejos, relicarios y otros 
motivos ornamentales. 


The church's layout is in the shape of a Greek cross 
with its arms ending in semi-circles. The cupola, the 
central element of the church, symbolises Heavenly 
Glory and conveys the idea of eternity. The drum has 
large windows which give the interior a magnificent 
luminosity. The cupola is decorated with architectural 
paintings by Lucas Valdes which augment the impres- 
sion of height. Also depicted are various Judaist 
motifs. At its base, there are various figures with signs 
which describe the virtues of a devout religious per- 
son: humility, mercy, obedience... 


The main altarpiece, made by Pedro Duque Cornejo in 
1730, includes figures and decorations carried out in 
various artistic formats: paintings, sculptures, mirrors, 
reliquaries, and other ornamental motifs. 


Cupula / Cupola 
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Mezquita, sinagoga con la cesién a los judios del solar por Alfonso X e iglesia cristiana gotico-mudéjar 
tras el asalto a la juderia en 1391. Una de las cumbres del barroco andaluz por el despliegue ornamen- 
tal realizado para celebrar el Breve a favor de la Inmaculada y victima de los expolios que la invasion 
napolednica produjo en la ciudad. Santa Maria la Blanca esconde, tras su fachada, mucho de lo que ha 
sido la belleza, el caracter y la historia de Sevilla, de esta ciudad crisol que todo lo funde. 


La fuerte crisis econdmica de la década de los treinta, critica desde la epidemia de peste de 1649, difi- 
cultd la realizacién de nuevos proyectos arquitectonicos. La creatividad derivo a un espectacular barro- 
quismo en el exorno de obras ya existentes. El uso del yeso, uno de los elementos mas caracteristicos 
de la arquitectura mudéjar, se relanzd en el barroco como medio iddéneo para conseguir Sus propdsitos 
decorativos. Paradigma de ello es Santa Maria la Blanca, donde, entre 1662 y 1665, los hermanos Pedro 
y Miguel de Borja imaginaron la profusa ornamentacion de yeserias de las bovedas y de la cupula del 
crucero. Sobre un fondo dorado, el blanco yeso lo invade todo con motivos turgentes en forma de guir- 
naldas, volutas, formas vegetales, querubines y angelitos, sin dejar lugar al vacio. Este espacio sor- 
prendente y sugerente influy6 en gran medida en la arquitectura barroca andaluza. Las obras fueron 
costeadas por los feligreses de la parroquia y, en especial, por el candnigo Justino de Neve, hijo de una 
rica familia de mercaderes flamencos y fundador en 1675 del Hospital de los Venerables como asilo 
para sacerdotes. 


A mosque, a synagogue after Alfonso X granted the site to the Jews, and a Mudejar- gothic Christian 
church after the Jewish quarter was assailed in 1391, this church is one of the jewels of Andalusian 
Baroque. Lavishly decorated in honour of the Immaculate Conception, Santa Maria la Blanca, was loo- 
ted by Napoleonic forces when they invaded the city. Despite this, the church still retains much of its 
past beauty and character. 


In the 30's a serious economic crisis, which had worsened since the Black Death epidemic of 1649, held 
up the construction of new architectural projects. Artistic creativity evolved into a spectacular baroque 
style which was used in the decoration of already existing buildings. Baroque artists resorted to using 
plaster, one of the most characteristic elements in Mudejar architecture, for decorative purposes. Santa 
Maria la Blanca is an example of this, as can be seen in the lavishly decorated plaster-designs for the 
vaulted ceilings and the dome over the transept which were designed by brothers Pedro and Miguel de 
Borja between 1662 and 1665. A gilded background is filled by ubiquitous white intricate decorations 
in plaster depicting garlands, floral motifs, cherubs, and angels which cover almost every space. This 
attractive and amazing display was to have a great influence on the Andalusian's baroque architecture. 
The work was commissioned by the parishioners themselves and especially by Canon Justino de Neve, 
the son of a rich family of Flemish traders, who in 1675 founded the Hospital de los Venerables as a 
home for elderly priests. 
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De la iglesia del XIV permanecen la portada y el pri- 
mer cuerpo mudéjar de la espadana. Las obras de 
1662 las dirigid Pedro Sanchez Falconete, quien 
dispuso las columnas de marmol que sostienen 
las bovedas de canon de sus tres naves. La deco- 
racidn con yeserias tiene su contrapunto en las 
pinturas al fresco que adornan arcos y muros late- 
rales. Cuatro lienzos semicirculares de Murillo se 
encontraban bajo la cupula y en las cabeceras de 
las naves. Estos fueron expoliados por las tropas 
francesas del Mariscal Soult. Si se conserva una 
Sagrada Cena original de Murillo. La Piedad se 
encuentra en un retablo renacentista reformado en 
el XVIII, es la Ultima obra conocida de Luis de Var- 
gas, quien la pinté en 1564. Representa a Cristo 
tras ser bajado de la cruz rodeado por las Marias y 
San Juan y con la Magdalena besandole los pies. 


Portada / Doorway 


Nave Central —_y» 
Central Nave 


The doorway and the lower section of the Mudejar 
belfry of the 14th century church are still standing. 
The works carried out in 1662 were directed by 
Pedro Sanchez Falconete, who placed the marble 
columns which support the barrel vaults covering 
the three naves. The plasterwork decoration stands 
out against the fresco paintings on arches and side 
walls. Four semicircular paintings by Murillo which 
used to hang under the cupola and the front parts 
of the naves were looted by Marshal Soult although 
the church still retains one original of The Last Sup- 
per. A Pieta which is to be found in an altarpiece 
reformed in the 18th century is the last known work 
by Luis de Vargas who painted it in 1564. It depicts 
Christ after he has been taken down from the 
cross, surrounded by Mary, Saint John, and Mary 
Magdalene, who is kissing his feet. 
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Las murallas levantadas por Julio César (100-44 A.C.) tenian un perimetro que recorreria: Mateos Gago, 
Puerta de la Carne, Puerta Osario, Santa Catalina, Villasis, Cuna, el Salvador, Catedral. En época visi- 
goda se encontraban muy debilitadas, constituyendo una fragil defensa contra la invasi6n musulmana 
en el 711 y ante las incursiones vikingas del 844. Abd-al-Rahman II (788-852) mando reconstruirlas para 
proteger la ciudad de nuevos ataques y de las periddicas crecidas del rio. Los almoravides, en el ano 
1126, prolongaron la muralla, el triple de la anterior, con un trazado ondulante que mediante entrantes y 
salientes facilitaba su defensa. En gran parte, el nuevo terreno ganado intramuros quedo como huertas 
y terrenos baldios. En el 1221 se construy6 un antemuro y un foso alrededor del mismo. Estas fueron 
las murallas que encontrd Fernando Ill el Santo (1201-1252) al conquistar Sevilla en 1248. Contaba con 
mas de 150 torres y una docena de puertas, y se mantuvo asi durante la Edad Media. En los siglos 
siguientes, perdido el caracter defensivo, se adosaron casas y surgieron muladares en sus inmediacio- 
nes, aunque ofrecié la mejor defensa frente a las violentas crecidas del Guadalquivir. En el ano 1861, 
por acuerdo municipal, se decidid el derribo de las murallas para permitir el desarrollo urbano, tarea que 
se concluyo en 1869. Actualmente, quedan restos de murallas en torno a la Torre de Abdellaziz, la Torre 
de la Plata, la plaza del Cabildo y el Postigo del Aceite. El ttamo mas completo es el que va del Arco de 
la Macarena hasta la Puerta de Cordoba, donde destacan el propio Arco, la Torre Blanca de planta hexa- 
gonal y los siete torreones cuadrados que se situan a una distancia de unos 40 metros el uno del otro 
con su antemuro y foso. 


The walls erected by Julius Caesar (100-44 BC.) probably followed a line from Mateos Gago, Puerta de 
la Carne, Puerta Osario, Santa Catalina, Villasis, Cuna, and El Salvador to the Cathedral. During the time 
of the Visigoths, the walls deteriorated seriously and their fragility hardly defended the city against the 
Moorish invasion in 711 and Viking attacks in 844. Abd-al-Rahman II (788-852) ordered their recons- 
truction to protect the city against further assaults and river flooding. In 1126 the Almoravids enlarged 
the walls - making them three times as long - and gave them an undulating layout with recessed and 
protruding parts which facilitated defence. Most of the new walled area was for agricultural use although 
some was empty land. In 1221, an outer wall and a moat surrounding it were built. These were the walls 
that Fernando III(1201-1252), the Saint, found when he conquered the city in 1248. At the time the wall 
had more than 150 towers and a dozen gates which survived until medieval times. In the following cen- 
turies, as the wall was no longer used for defensive purposes, houses and stables were built next to it. 
It nonetheless provided the best possible protection against the violent floodings of the Guadalquivir 
River. In 1861, a municipal agreement was reached to knock down the wall in order to expand the city. 
The works were completed in 1869 but parts of the wall can still be seen today at Torre de Abdellaziz, 
Torre de la Plata, Plaza del Cabildo and Postigo del Aceite. The longest part still standing stretches from 
the Macarena Arch to the Puerta de Cordoba gate, where an arch, the hexagonal Torre Blanca (white 
tower) and seven square watchtowers, approximately 40 metres apart each other, stand next to the 
outer wall and the moat. 
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La Torre del Oro fue la ultima gran obra que los musulmanes dejaron en la ciudad, se levanto, en tiem- 
pos de Yusuf Il, hacia el 1220, con un imperio almohade en plena decadencia tras la derrota de las 
Navas de Tolosa en el 1212. Defendia el puerto al sur de la ciudad, como torre albarrana en el extremo 
de una coracha (elemento de la fortificacidn destinado a acceder al agua) frente a una torre al otro lado 
del rio, hoy desaparecida. De torre a torre cruzaba una gruesa cadena que evitaba que las naves 
pudieran acceder o abandonar libremente el puerto, pero que el Almirante Ramon Bonifaz rompio en 1248 
con su barco durante el sitio de la ciudad. Un lienzo de muralla la unia a la Torre de la Plata, a la de 
Abd al Azis y al Alcazar, lienzo que se derribo en 1821 durante el Trienio Liberal. En 1830, en tiempos 
del asistente Arjona, se derribo la coracha, quedando la torre exenta. Tras su primitivo uso defensivo ha 
tenido numerosos destinos, capilla, prisin, almacén de pdlvora u oficina de correos, siendo actual- 
mente Museo Naval. La Torre del Oro debe su denominacion, segun el cronista Ortiz de Zuniga, a que 
sus muros lo cubrian azulejos dorados, aunque otros se inclinan a pensar que el nombre deriva de su 
uso para albergar en él objetos valiosos. 


La Torre se divide en tres cuerpos. El primero es de planta dodecagonal, el segundo cuerpo es de 
planta hexagonal y la decoracion de cintas verdes de ceramica enmarcando los arcos constituyO una 
innovacion en la arquitectura musulmana. La torreta de remate se anadio en 1760 y la disend Sebas- 
tian van der Borcht durante el mandato del asistente Ramon Larumbe (1760-1767). 


The Torre del Oro (Golden Tower) was the last major building that the Muslims constructed in Seville. It 
was built around 1220, in the times of Yusuf II, when the Almohad Empire was in decline after their defe- 
at by the Christians at Navas de Tolosa in1212. Designed as an outer defensive tower to protect the port 
to the south of the city, it formed the end of a coracha, a fortified structure which provided access to the 
river. On the opposite bank, stood another tower which has not survived. The towers were linked by a 
thick chain which prevented ships from entering or leaving the port without authorisation. The chain was 
broken by Admiral Bonifaz' ship in 1248 during the siege of the city. Part of the wall, which was knocked 
down in 1821 during the Liberal Triennia, originally linked the towers of La Plata and Abd al Azis and the 
Alcazar. In 1830, in the times of Governor Arjona, the demolition of the coracha meant that the tower was 
left to stand alone. After being used for many purposes over the years (it served as a chapel, prison, 
gunpowder warehouse, post office), the tower now houses the Maritime Museum. According to chroni- 
cler Ortiz de Zuniga it was named "golden" because its walls were covered with gilded tiles, although 
others maintain that the name referred to the fact that the tower was used to store valuable objects. 


The tower has three different sections: the first has a twelve-sided layout, whilst the second has six 
sides. The green ceramic tile decoration used to frame the arches was an innovation in Muslim archi- 
tecture. The small turret crowning the tower was added in 1760 and was designed by Sebastian van der 
Borcht under Governor Ramon Larumbe (1760-1767). 


Palas Atenea / Pallas Athena 


La Casa de Pilatos, junto al Palacio de las Due- 
fas de los duques de Alba, constituye la mas 
notable muestra de arquitectura palaciega sevi- 
llana del siglo XVI. Su construcci6n la inicio 
Pedro Enriquez, Adelantado Mayor de Andalucia, 
y su mujer Catalina de Ribera. Su hijo, Fadrique 
Enriquez de Ribera, amplio el palacio hasta su 
muerte en 1539. Su aspecto definitivo se debe a 
su sucesor, Per Afan de Ribera, virrey de Napo- 
les, el cual lego gran parte de la coleccion 
arqueoldgica que se conserva en el palacio. Su 
nombre alude al viaje que, en 1519, Fadrique 
Enriquez hizo a Jerusalén. A su vuelta, establecio 
el Via Crucis desde su casa, con la primera esta- 
cidn con el juicio de Jesus en casa de Poncio 
Pilatos. Ello llevo a la creencia popular de que el 
edificio copiaba el Pretorio de Jerusalén 


Together with the Palacio de las Duenas owned 
by the Duke and Duchess of Alba, La Casa de 
Pilatos, is the finest example of 16th century pala- 
tial architecture in Seville. Its construction was 
started by the Governor of Andalusia Pedro Enri- 
quez and his wife Catalina de Ribera. His son, 
Fadrique Enriquez de Ribera, continued enlar- 
ging the palace until his death in 1539. Works 
were completed by his successor, Per Afan de 
Ribera, viceroy of Naples, who left most of the 
archaeological remains to be found in the palace 
today. The name - Pilate's House - alludes to a 
journey to Jerusalem that Fadrique Enriquez 
made in 1519. Upon his return, he established the 
first station of the Via Crucis - which represents 
Jesus being tried in Pilate's house - from the pala- 
ce. This gave rise to the popular belief that the 
palace was built in imitation of Jerusalem's 
ancient court. 
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La Casa de Pilatos armoniza diversos estilos en 
un complejo conjunto de edificios en torno a sus 
patios y jardines. Su portada de marmol, a modo 
de arco triunfal, es una obra renacentista realizada 
en Génova por Antonio Marfa de Aprile en 1529. 
Espléndido es el Patio central con sus arcos de 
formas irregulares decorados con una exuberante 
decoracion de yeserias mudéjares. En los vértices 
se situan dos Palas Atenea, copias romanas de 
originales griegos, una Ceres fructifera y una 
Musa. La bella fuente.central presenta un pilar con 
delfines que se remata con el busto del bifronte 
Jano. En el recorrido se disfruta de los valiosos y 
variados artesonados, yeserlas, azulejos, junto a 
las pinturas y esculturas, que nos participan del 
pasado esplendor de la ciudad. 


Portada / Doorway 


Ninfa y relieve de Actium 
Nymph and relief depicting Actium 
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Structured around courtyards and gardens, the 
Casa de Pilatos is made up of various buildings 
which combine a number of artistic styles. Its 
triumphal arch-like marble renaissance doorway 
dates from 1529 and was made in Genoa by Anto- 
nio Maria de Aprile. The splendid central courtyard 
has arches with irregular designs which are 
lavishly decorated with Mudejar-style plasterwork. 
In the corners stand two statues of Pallas Athenas, 
which were copies of Greek originals, a Ceres 
Fructiferous and a Muse. In the middle, a beautiful 
fountain formed by a pillar and dolphins is presi- 
ded over by a bust of the two-faced god Janus. 
The palace boasts magnificent coffered ceilings, 
plasterworks and tiles. It also houses a valuable 
collection of paintings and sculptures which illus- 
trate Seville's past splendour. 


Fuente en el jardin Chico / Fountain in the Small Garden 
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Hasta el siglo XVI, el Ayuntamiento compartid con el Cabildo Eclesiastico su sede en el llamado Corral 
de los Olmos junto a la Catedral. La presencia de Carlos V para su boda con Isabel de Portugal en 
1526 impulso la idea de construir un nuevo edificio en la plaza de San Francisco. Esta se transformo 
profundamente. Al Ayuntamiento se unieron la Audiencia y la hoy desaparecida Carcel Real (donde estu- 
vo Cervantes y donde, supuestamente, ideo su inmortal Don Quijote). La fuente de Mercurio, las sedes de 
los comerciantes genoveses y las casas con soportales completaron el nuevo ordenamiento. La plaza 
abandono su uso como mercado para constituirse en sede del poder y lugar de celebraciones civicas y 
religiosas. Constituy6 uno de los escenarios de la Sevilla Imperial que retratan las obras de Mateo 
Aleman, Cervantes, Lope de Vega o Vélez de Guevara, cuando la riqueza, el poder y el esplendor 
artistico se unieron a la picaresca, el derroche y la intolerante Inquisicion. 


Las trazas originales del Ayuntamiento son de Riano, que trabajo en él de 1527 a 1534, levantandose 
en su tiempo gran parte de la fachada, el Apeadero y la Sala Capitular baja. Le sucedio Juan Sanchez, 
y, desde 1560, Hernan Ruiz Il, que diseno la elegante logia de doble arcada que daba a la plaza de 
San Francisco, desgraciadamente derruida con la reforma del XIX. El derribo del convento de San Fran- 
cisco en 1840 permitio dotar a Sevilla de una nueva plaza Mayor. En 1854, Balbino Marron urbanizo 
este nuevo espacio en lo que seria la plaza Nueva. El nuevo edificio envolvid al renacentista, que se 
conservo en su frente sudeste. La fachada academicista de la plaza Nueva se termino en 1867. 


Until the 16th century, a building adjoining the cathedral known as the Corral de los Olmos was the seat 
of both the Town Hall and the Ecclesiastic Chapter House. When Carlos V came to Seville to organise his 
marriage with Isabel of Portugal in 1526, it was decided that a Town Hall was to be built in a separate 
building in the Plaza de San Francisco. The construction transformed the Plaza radically as next to the 
Town Hall, were the Court House and the Royal Prison - where Cervantes is believed to have been ins- 
pired to write his Quixote - which has not survived. The new look of the square was completed with the 
construction of the fountain with the statue of Neptune which stood in the middle, offices for Genoan tra- 
ders and houses on columns. Originally hosting a market, the square then became the seat of power 
and the centre of religious and popular celebrations. Its importance in Imperial Seville was illustrated in 
the works of Mateo Aleman, Cervantes, Lope de Vega and Vélez de Guevara, who depicted how wealth, 
power and artistic brilliance mixed with the picaresque, waste, and the intolerance of the Inquisition. 


The plan of the Town Hall was designed by Riano who directed the works to build the facade, the Ape- 
adero and the lower Sala Capitular. Hernan Ruiz ll designed the elegant double-arched lodge facing the 
Plaza which was demolished during the reforms carried out in the 19th century. With the demolition of 
the Convent of San Francisco in 1840, Seville was provided with a Main Square. In 1854, Balbino Marrén's 
development of the new space led to what is today Plaza Nueva. The new building enveloped the old 
renaissance one which retained its original features on its south-eastern facade. 


cisco / Renaissance fagade of the Plaza de San Francisco 
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Fadrique de Ribera, muerto en 1539, dispuso en su testamento la construccion de un hospital frente a 
la puerta Macarena, ‘tal y de tal calidad que se pueda tener y tenga por obra perpetua”. Llamado de las 
Cinco Llagas, fue en su momento el mayor de Europa con mas de mil camas para hombres y mujeres. 
Esta funcién se mantuvo hasta 1972 y, tras ahos de abandono, se restaurd para ser, desde 1992, la sede 
del Parlamento de Andalucia. 


Martin de Gainza realizo las trazas del Hospital en 1546. La planta del hospital renacentista que se 
habia impuesto desde los Reyes Catdlicos era un gran rectangulo en el que se cruzaban dos naves 
dando lugar a cuatro patios. En este modelo, una iglesia se situaba en la interseccion de las naves y 
asi lo planted Gainza, sin embargo, Hernan Ruiz II lo varid, construyendo en 1584 una iglesia exenta en 
uno de los patios delanteros. Segun Chueca Goitia, constituye “la mas grandiosa organizacion de edi- 
ficio religioso clasico que tenemos en Espana antes del Escorial”. La monumental portada principal la 
forman dos cuerpos con columnas pareadas que soportan un fronton recto rematado por jarrones. Juan 
Bautista Vazquez “el Viejo” labrd en 1564 los relieves en marmol del arco de entrada que representan a 
las Virtudes Teologales. La planta rectangular de una sola nave con capillas entre los contrafuertes ini- 
cid el modelo llamado “de cajén”. Este influyO en el barroco sevillano cuando, con el impulso de la 
Contrarreforma, se prefirid la funcionalidad de las iglesias de una sola nave que mejoraban la audicién 
y contemplacion de la Misa. 


Fadrique de Ribera, who died 1539, established in his will that a hospital was to be constructed oppo- 
site the Macarena Gate. It was to have "such a high quality that it will be regarded as a perpetual work", 
It was named the Hospital de Las Cinco Llagas and at the time, with more than one thousand beds for 
both men and women, it was the largest of its kind in Europe. The hospital remained in use until 1972. 
After several years of neglect, the building was restored and since 1992 has been the seat of Andalu- 
sia's Regional Parliament. 


Typical renaissance hospitals constructed since the times of the Catholic Monarchs had a large rectan- 
gular layout with two crossing naves forming four courtyards. Gainza's design from 1546 observed the 
rules of the time and included a church in the intersection of the naves. This was later changed by Her- 
nan Ruiz | who built a separate church in one of the front courtyards in 1584. According to Chueca Goi- 
tia, this "was the most grandiose ever designed for a classic religious building in Spain before the monas- 
tery of El Escorial". The monumental main doorway consists of two sections with double columns which 
support a straight pediment crowned by large vases. In 1564 Juan Bautista Vazquez "the Old" carved the 
marble reliefs on the arch at the entrance which depicts the theological Virtues. It has a rectangular layout 
and a single nave. The chapels built between the buttresses gave rise to a new style which was to have 
great influence in Sevillian Baroque, as single nave functional churches were preferred during the Coun- 
ter-reformation period because they improved visibility and acoustics for following the Mass. 


Torre i Tower 


Fachada principal / Main facade 
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Este clasico edificio nacid para albergar adecuadamente las transacciones de los mercaderes de la Ciu- 
dad. Estos, tradicionalmente, las venian realizando en las gradas de la Catedral, pero, cuando habia mal 
tiempo, llegaban a invadir el interior del templo, lo que provocaba constantes criticas del Cabildo. Como 
consecuencia de esto, Cristobal de Rojas y Sandoval, arzobispo de la ciudad, envio carta de protesta a 
Felipe Il en 1572. El rey decidid ese mismo ano la construccion de la Lonja. Los planos se deben al 
arquitecto del Escorial Juan de Herrera. La construccién se levanta sobre un basamento que salva los 
desniveles del terreno. Es de planta cuadrada con lados de 70 metros con un gran patio central tam- 
bién cuadrado. Junto a la fachada trasera se situa el monumento llamado del Triunfo que se erigio para 
recordar que en ese mismo lugar se termind la celebracion de la Misa interrumpida en la Catedral como 
consecuencia del terremoto de Lisboa de 1755. 


Carlos Ill decidio adaptar la Lonja como archivo para todos los documentos sobre las posesiones espa- 
fAolas en las Indias. El arquitecto Luis de Cintora dirigid las reformas, entre 1785 y 1789, que la convir- 
tieron en el Archivo General de Indias. De su intervencion destaca la soberbia escalera principal de mar- 
moles policromos, claro ejemplo del mantenimiento de la tradicion barroca en esta €poca tardia, en con- 
tra de las corrientes neoclasicas. El escultor Blas Molner realizo las estanterias de caoba. La impresio- 
nante coleccidn del Archivo, con 43.175 legajos y unos 3.400 mapas, es imprescindible para el conoci- 
miento de la conquista y colonizacién de América. 


This classical building was conceived as an Exchange. Trading activity had been traditionally carried out 
on the steps of the Cathedral but when the weather was bad, merchants used to make their transac- 
tions inside and this led to much disapproval from the Chapter House. Thus, in 1572 the Archbishop 
Cristobal de Rojas y Sandoval wrote a letter of complaint to Felipe Il and the King decided that an 
exchange proper should be built in Seville. Juan de Herrera, the architect who designed El Escorial, 
drew the plans. The building was constructed on a base to overcome the uneven terrain. It has a squa- 
re layout and its sides are 70 metres long. The large central courtyard is also square. Next to the back 
facade stands the monument known as El Triunfo, which was erected on the site where a Mass was 
completed - after that being said in the Cathedral was interrupted by the Lisbon earthquake of 1755. 


Carlos Ill decided to transform the exchange into an Archive where the documents relating to Spa- 
nish possessions in the Indies were to be housed. Reforms were directed by architect Luis de Cinto- 
ra between 1785 and 1789. He designed the magnificent staircase in coloured marble which shows 
his allegiance to baroque tradition at a time when neoclassical trends were already common. The shel- 
ving in mahogany was the work of sculptor Blas Molner. The Archive contains a staggering amount of 
documents (43,175) and maps (3,400) which are indispensable for studying the conquest and coloni- 
zation of America. 


El siglo XVI trajo la apertura de los edificios a la 
calle. Hasta entonces domind la falta de luces y 
ventanas hacia el exterior, como en la Casa del rey 
Moro, casa mudéjar del siglo XV. Las fachadas 
siguen el modelo, que acabdé imponiéndose en el 
seiscientos, por el que se abrieron a la calle ven- 
tanales y balcones, alcanzando paulatinamente el 
balcon principal cada vez mayor importancia y 
complejidad, proceso que culmind con los del 
Palacio Arzobispal o San Telmo. Esta evolucion se 
inicid en el XVI como nos relata Pedro Mexia en 
1548: “todos labran ya a la calle, y de diez anos a 
esta parte se han hecho mas ventanas y rejas a 
ella que en los treinta de antes”. Entre los ejem- 
plos mas tempranos se encuentran el palacio de 
las Duenas de los duques de Alba, la Casa de 
Pilatos o el palacio de los marqueses de Algaba. 


Casa de los Marqueses de Algaba 
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In the 16th century buildings began to be opened 
onto the street. Until then, lights were non-existent 
and windows faced inwards like in the Casa del 
Rey Moro, a Mudejar house dating from the 15th 
century. Fagades began to follow the model which 
became widespread in the 17th of opening win- 
dows and balconies overlooking the streets. Main 
balconies gradually gained in importance and 
complexity, a process which culminated in the 
Palacio Arzobispal or San Telmo. The change started 
in the 16th century and as Pedro Mexia described 
it: "everyone is building towards the street. In the 
last ten years more windows and railings have 
been opened than in the previous thirty years". 
Early examples include the Palace of Las Duenas 
of the Duke of Alba, the Casa de Pilatos and the 
Palace of the Marquis of Algaba. 


Casa de las Duenas 
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Esta casa es una de las mas interesantes del siglo 
XVI. Procede su nombre de su fundador, Francisco 
Pinelo, genovés de origen y uno de los mas ricos 
mercaderes de Sevilla. Hoy es la sede de las Rea- 
les Academias Sevillanas de Buenas Artes, Letras 
y Medicina. La casa consta de dos plantas rema- 
tadas por un mirador con un antepecho gotico de 
piedra calada y una techumbre mudéjar sustenta- 
da por arcos de medio punto. Los miradores se 
convirtieron en un elemento caracteristico de 
muchas casas sevillanas de los que se conservan 
hoy todavia bellos ejemplos. Siguiendo el esque- 
ma de la casa-palacio sevillana, heredada de la 
tradicidn grecorromana y mantenida en la época 
islamica, ésta se articula en torno al patio. Aqui, los 
arcos de medio punto se adornan con yeserias 
platerescas. 


Mirador 


This is one of the most interesting houses from the 
16th century. It was named after its owner, Francis- 
co Pinelo, a Genoan by birth, who was one of the 
wealthiest merchants in the city. Today it houses 
the Reales Academias Sevillanas de Buenas 
Artes, Letras y Medicina. It has two storeys crow- 
ned by a mirador with a gothic ledge in perforated 
stone and a Mudejar ceiling supported by round 
arches. Miradores became a characteristic feature 
of many Sevillian houses and several fine exam- 
ples are still preserved. Following the typical layout 
of Sevillian palatial houses which was inherited 
from the Greco-Roman tradition, the house is 
structured around the courtyard. The round arches 
are decorated with plasterwork in Plateresque style 


Patio principal / Main courtyard 
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El embajador veneciano Andrea Navagero, que 
conocido Sevilla con motivo de las bodas del 
emperador Carlos V en 1526, afirmaba que Sevilla 
se asemejaba mas que ninguna otra ciudad de 
Espana a las italianas. De este periodo es esta 
casa-palacio. Sus primeros propietarios fueron la 
familia de banqueros de los Sanchez Dalbo. En su 
portada de marmol, dos pilastras j6nicas decora- 
das con formas vegetales sostienen el dintel. 
Entre esta portada y la cancela de entrada se 
encuentra un amplio, zaguan. El edificio gira en 
torno al patio que cuenta con galerias en sus Cua- 
tro frentes. En el patio cubierto por gravilla, 
siguiendo el modelo de tantos palacios italianos, 
se situan dos estatuas romanas, procedentes de 
Penaflor, y un sobrio pozo de marmol. 


Portada / Doorway 


Venetian ambassador Andrea Navagero, who got 
to know the city as he attended Carlos V's marria- 
ge in 1526, said that Seville was more similar to Ita- 
lian cities than any other city in Spain. This palatial- 
house dates from that period. Its first owners were 
the Sanchez Dalbos, a family of bankers. In its 
marble doorway, two lonic pilasters decorated with 
floral motifs support the lintel. Between the door- 
way and the railing is a large hallway. The building 
is structured around a courtyard with galleries on 
all four sides. Covered with gravel, the courtyard 
follows the model of Italian palaces with two 
Roman statues (brought from Penaflor) and an 
austere well in marble. 


Patio principal / Main courtyard 
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Este antiguo palacio del siglo XV reedificado en el 
XVI, debe su personalidad a Regla Manjon, conde- 
sa de Lebrija, que lo adquirié a finales del XIX. Ala 
calle Cuna se abre la sobria portada de marmol de 
procedencia genovesa del XVI que cierra una 
espléndida puerta de caoba maciza. El zaguan 
presenta un hermoso pavimento romano y un 
espléndido zdcalo del XVIIl que representa las 
estaciones, las partes del mundo y los sentidos 
corporales. La planta responde al modelo sevillano 
con zaguan y patio principal en torno al cual se 
organiza la casa. Combina los mas variados ele- 
mentos: mosaicos romanos, como el del patio for- 
mado por medallones con estrellas, flores y moti- 
vos mitoldgicos, yeserlas mudéjares, azulejos, 
artesonados y frisos renacentistas, la balaustrada 
de madera de caoba de Ia escalera, etc. 


The style of this 15th century palace, which was 
rebuilt in the 16th century, was the work of Regla 
Manjon, the Duchess of Lebrija, who bought it at the 
end of the 19th century. The austere marble door- 
way opening onto Calle Cuna was brought from 
Genoa in the 16th century and has a magnificent 
solid mahogany door. The hallway is paved with 
Roman tiles and has an attractive plinth from the 
18th century depicting the four seasons, the world 
and the five senses. The house has the typical Sevi- 
lllan layout with a hallway and a main courtyard 
around which the building is structured. Its decora- 
tion combines a wide range of elements such as 
Roman mosaics - like the one which can be seen in 
the courtyard - medallions with stars, floral and 
mythological motifs, Mudejar plasterwork, tiles, cof- 
fered ceilings, renaissance friezes, a balustrade in 
mahogany (on the staircase), etc. 

Escalera / Staircas 
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Los barrios Santa Cruz y de San Bartolomé formaban la antigua juderia. En este ultimo se encuentra 
este palacio que, desde 1623, se convirtid en residencia de los Manara, una de las numerosas fami- 
lias foraneas, en este caso de Cércega, que se asentaron en Sevilla en el siglo XVI, enriqueciéndose 
de manera que llegaron incluso a alcanzar la hidalguia. El mas conocido de esta familia es Miguel 
Manara (1626-1679), quien tras la muerte de su esposa en 1661, abandono su vida mundana para 
dedicarse al servicio de los pobres. En 1671, dejé su palacio para residir en una casa mas humilde en 
la calle que hoy lleva su nombre y, en 1677, en la mas humilde celda de su Hospital de la Caridad. 


La bella portada de marmol esta flanqueada por dos columnas toscanas de fuste acanalado que sos- 
tienen un entablamento entre cuyas ménsulas se alternan bucraneos (craneos de buey) y mascarones 
femeninos, sobre el que se encuentra el sencillo balcon central. La larga fachada se estructura con 
pilastras de distribucion irregular y el alero se cubre de tejas, salvo en las dos ultimas calles, en donde 
se dibuja una terraza con un original diseno de su antepecho rematado por pinaculos. En su fachada 
se observa el gusto proveniente del seiscientos sevillano de imitar sillares u otros elementos en las 
fachadas, forma barata y eficiente de dar una vision nueva a un paramento liso. Este edificio, que llegd 
a usarse como colegio y estuvo abandonado durante largo tiempo, se rehabilito entre 1989 y 1992 por 
F. Villanueva Sandino para sede de la Consejeria de Cultura de la Junta de Andalucia. 


The quarters of Santa Cruz and San Bartolomé, where this palace is situated, made up the Juderia, the 
old Jewish quarter. Since 1623 the palace became the residence of the Manara family, from Corsica. 
They were among the many foreign families which settled in Seville during the 16th century and beca- 
me wealthy, some of them even entering the circles of the nobility. The most famous member of the 
Manara family was Miguel Manara (1626-1679), who after his wife's death, abandoned his libertine lifes- 
tyle and devoted himself to helping the poor. In 1671, he left his palace and went to live in more modest 
dwellings in the street which today bears his name. Later, in 1677, he moved to the humblest cell in his 
Hospital de la Caridad. 


The beautiful marble doorway is flanked by two Tuscan columns with grooved shafts and brackets 
which support an entablature. The spaces between the brackets are decorated with alternating ox skulls 
and female figureheads. Over the entablature is a simple central balcony. The long facade is structured 
with irregularly shaped pilasters whilst the eave line is covered with roof tiles, except in the last two sec- 
tions where there is a terrace decorated with pinnacles. The facade is a good example of the 1600s tra- 
dition in Seville of using ashlar-like and other decorative features as an inexpensive and efficient form 
of embellishing a plain wall. The building was used as a school and after many years in disuse, it was 
restored and adapted by F. Villanueva Sandino between1989 and 1992 to house the Department of Cul- 
ture of the Regional Government. 


as 


nn an 


I 
; 


ss 
a . « i=] 
Arquitectura Civil & 


ae | 


Portada barroca — yy» 
Baroque doorway 


En el solar del Palacio Arzobispal existieron unas termas romanas de las que se conservan una cama- 
ra abovedada con nichos de lo que podria ser el frigidarium y, probablemente, la pila del patio de los 
Naranjos. Su origen como residencia de los prelados hispalenses procede de la donacién que realizo 
Fernando III el Santo al obispo Don Remondo en 1251 de “unas casas en la plaza de Santa Maria, su 
bodega, cocina, establo y una hortezuela dentro de las casas”. El palacio actual se edificd en la segun- 
da mitad del XVI, momento en que se definid su planta en torno a sus dos patios. Durante el XVII se 
levanto la espléndida escalera y en el 1704 se concluyo el edificio con su monumental portada princi- 
pal, obra de Lorenzo Fernandez de Iglesias. Columnas pareadas profusamente decoradas sostienen un 
fronton roto en donde se abre un gran balcén con rica ornamentacion rematado con una peana y dos 
jarras. Junto con la del Museo de Bellas Artes representa el mejor antecedente de la obra maestra de 
las portadas barrocas sevillanas, la del Palacio de San Telmo. Durante la ocupacién napolednica de 
Sevilla (1810-1812), fue la residencia del Mariscal Soult. 


Entre los arzobispos de Sevilla destaca San Isidoro (540-600), autor de las Etimologias, que tuvieron una 
profunda influencia en la cultura medieval. El cardenal Marcelo Spinola (1835-1906) durante la hambru- 
na de 1905 pidid como un mendigo limosna de puerta en puerta para los pobres. Juan Pablo II lo bea- 
tificd en 1987 junto a Sor Angela de la Cruz (1846-1932), “la madre de los pobres”, fundadora de las 
Hermanas de la Cruz, siendo ambos de los personajes mas queridos por los sevillanos del siglo XX. 


The Archbishop's Palace stands on a site occupied by Roman baths, of which a vaulted chamber with 
alcoves - possibly the frigidarium - and the cistern of the Patio de los Naranjos have survived. The com- 
plex was donated by Fernando Ill to Bishop Don Remondo in 1251. This included "a group of houses 
in the Plaza de Santa Maria, with a cellar, a kitchen, a stable and a small interior grove". The palace we 
see today was built in the second half of the 16th century, when the layout was organised around two 
courtyards. Its magnificent staircase dates from the 17th century, whilst the main monumental doorway 
and the building itself, the work of Lorenzo Fernandez de Iglesias, were completed in 1704. Profusely 
decorated double columns support a pediment with a large richly decorated balcony containing a 
pedestal and two vases. Together with the Museum of Fine Art, this palace, where Marshal Soult lived 
during the Napoleonic occupation of the city (1810-1812), is one of the finest precursors of the true 
master work of Sevillian baroque doorways, that of the Palace of San Telmo. 


Some of the most illustrious Archbishops of Seville include San |sidoro (540-600), whose work Etimo- 
logias, had a great influence in Medieval culture. Another relevant religious figure was Cardinal Marce- 
lo Spinola (1835-1906) who, during the famine of 1905, begged from door to door to obtain food for the 
poor. He was canonised by Pope John Paul Il in 1987 together with Sister Angela de la Cruz (1846- 
1932), "the mother of the poor" and founder of an order known as the Hermanas de la Cruz. They were 
two of the most loved figures for Sevillians of the 20th century. 
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Lo fund la Universidad de Mareantes para la formacién de jovenes como pilotos y marinos para la 
carrera de Indias. Este edificio es el mas importante de la arquitectura civil sevillana durante el periodo 
barroco. Iniciado en 1681, su construccidn no termind hasta 1796. A Leonardo de Figueroa se debe la 
fachada principal, el patio central y la iglesia. La portada principal es un alarde de magnificencia barro- 
ca. Abigarradas columnas flanquean la entrada sobre la que unos atlantes de aspecto indio, simbolo 
de la carrera de Indias, sostienen el espléndido balcdén. En el remate, flanqueado por San Fernando y 
San Hermenegildo se encuentra una estatua de San Telmo en silueta con el cielo, que sostiene un 
barco y cartas nauticas. En 1849, San Telmo se convirtid en residencia de los Duques de Montpensier, 
Antonio de Orleans, hijo de Luis Felipe de Francia y la infanta Maria Luisa, hermana de Isabel II. Con 
ellos, el palacio se convirtid en el centro de la vida social sevillana, la llamada “corte pequena”, en la 
provinciana y agraria Sevilla de la segunda mitad del XIX. Los Montpensier fueron los padres de Maria 
de las Mercedes la cual protagonizo en 1878 el romantico episodio de su matrimonio con el rey Alfon- 
so XIl (1857-1885) que termind tragicamente por la prematura muerte de la reina a los cinco meses de 
la boda. En 1893 la infanta Maria Luisa cedio parte de los jardines del palacio a la ciudad, que se trans- 
formaron en el bello parque que lleva su nombre. La infanta murio en 1897 legando el palacio a la archi- 
didcesis de Sevilla que lo convirtio en Seminario. En 1989, se cedio el edificio para sede de la Presi- 
dencia de la Junta de Andalucia, encargandose Guillermo Vazquez Consuegra de su rehabilitacion. 


It was founded by the University of Mariners as a nautical school for navigators sailing to the 
Indies and is the most important civil building in the Sevillian baroque style. Started in 1681, its 
construction was not completed until 1796. The main facade, the central courtyard, and the 
church were designed by Leonardo de Figueroa. The main doorway is a display of baroque splen- 
dour. Elaborate columns flank the entrance, over which stand Indian-looking atlantes, (in allusion 
to the Route of the Indies), supporting the magnificent balcony, on which, flanked by Saints Fer- 
nando and Hermenegildo, is the statue of San Telmo who is holding a boat and navigational 
charts. In 1849, San Telmo became the residence of the Duke and Duchess of Montpensier, Anto- 
nio de Orleans, son of Luis Felipe of France, and Princess Maria Luisa, Isabel Il's sister. During 
this time, the palace, known as the "small court", became a centre of social life of a city which in 
the second half of the 19th century, was mainly provincial and agrarian. The Montpensiers' daugh- 
ter, Maria de las Mercedes, was the protagonist of a tragic romantic episode when she married 
king Alfonso XII (1857-1885) but died unexpectedly only five months after the wedding. In 1893 
Princess Maria Luisa donated part of the gardens to the city and they were transformed in a beau- 
tiful park bearing her name. Upon her death in 1897, the Princess bequeathed the palace to the 
Archdiocese of Seville which used it as a seminary. In 1989 the building was adapted by Guiller- 
mo Vazquez Consuegra to be used as the residence of the president of the Andalusian Regional 
Government. 
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Universidad 


Este edificio alberga a la Universidad desde mediados del XX, donde estuvo la Antigua Real Fabrica 
de Tabacos. Une su historia a la de las cigarreras, grupo esencial en la historia social y romantica de 
la ciudad. Asi, Sevilla, protagonista de célebres 6peras como Don Giovanni, Las Bodas de Figaro, El 
Barbero de Sevilla o Fidelio, con la cigarrera Carmen gano uno de sus mayores mitos universales. 


Durante el siglo XVIII, con el impulso renovador de los primeros borbones, se realizaron un conjunto de 
obras industriales. Asi, los Almacenes Reales de Madera (1735), la reforma de la Casa de la Moneda 
(1785-1790), la Fabrica de Artilleria (1778-82) o la Fabrica de Tabacos (1728-1771) que sustituyo a la 
que desde 1636 se encontraba en la plaza de San Pedro. La inicid Ignacio Sala y la continuo Diego 
Bordick, pero su autor decisivo fue el holandés Sebastian Van der Borcht. En la fabrica se elaboraron 
mas de las tres cuartas partes de los puros que se consumian en Europa por alrededor de 3.000 ciga- 
rreras y constituyO durante mucho tiempo la mas importante industria de la ciudad. La planta es un 
amplio rectangulo de 250 por 180 metros sdlo superado por el Escorial. A pesar de su uso industrial, 
se diseno con un espléndido aspecto palaciego. La noble fachada la preside una excelente portada 
barroca, en cuya entrada se disponen relieves alusivos al Descubrimiento y al tabaco. De los numero- 
sos patios que se abren en su interior destaca el patio central con la fuente que Cayetano de Acosta 
trazo en 1756 con un elegante diseno. 


This building, which has been the seat of the University since the second half of the 20th century, ori- 
ginally housed the Royal Tobacco Factory. Its history is intrinsically linked to the legendary cigarette 
makers, an essential group in the city's social and romantic history. Seville, portrayed in many famous 
operas such as Don Giovanni, The Marriage of Figaro, The Barber of Seville, and Fidelio, was the birth- 
place of Carmen, the cigarette maker who became one of the best known fictitious figures in the world. 


During the 18th century, the spirit of renovation promoted by the first members of the Bourbon dynasty 
led to the construction of many industrial buildings. Examples include the Royal Timber Warehouse 
(1735), the Artillery Factory (1778-82), the reforms carried out in the Royal Mint (1785-1790), and the 
Tobacco Factory (1728-1771), which replaced the one that had been in operation in the Plaza de San 
Pedro since 1636. The construction of the tobacco factory was started by Ignacio Sala and continued by 
Diego Bordick, but the most important contribution came from Dutch architect Sebastian Van der Borcht. 
The factory, which employed approximately 3,000 cigarette makers and produced more than three quar- 
ters of the cigarettes consumed in Europe, housed for a long period of time the most important industry 
in the city. A large rectangular building, measuring 250 metres by 180, only the Escorial is larger. Des- 
pite being conceived for industrial purposes, it was designed to have a palatial appearance. The noble 
facade is presided over by a baroque doorway whose reliefs depict scenes alluding to the Discovery of 
America and tobacco. Among the courtyards inside the building, one of the most interesting is the cen- 
tral one, which contains an elegant fountain designed by Cayetano de Acosta in 1756. 
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Vista aérea / Aerial view 
Fuente barroca / Baroque fountain 
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Plaza de Toros 
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La nobleza mantuvo durante siglos la practica de ejercicios ecuestres de canas y acoso de toros en luga- 
res como la Puerta de Cérdoba, la plaza del Duque, la plaza de Armas, Tablada y la plaza de San Fran- 
cisco, donde existen testimonios desde 1405. Mientras tanto, el Arenal lo constituia un conjunto de casu- 
chas rodeadas de basuras e inmundicias que formaban el llamado Baratillo. Cercano al puerto y ala Man- 
cebia, era lugar de picaros, aventureros y gente de mal vivir. Sin embargo, el traslado de las practicas 
ecuestres a este lugar a principios del XVIII supuso el inicio de su transformacion urbana. 


En 1707 se construyo una plaza cuadrada de madera que se apoyaba en uno de los muros del conven- 
to del Pépulo, hoy Mercado del Arenal. En 1733, la Real Maestranza de Caballeria obtuvo de Felipe V el 
permiso para la construccidn de una plaza de toros en el Baratillo. Realizada en madera, constituy6 la pri- 
mera plaza redonda de Espana. En 1761, con proyecto del arquitecto Vicente San Martin, se inicié la que 
conocemos en la actualidad. Sin embargo, habria que esperar hasta 1881 para verla concluida con las 
obras que dirigid en esta ultima fase Juan Talavera de la Vega. Durante este transcurso de tiempo, se fue- 
ron adosando edificios en torno a ésta. Esto supuso que la circunferencia perfecta que se proyecto ini- 
cialmente se tornara en imposible, obligando a adaptar el edificio, incluyendo el ruedo, al solar resultan- 
te de esta yuxtaposicion. La fachada principal se concluyo en 1787 en un sobrio estilo barroco. A modo 
palaciego, se compone por dos columnas doricas exentas que flanquean un arco sobre el que se 
encuentra un balcon. Cuelgan cadenas como simbolo de la proteccidn real. 


For centuries nobles practiced equestrian sports which involved the chasing of bulls in places like the 
Puerta de Cérdoba, Plaza del Duque, Plaza de Armas, Tablada and Plaza de San Francisco and there 
is documented evidence of this going back to 1405. The quarter of El Arenal was made up of a series 
of slums surrounded by rubbish and filth which made up the area known el Baratillo. Near the port and 
the red light district, the place was a magnet for adventurers and crooks. However, the moving of eques- 
trian activities to the quarter in the 18th century led to its gradual transformation, 


In 1707 a square wooden arena was built against the walls of the Convent of El Populo which is today 
the Market of El Arenal. In 1733, the Real Maestranza de Caballeria obtained permission from Felipe V 
to build a bullring in the Baratillo. Constructed from wood, it was the first round bullring in Spain. In 1761, 
architect Vicente San Martin drew up the design for the bullring we see today but it was not completed 
until 1881. The last stage of the works were directed by Juan Talavera de la Vega. Over that period of 
time, a series of buildings were adjoined to the bullring, a fact that made it impossible to achieve the 
perfect circular shape of the initial design. As a result of this, the whole complex, including the actual 
arena, had to be adapted. The main facade, in an austere baroque style, was completed in 1787. Ina 
palace-like manner, it has two Doric columns flanking an arch under a balcony from which hang chains 
symbolising royal protection. 
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Las casas del siglo XVIII constituyen el grupo mas relevante del caserio que configura el casco histo- 
rico de Sevilla. El terremoto de 1755 acarreo la ruina a numerosos edificios, aumentando el gran nume- 
ro de solares ocasionados por la peste de 1649 que despobld Sevilla. Ante esta situacion, como 
comenta Francisco Aguilar Pinal, se ordend la edificacién de los solares existentes, impidiendose la 
construccién extramuros mientras existiesen solares ruinosos dentro de la ciudad. También tuvo gran 
importancia la labor del asistente Olavide (1767-1775), genuino representante del espiritu ilustrado, 
quien ordend el primer plano de la ciudad, la divisién administrativa de Sevilla y la urbanizacion de la 
Mancebia del Arenal, que realizo el arquitecto Molviedro entre 1772 y 1778. 


Estas mantuvieron las caracteristicas esenciales de la casa sevillana con su apeadero, patio principal 
rodeado de columnas de marmol que sustentan arcos de medio punto y jardin. La fachada se abre al 
exterior a través de balcones, siendo el principal de diseno mas elaborado y suele cubrirse con un 
guardapolvo de pizarra. El atico, de menor altura, era la vivienda de la servidumbre, y en el se abren 
pequenas ventanas. Numerosas de ellos se culminan con un mirador, de los que uno de los ejemplos 
mas vistosos es el de San Leandro 8. Aunque todavia algunos mantienen su uso unifamiliar, la mayo- 
ria han sido reconvertidos para uso publico 0 como edificio de viviendas. 


San Leandro 8 Casa de las Columnas 


18th century houses make up the most important group of dwellings in the historic centre of Seville. The 
earthquake of 1755 destroyed many buildings and this, together with the Black Death epidemic of 1649 
which decimated the city's population, led to the emergence of numerous empty sites in the centre. In 
view of this situation, as is described by Francisco Aguilar Pinal, orders were given to build on these 
sites and construction outside the walled area was not allowed while the space remained. Of special 
relevance was the work carried out by Governor Olavide (1767-1775), a genuine promoter of the spirit 
of the Enlightenment, who commissioned the first plan of the city, carried out its administrative division, 
and urbanised the red light district in El Arenal (a project directed by architect Molviedro between 1772 
and 1778) 


The typical original features of Sevillian houses were maintained with an apeadero (a courtyard for boar- 
ding and alighting from carriages ), a central court surrounded by marble columns supporting round 
arches, and a garden. The facades had balconies looking onto the street, the main one with a more ela- 
borate design and usually covered by a protective slate roof. The attic, normally lower in height, with 
small windows, was traditionally used as the living quarters of the house servants. Many of the houses 
were crowned by a mirador as can be seen in the one at San Leandro 8, which is one of the most beau- 
tiful of its kind. Although many of these houses are still used as family residences, some have been 
adapted for public use or transformed into blocks of flats. 
San Fernando 3 Zaragoza 21 
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Francisco Morales Padron define asi al corral de vecinos: “Es un gran patio rodeado de habitaciones, 
en una, dos 0 tres plantas que se vuelcan a él, gozando de unos servicios sanitarios y lavaderos comu- 
nes y teniendo, en cambio, unas cocinas individuales a la entrada de la habitacion, bien en un poyete, 
bien en una alacena’”. El corral de vecinos tiene su precedente en los adarves musulmanes, callejones 
ciegos que por la noche se cerraban quedando las viviendas en su interior. El aumento de la poblacion 
en el XVI los convirtid en una acertada solucién para familias con bajos recursos que encontraron aqui 
albergue. Fueron la residencia de las clases bajas sevillanas hasta el segundo tercio del siglo XX. La 
estructura del corral creaba una pequena sociedad con sus propios tipos y costumbres. A la peque- 
fez de la vivienda y falta de servicios higiénicos se sobreponia la solidaridad entre los vecinos que 
compartian sus vidas en los bautizos, en las bodas, en las cruces de mayo, en la vida diaria 0, inclu- 
so, con la llegada del viatico para el moribundo. 


Entre los corrales de vecinos, el mayor de todos ha sido el Corral del Conde con sus 107 habitaciones 
y del que hay noticias desde 1561. J.M. Martinez Escribano llevé a cabo la reforma para su adaptacion 
a edificios de apartamentos entre 1981-1984. Su planta es irregular en forma de L. En sus tres plantas 
con galerias adinteladas se abren las habitaciones alrededor de su perimetro. En el centro del patio se 
encuentra el lavadero y en su lado corto una pequena capilla. Otros corrales que se conservan son el 
del Coliseo, Jimios 22 o el de Cristo de Buen Viaje 19. 


The following is a description of a communal corral by Francisco Morales Padron: "It is a large court- 
yard surrounded by rooms on one, two, or three levels looking onto it. Latrines and washing rooms are 
shared while cooking stoves are at the entrance of every room, either in a stone surface or a larder". 
The precursor of communal corrales were the Muslim adarves, houses at the end of alleyways which 
could be closed at night. With the rise in population in the 16th century, the corrales provided lower 
income families with a solution to their housing problems. They gave shelter to the city's working class 
until the second half of the 20th century. The structure of corrales created a small society with its own 
peculiarities and customs in which the lack of space and hygienic facilities were compensated by 
neighbourliness. Baptisms, weddings, festivities, funerals, and everyday life were a communal expe- 
rience in the corrales. 


One of the largest of them all was the Corral del Conde which had 107 rooms and whose existence 
is documented since 1561. J.M. Martinez Escribano reformed the corral to transform it into an apart- 
ment building between 1981-1984. It has an irregular L-shaped layout and three storeys with lintelled 
galleries. In the centre of the courtyard is the washing room, while in the small wing stands a chapel. 
Other corrales which have also survived to this day include: El Coliseo, Jimios 22 and El Cristo de 
Buen Viaje 19. 
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La casa-patio se configura en torno al patio principal rodeado de galerias de arcos de medio punto, que 
derivaron a formas adinteladas al avanzar el siglo. La cancela de entrada se encuentra traspasado el 
zaguan. Este invento sevillano de la cancela, nacido en el XVIII, propicio el nacimiento de la casa-patio 
romantica del XIX. Si la casa sevillana parte de la mudéjar en que la fachada se cierra al exterior, con la 
cancela, la puerta mas abierta, el mismo patio de la casa sale a la calle y convierte el interior de la casa 
en parte de la calle misma. En la fachada, aparecen los “cierros” de hierro que se popularizaron duran- 
te este siglo. Con esta elegante solucidn, el balcon se incorporaba con mayor intimidad a la casa y se 
permitia a través de sus grandes cristaleras observar discretamente el exterior. La Casa de los Condes 
de Casa Galindo llama la atencidn por el gusto neoclasico de su fachada. La cancela de entrada pre- 
senta un bello y original diseho. Como era habitual en las cancelas decimonénicas, ésta aparece fecha- 
da, en este caso con el ano de 1842. 


Junto a la casa-patio como vivienda de la burguesia, aparecen un conjunto de edificios de variadas 
tendencias como la casa de las Sirenas, Villa Eugenia o Yanduri. La de las Sirenas se construyo entre 
1861 y 1864, coincidiendo con la década en que se produjo el derribo de las murallas historicas. 
Emplea un estilo afrancesado con caracteristicas buhardillas con cubierta de pizarra, siguiendo la 
moda de los que se levantaban por la misma €poca en la Castellana madrilena. 


Fachada / Fagade, Casa de los Condes de Casa Galindo Cancela / Railing, Casa de los Condes de Casa Galindo 


Houses were typically structured around a main courtyard surrounded by round arched galleries which 
later in the century evolved into lintelled forms. The railing at the entrance led to a hallway. This Sevillian 
creation, which dates from the 18th century, gave rise to the development of the romantic houses with 
courtyards of the 19thcentury. If the Sevillian house shares the Mudejar style of being closed to the out- 
side, with a gate and open doorway, the patio becomes almost part of the street itself. Closing balco- 
nies with a structure of iron and glass became highly popular during this period. With this elegant fea- 
ture the houses gained in seclusion as the large glass windows allowed dwellers to look discreetly out- 
side without being seen. A striking feature of the House of the Condes de Casa Galindo is its neoclas- 
sical fagade. The railing at the entrance is in a beautiful and unusual design and, as was common prac- 
tice in the 19th century, it is dated, in this case, 1842. 


In addition to the bourgeois houses with courtyards, there are a series of buildings in various styles such 
as the Casa de las Sirenas, Villa Eugenia, and Yanduri. Las Sirenas was built between 1861 and 1864, 
coinciding with the demolition of the historic walls. Its design, with a strong French influence, has cha- 
racteristic skylights following the fashion of the houses which, at the time, were also being built in the 
Paseo de la Castellana, Madrid. 


Cierro / Closed balcony Casa de las Sirenas 
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En 1174, el califa almohade Abu Yaqub Yusuf (4-1184) ordend6 construir un puente para unir las orillas 
del Guadalquivir. Lo compusieron barcas sujetas entre si sobre las que se colocaron los tableros. 
Durante el XVII se realizaron proyectos para su sustitucién pero esto no se hizo realidad hasta la cons- 
truccién del Puente de Isabel |l en 1852, popularmente conocido como el de Triana. Hasta la llegada 
del siglo XX, fue el Unico puente que unia Sevilla con Triana salvando el Guadalquivir. Es la primera obra 
de arquitectura en hierro de Sevilla y de las primeras de Espana. Pero esta no supuso ningun cambio 
en las tendencias arquitectonicas de la ciudad y son escasas las muestras de aquella: el Mercado del 
Barranco (1883), la desaparecida Pasarela (1896) o la Estacidn de Cordoba (1901). El puente de Tria- 
na lo proyectaron los ingenieros franceses Gustavo Steinacher y Fernando Bernadet inspirados en el pari- 
sino del Carroussel. Lo forman cuatro bloques de piedra unidos por tres grandes arcos de hierro con 
anillos que conectan éstos y el tablero. 


El puente de Triana se unio al conjunto de medidas que modernizaron la ciudad durante el reinado de 
Isabel Il. Entre estas, en el aNo 1859 se establecid el trazado de la red ferroviaria. La linea Sevilla-Cor- 
doba se instalé en la plaza de Armas y, en San Bernardo, la linea Sevilla-Cadiz. Este hecho, supuso 
una revolucion en los transportes aunque provocdé graves problemas urbanisticos. Las lineas férreas 
estrangularon la ciudad, impidiendo la comunicacion eficiente entre el centro y la periferia, lo que solo 
se solvento con las obras realizadas en 1992 y la inauguracion de la estacion de Santa Justa. 


In 1174, Almohad Caliph Abu Yaqub Yusuf (¢-1184) ordered the construction of a bridge over the Gua- 
dalquivir River which consisted of a series boats tied to each other over which large wooden boards 
were arranged. Several projects were drawn to replace it during the 17th century, but nothing was done 
until 1852, when the Isabel II, or Triana bridge, was built. Up until the onset of the 20th century, this was 
the only bridge linking the historic part of the city with the quarter of Triana. It was the first engineering 
work in iron carried out in Seville and one of the first in Spain. It was designed by French architect Gus- 
tavo Steinacher and Fernando Bernadet who were inspired in the Parisian Caroussel bridge. It is made 
up of four large stone blocks joined by three big iron arches with rings which link the arches to the plat- 
form. However, it didn't lead to a great change in architecture and there are few other examples: the 
Barranco Market(1883), the Pasarela (1896)(now disappeared), or the Cordoba Station (1901). 


The construction of the Triana bridge was part of a series of measures which were aimed at moderni- 
sing the city under Isabel II's reign. These included the laying of railway lines in 1859. The Seville-Cor- 
doba line started from the Plaza de Armas station and the Sevilla-Cadiz line from the San Bernardo sta- 
tion.Although the railway system revolutionised transport, it gave rise to a serious urban problem: rail- 
way lines strangled the city preventing good communication between the centre and the periphery. This 
problem was finally solved with the works undertaken in 1992, which included the construction of the 
new Santa Justa station. 
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Tomas de Ibarra 9, Sim6n Barris 


La introduccién del modernismo en Sevilla surgid gracias a una nueva burguesia 
deseosa de mostrar su posicidn y una generacion de arquitectos que quieren 
abrirse a las nuevas corrientes europeas. En un primer momento, se manifesto, 
especialmente, en el arte decorativo, incorporandolo a obras decimononicas. 
Este es el caso de la Joyeria Reyes, donde en su interior surge un extraordinario 
muestrario modernista equiparable a los mejores que en este estilo se idearon 
en Europa. En 1903, José Gémez Otero construyo en la calle Jeronimo Hernan- 
dez 18-20 la primera obra modernista de la ciudad. En 1904, su yerno, Anibal 
Gonzalez, levanté la fachada goticista del sagrario de la iglesia del Santo Angel, 
muy cercana al modernismo catalan. En su etapa modernista, Anibal Gonzalez 


- realizO obras como el desaparecido Café Paris en la Campana con su espléndi- 


da torre de hierro y cristal o como los edificios gemelos de Alfonso XII 27-29 con 
su imaginativa decoracidn. En sus edificios industriales, como la Fabrica de Enri- 
que Ramirez (actual sede del IFA) en Torneo (1908-1909), la necesidad funcional 
acerco a Anibal Gonzalez al secesionismo vienés.En 1905, Simon Barris y Bes 
realizo la casa de Tomas de Ibarra 9 y en 1908, José Espiau edificd la vivienda 
de Orfila 11, era el momento en que la estética modernista tuvo mayor auge en 
la ciudad, hasta ser vencida por el regionalismo. 


Modernism was introduced to Seville by a new bourgeoisie which was eager to 
show its position and a generation of architects who were keen to adopt new 
European trends. Initially the style influenced decorative arts in particular and was 
incorporated to 19th century works. This is the case of the Joyeria Reyes jewe- 
llers' shop, whose interior boasts a magnificent modernist styling comparable to 
the best of its Kind in Europe. In 1903, José Gdmez Otero built the first modernist 
building in the city at Calle Jeronimo Hernandez 18-20. In 1904, his son in law, 
Anibal Gonzalez, built the gothic-like fagade of the sacrarium of the Church of El 
Santo Angel, very similar in style to Catalan modernism. Some of the works of his 
modernist period include the Café Paris in La Campana (no longer standing) with 
a splendid tower in glass and iron, and the twin buildings of Calle Alfonso XII 27- 
29, with their highly original decoration. In his industrial buildings, such as the 
Fabrica de Enrique Ramirez (which today houses the IFA, the Andalusian Institu- 
te for Development) in Torneo (1908-1909), functional requirements led Gonzalez 
to follow the ideas of the Vienese School. The modernist house in Tomas de Iba- 
rra 9 was built in 1905 by Simon Barris y Bes whilst the building in Orfila 11 was 
built by Jose Espiau in 1908, at a time when the movement was at its peak in the 
city. Soon afterwards, a more regionalist style took over. 


Joyeria Reyes Orfila 11, José Espiau 


IFA, Anibal Gonzalez Alfonso X|l 27-29, Anibal Gonzalez 
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Parque de Maria Luisa Monumerio a Bécquet ae 


Monument to Becquer 


Los duques de Montpensier al instalarse en 1849 en el palacio de San Telmo adquirieron la llamada 
Huerta de San Diego en donde Lecolan disefd un pintoresco jardin romantico. La donacion de la infan- 
ta Maria Luisa a la ciudad de la mayor parte de los jardines en 1893 dio origen a este hermosisimo par- 
que que lleva su nombre. Supone una perfecta union entre la naturaleza y la arquitectura de sus fuen- 
tes, glorietas y edificios. 


Dentro de los distintos proyectos que se realizaron con motivo de la Exposicion lberoamericana se 
encargo al jardinero francés Forestier, conservador de los parques y paseos de Paris, el nuevo traza- 
do de los jardines. Su idea se resume en dos lineas basicas, la funcion social de un parque en una Ciu- 
dad moderna y la reinterpretacidn del jardin andaluz inspirandose en los del Alcazar, la Alhambra y el 
Generalife. En 1914.se inauguraron los nuevos jardines, que mantuvieron del de los Montpensier el 
monte Gurugu, la ria de los Patos o el estanque de los Lotos y a los que se unieron otros como el jar- 
din de los Leones 0 el de la Concha. De 1912 es la romantica glorieta que se erige al gran poeta sevi- 
llano Gustavo Adolfo Bécquer (1836-1870), obra del escultor Lorenzo Coullalt Valera (1876-1932). El 
busto del poeta se situa sobre una alegoria del amor herido y muerto, y tres mujeres que representan 
el amor que llega, el presente y el que se va. El grupo rodea a un ciprés de agua que se planto curio- 
samente en 1870, ano de la muerte de Bécquer. La iniciativa del monumento partid de los hermanos 
Alvarez Quintero que cedieron a la ciudad los derechos de autor de su obra La rima eterna. 


When the Duke and Duchess of Montpensier came to live in the palace of San Telmo in 1849 they 
bought a large plot known as the Huerta de San Diego where Lecolan designed a picturesque roman- 
tic garden. Most of the garden, which was donated to the city by Duchess Maria Luisa in1893, became 
the park which today bears her name. In it, nature and the architectural features of fountains, arbours 
and buildings blend harmoniously. 


As part of the various works undertaken in preparation for the Iberian-American Exposition, the French- 
man Forestier, head gardener of Paris' parks, was commissioned to redesign the gardens. He worked 
with two basic ideas, the social function of a park in a modern city, and the reinterpretation of the tradi- 
tional Andalusian garden, inspired by those of the Alcazar, the Alhambra and the Generalife. The new 
park was Inaugurated in 1914, retaining from the original Montpensier family gardens the feature known 
as El Monte Gurugu, and the Duck and the Lotus ponds. The gardens of Los Leones and La Concha 
were new additions. The romantic arbour in honour of Seville-born poet Gustavo Adolfo Bécquer (1836- 
1870) was built in 1912 by sculptor Lorenzo Coullalt (1876-1932). The bust of the poet presides over an 
allegorical work symbolising a wounded and dead love, and three female figures representing the arri- 
val, presence, and fading of love. The group surrounds a water cypress which was poignantly planted in 
1870, the year of Bécquer's death. The initiative to build this monument came from the Alvarez Quintero 
Brothers, famous playwrights who donated the royalties from their work The Eternal Rhyme to fund it. 
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El estilo regionalista tuvo sus antecedentes en obras 
como la casa Guardiola (1891) de José Gémez Otero, 
el Costurero de la Reina, obra de Juan Talavera de la 
Vega de 1893, o en la Estaci6n de Cdérdoba de José 
de Santos (1898). Tras esto, una serie de arquitectos 
que se iniciaron con el modernismo como Simon 
Barris, Anibal Gonzalez, José Espiau o José Gomez 
Millan, derivaron hacia el regionalismo. 


Juvo una importancia decisiva la reforma que Simon 
Barris inicid en 1908 de la casa de los Sanchez Dalp 
en la plaza del Duque, hoy desaparecida, donde utili- 
zO una mezcla de estilos plateresco, barroco y mudé- 
jar y que sirvid para la formacién de numerosos arte- 
sanos que trabajaron en obras posteriores. El estilo 
adquirid caracter oficial con los preparativos de la 
Exposicion lberoamericana y con el Concurso de 
Fachadas de Casas de Estilo Sevillano convocado por 
el Ayuntamiento en 1912, que recomendaba el uso de 
los estilos historicos propios de Sevilla, excluyendo 
expresamente el estilo modernista. 


Sin duda el autor mas importante sea Anibal Gonzalez, 
autor de la Plaza de Espana y de los edificios mas sin- 
gulares de la Exposicion lberoamericana, autor tam- 
bien de numerosos edificios en los que expresa su 
rica imaginacion creadora como la Casa de Luca de 
Tena (1926) en la avenida de la Palmera. José Espiau 
creo obras tan conocidas como la Adriatica (1913), 
singular torre que cerro la entonces recién inaugurada 
Avenida o el lujoso hotel Alfonso XIll (1916-1926) en 
donde da muestras su elegante estilo. A José y Aure- 
lio Gomez Millan pertenecen obras como el teatro 
Coliseo (1925-1930). 


La Adriatica, José Espiau 


Hotel Alfonse XIll, José Espiau 


The antecedents of the regionalist style can be found 
in works such as the Casa Guardiola by José Gomez 
Otero (1891), the Costurero de la Reina by Juan Tala- 
vera de la Vega (1893), and the Cordoba Station by 
José de Santos (1898). After this, a series of architects 
who initially promoted modernism such as Simon 
Barris, Anibal Gonzalez, José Espiau, and José 
Gomez Millan, adopted the regionaiist style. 


The work carried out by Simon Barris in his reform of 
the house in Plaza del Duque belonging to the San- 
chez Dalp family (no longer standing), was to be a 
decisive influence. The project, which was started in 
1908, combined the plateresque, baroque and Mude- 
jar styles and served as a training ground for nume- 
rous craftsmen who later worked on other projects. 
The style was given official status during the prepara- 
tions for the Iberian-American Exposition and with the 
Sevillian Style Design Competition organised by the 
city's town hall in 1912, which recommended the use of 
local historic features and the rejection of modernism. 


Anibal Gonzalez is undoubtedly the most important 
architect of the period. Apart from the Plaza de Espa- 
ha, he also designed some of the most distinctive buil- 
dings for the lberian-American Exposition and nume- 
rous other buildings, such as the Casa de Luca de 
Tena (1926) in Avenida de la Palmera, which display 
his magnificent creative skills. José Espiau is the 
author of many renowned buildings such as La Adria- 
tica (1913) - a highly unusual tower at the end of the 
then recently inaugurated Avenida - and the luxurious 
Alfonso XIll Hotel (1916-1926), a fine example of his 
elegant style. José and Aurelio Gomez Millan were the 
authors of works like the Coliseo theatre (1925-1930). 


Casa de Luca de Tena, Anibal Gonzalez 
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Con la expansidn de la ciudad hacia el este, surgid 
el barrio residencial de Nervidn. Separado por el 
ferrocarril se construyo el puente de San Bernardo, 
obra del ingeniero José Luis de Casso y Romero y 
del arquitecto Juan Talavera en 1924. En éste se 
manifiesta la incorporacion del lenguaje barroco, 
en este caso, inspirado en el puente de Toledo en 
Madrid. Este arquitecto alcanzo la culminacion de 
su estilo neobarroco en el edificio de Telefonica de 
la plaza Nueva. 


Vicente Traver sustituyo en 1926 a Anibal Gonzalez 
como director de las obras de la Exposicion. Su 
obra mas importante fue el Pabellon de Sevilla, 
conocido como Casino de la Exposicion y Teatro 
Lope de Vega. Se edificd entre 1927-1929 en esti- 
lo neobarroco inspirado en modelos levantinos. 


Puente de San Bernardo, Juan Talavera 


Teatro Lope de Vega — 
Vicente Traver 
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The city's expansion to the east led to the construc- 
tion of the residential quarter of Nervion. It was 
separated by the railway line by the San Bernardo 
bridge which was constructed by engineer José 
Luis de Casso y Romero and architect Juan Talave- 
ra in 1924. The bridge, inspired in Madrid's Toledo 
bridge, incorporated the baroque style. Talavera’s 
neo-baroque style reached its height with the cons- 
truction of the Telefonica building in Plaza Nueva. 


In 1926 Vicente Traver replaced Anibal Gonzalez 
as the director of the works for the Exposition. His 
most important contribution was Seville's Pavilion 
which is known as the Casino de la Exposicién and 
the Teatro Lope de Vega. In neo-baroque style, the 
pavilion was built between 1927 and 1929 and was 
inspired by Levantine ideas. 


Edificio de la Telefonica, Juan Talavera 


La Exposicion lberoamericana se celebré desde el 9 de mayo de 1929 al 21 de junio de 1930 y parti- 
ciparon 23 paises iberoamericanos mas Portugal y Estados Unidos. En 1911, Anibal Gonzalez gano el 
Concurso de Proyectos para la Exposicion Americana con un programa historicista. 


Es la plaza de América, junto con la plaza de Espana, donde Anibal Gonzalez expuso la mejor mues- 
tra de su estilo monumental y virtuoso que Sevilla asumiO como propio. La plaza de América combina 
un hermoso conjunto de estanques, fuentes y jardines con el ladrillo, el azulejo, el hierro y el agua. En 
el fondo se situa el Pabellon Real y, en sus laterales, el Museo Arqueologico y el Museo de Artes y Cos- 
tumbres. La plaza de Espana constituy6 el edificio mas emblematico de los levantados con motivo de 
la Exposicién. Con el tiempo se ha convertido en uno de los monumentos mas aceptados por los sevi- 
llanos y sus visitantes. Se construy6 entre 1914 y 1928 en una libre interpretacion de los estilos rena- 
centista y barroco con referencias a monumentos espanoles, unido al uso de los materiales tradicio- 
nales de la arquitectura sevillana, el ladrillo y la ceramica. Es un inmenso espacio de mas de 50.000 
metros cuadrados cerrado por un edificio de unos 200 metros de diametro. Este forma un inmenso 
semicirculo que flanquean en sus extremos dos espectaculares torres de 70 metros y una espléndida 
arqueria ocupa todo su frente. 


Junto al parque de Maria Luisa se conservan numerosos pabellones que en general reflejan las formas 
arquitectonicas del pais que representan. Entre ellos destaca el de Chile en que en una mezcla de len- 
guaje historicista y “Art Deco” representa la compleja geografia del pais. 


Plaza de Espana, Anibal Gonzalez 


23 Latin American countries together with Spain, Portugal and the United States took part in the Iberian- 
American Exposition, which was held from the 9th of May 1929 to the 21st of June of 1930. In 1911, Ani- 
bal Gonzalez won the architectural competition for the American Exposition with a historicist design. 


In the Plaza de América and the Plaza de Espana, Anibal Gonzalez displayed both monumentality and 
craftsmanship at their best, a style which the city was later to assume as its own. The Plaza de América 
combines a series of beautiful features such as ponds, fountains and gardens in which brick, tiles, iron 
and water are the main decorative elements. At one end stands the Pabellon Real or Royal Pavilion and 
to the sides, the Archaeological Museum and the Museum of Arts and Popular Customs. The Plaza de 
Espana, the most emblematic of the buildings especially constructed for the Exposition, has, with the 
passing of time, become one of the favourite monuments of both Sevillians and visitors. Constructed 
between 1914 and 1928, its design is a free interpretation of renaissance and baroque styles with some 
Spanish monumental influences, in combination with the materials traditionally used in Sevillian archi- 
tecture: brick and ceramic tiles. It comprises a large square covering more than 50,000 square meters, 
which is enclosed by a huge semicircular building, some 200 metres in diameter, with a magnificent 
arcade covering the whole of the front elevation, and flanked by two spectacular 70 metre high towers. 


Next to the Maria Luisa park stand some of the pavilions whose style represent the typical architectural 
features of the country they represent. Of special interest is the one representing Chile whose design 
mixing historicism and art deco symbolises the complex geographical diversity of the country. 
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La eleccién de Sevilla como sede de la Exposicién Universal de 1992 supuso 


el acicate para una 


extraordinaria y rapida transformacidn de la ciudad: la creacion de las nuevas rondas de circunvala- 
cidn, la estacidn de Santa Justa de Antonio Cruz Villalén y Antonio Ortiz, destino del Tren de Alta Velo- 
cidad (AVE), el nuevo Aeropuerto de Rafael Moneo o los seis nuevos puentes sobre el Guadalquivir. 


La Exposici6én Universal de Sevilla y las Olimpiadas de Barcelona fueron los gran 


des hitos que conci- 


taron la atencidn mundial sobre Espana en 1992. La Exposicién contd con una superficie mayor que el 
propio casco antiguo y se dieron cita en ella 108 pafses, 17 Comunidades Auténomas, 23 organiza- 


ciones internacionales y 7 empresas, reunidos en 111 pabellones. El corazon del 


recinto lo constituyd 


la antigua Cartuja de Santa Maria de las Cuevas, que fue completamente rehabilitada. Junto al recinto 


se construyeron otros importantes edificios como son Torre Triana (Saenz de O 
Center (Vazquez de Castro). La Exposicion legé un excelente conjunto de obras ar 
guaje moderno entre los que destacan el Pabellon de la Navegacion de Vazquez 


iza) o el World Trade 


quitectonicas de len- 
Consuegra, el Pabe- 


ll6n de Espana de Cano Lasso o el Pabellon de Finlandia de Sanaksenaho. Tras 


a Clausura, el recinto 


se reconvirtiO para usos tan diversos como son el Parque Tecnolégico o el Parque Tematico de Isla 


Magica. 


Pabellon de la Navegacion, Vazquez Consuegra Avenida de Europa, Jean Marie Hennin y Georg Lippesmeier 


The appointment of Seville to host the 1992 World Exposition acted as a catalyst for the city's develop- 
ment and growth. New ring roads were built as well as the Santa Justa station, which was designed by 
Antonio Cruz Villalon and Antonio Ortiz for the high speed line (AVE), the new airport by Rafael Moneo, 
and six new bridges over the Guadalquivir. 


Seville's World Exposition and Barcelona's Olympic Games were the two major events with which Spain 
became the world's centre of attention in 1992. 108 countries, 17 autonomous regions, 23 international 
organisations and 7 companies, occupying some 111 pavilions, took part in the Exposition. The event 
was hosted in an area which was larger than the historic centre of the city itself. At the heart of the site, 
stood the old Carthussian monastery of Santa Maria de las Cuevas, which was completely renovated 
for the occasion. Other important buildings which were constructed next to the Expo site included the 
Torre Triana (Saenz de Oiza) and the World Trade Centre (Vazquez de Castro). Many of the pavilions 
which remain after the event display a modern architectural vision. This is the case of the Pavilion of 
Navigation by Vazquez Consuegra, and the pavilions of Spain (by Cano Lasso) and Finland (by Sanak- 
senaho).Today, the site where the Expo was held houses a Technological Park and the Isla Magica 
Theme Park. 


Pabellon Siemens, Gunter R. Standke 
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El puente de la Barqueta (Juan José Arenas, Marcos 
Pantaleon) se encuentra entre la isla de la Cartuja y 
el convento de San Clemente. Lo constituye un arco 
atirantado con péndolas que se inclinan en la 
direccion tensional. El Alamillo es obra de Santiago 
Calatrava Valls, influido por la tradicién mediterranea 
y el organicismo europeo, y sus estudios de las for- 
mas de osamentas animales para inspirarse en el 
diseno de estructuras. Un mastil de 162 metros de 
longitud y 140 metros de altura, inclinado 58 gracos, 
salva una luz de 200 metros. La colosal estructura 
rivaliza con el simbolo de Sevilla, la Giralda, a la que 
rebasa en altura y con la que compite en omnipre- 
sencia en la ciudad. El del V Centenario (Fernandez 
Ordonez) salva el rio en la direccién sur de la ronda 
de circunvalacion SE-30. Combina hormigon y acero 
antioxidantes y su gran altura permite el trafico naval. 


Puente de la Barqueta, Juan José Arenas y Marcos Pantaleon 


Puente del V Centenario, José A. Fernandez Ordonez ——>> 


The Barqueta bridge (by Juan José Arenas, Mar- 
cos Pantaledon) links the Cartuja island and the 
Convent of San Clemente. It is a suspension 
bridge which is supported by a single overhead 
beam. The structure of the Alamillo bridge, designed 
by Santiago Calatrava Valls mixing the Mediterranean 
flavour with European organicism, is inspired by 
the shape of animal skeletons. It has a mast 
which is 162 metres long and 140 metres high, 
with a 58-degree inclination, and spans some 
200 metres. Its colossal size competes with the 
historical symbol of Seville, the Giralda tower. 
The V Centenario bridge (Fernandez Ord6nez) 
constructed for the SE-30 ring road, crossing the river 
to the south, combines concrete and antioxidant 
steel and its great altitude allows ships to pass 
underneath. 


Puente del Alamillo, Santiago Calatrava 


Antonio Cruz Villalon y Antonio Ortiz Garcia han 
sido de los que mejor han adaptado la arquitectu- 
ra sevillana al lenguaje moderno. En 1976, termi- 
naron el edificio de Doha Maria Coronel 26 en que 
de manera valiente e inteligente aportaron una 
acertada propuesta de uso del lenguaje moderno 
en el casco historico de la ciudad, muy lejana del 
estilo convencional, falsamente sevillano, que 
tanto se prodigd en aquella €poca y que tanto 
degrado el casco antiguo. Su “racionalismo tran- 
quilo” es patente en la estaciOn de Santa Justa, 
construida entre 1987 y 1992 como terminal de 
trenes de alta velocidad AVE. Su apertura supuso 
un jaldn decisivo en las comunicaciones al acer- 
car Sevilla y Madrid a solo dos horas y media a 
través del AVE. 
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Interior de Santa Justa y el tren de alta velocidad (AVE) / Interior of the Santa Justa estation and the high-speed train (AVE) 


Antonio Cruz Villalon and Antonio Ortiz Garcia 
have masterfully adapted Sevilllan architecture to 
modern trends. In 1976, they completed their cha- 
llenging project for a housing development in the 
historical centre of the city and the building in 
Dona Maria Coronel 26 is an imaginative way of 
blending modernity into a traditional space. Their 
style has nothing to do with the Sevillian style 
which was highly popular at the time and caused 
much damage to the historic centre. Their "tranquil 
rationalism" is evident in the Santa Justa station, 
which was built between 1987 and 1992, and ser- 
ves as the terminal for the high-speed train (AVE). 
The opening of the AVE line was a major breakth- 
rough for the Spanish railway system and allowed 
a journey time between Madrid and Seville of just 
under two and a half hours. 


E! Estadio surgi con la idea de que Sevilla se con- 
virtiera en sede de unas olimpiadas y se concretd 
con la organizacion del Mundial de Atletismo 1999. 
Lo proyectaron los arquitectos Cruz Villalon y Ortiz 
Garcia y el ingeniero José Luis Manzanares. Pre- 
senta al exterior una apariencia horizontal conse- 
guida al situar las pistas deportivas a un nivel infe- 
rior alas cotas naturales, lo que permite una menor 
altura del edificio en rasante. De manera original se 
disendo la fachada sur como un gran ventanal 
abierto al antiguo recinto de la EXPO 92 que en 
palabras de sus creadores “permite durante el dia 
la iluminacion natural de su interior, a la vez que 
facilita una visiOn del graderio y la cubierta desde 
el exterior, transformandose por la noche en un 
escaparate de enormes proporciones que muestra 
el espectaculo que ocurre tras su pano de cristal”. 


Interior del Estadio con su gran ventanal / Interior of the stadium with large window 


The stadium was part of a plan to present Sevi- 
lle's candidature to host the Olympic games and 
it was used to stage the World Athletic Cham- 
pionships in 1999. Designed by architects Anto- 
nio Cruz Villal6n and Antonio Ortiz Garcia, and 
engineer José Luis Manzanares, its horizontal 
effect is enhanced by the fact that the tracks are 
below ground level thus allowing the building to 
be relatively low. One of the original features of 
its design is that its southern fagade was con- 
ceived as a large window looking onto the Expo 
site. This, in its designers’ own words "lets natu- 
ral light in during the day in a way which allows 
the rows of seats and its roof to be seen from 
outside while at night it is transformed into a 
huge glass shop window through which events 
can be seen". 
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El casco histdrico de Sevilla es de los mas extensos 
del mundo, ldgico en una ciudad que en su mayor 
esplendor en el siglo XVI fue la tercera ciudad mas 
grande de Europa. Entre los barrios que se encuentran 
en el centro estan los mas antiguos de la ciudad. En 
un lugar cercano al Salvador, se ubicaria la zona que, 
por su mayor elevacion, permitiO el primer asenta- 
miento de la ciudad en torno al siglo VIIl A.C. Aqui 
encontramos el centro urbano civil, con el Ayunta- 
miento y la plaza de San Francisco y el religioso, con 
la Catedral, el Salvador o la Magdalena y, ya cerca del 
rio Guadalaquivir, el Arenal y el coso de la Maestranza. 
Por sus calles y edificios nos saldra al paso la historia, 
sus personajes y mitos, desde Julio César a Carlos V, 
de Velazquez a Cervantes, de Curro Romero a Car- 
men la Cigarrera. Sus miradas, sus evocaciones, su 
mezcolanza, obligan a estar siempre atentos para 
alcanzar mejor sus significados. 
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Seville's historic centre is one of the largest in the world. 
This is hardly surprising as in the 16th century, its gol- 
den age, the city was the third largest in Europe. Some 
of the central areas are among the oldest in the city. 
Thus, ona slightly raised area, somewhere near the site 
where El Salvador stands today, the first settlement in 
the city was established around the 8th century BC. The 
area, with the Town Hall, the Plaza de San Francisco, 
the Cathedral, as well as the Churches of El Salvador 
and La Magdalena was later to become the adminis- 
trative, social and religious centre. Further on towards 
the river is the quarter of El Arenal and the Maestranza 
bullring. Traces of history, famous characters and 
legends are ubiquitous in its streets and buildings: from 
Julius Caesar to Carlos V, Velazquez, Cervantes, Curro 
Romero, Carmen the cigarette maker... one has to be 
constantly alert to appreciate the full meaning of the 
quarter's highly evocative mixture of ingredients. 
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Calle Alemanes / Alemanes street Casa-patio / House with courtyard 


La Campana a principios del siglo XX / La Campana in the early 20th century 
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El sevillano encuentra su mayor alegria en disfru- 
tar de sus calles: iluminadas por el sol, en la tibie- 
za de la noche, con el aroma del azahar en pri- 
mavera.... siempre nueva, siempre suya. La calle 
Sierpes es el corazon desde el que parten los 
vasos que llevan al caminante por luces y som- 
bras, por el bullicio, el encuentro casual, el descu- 
brimiento de una nueva perspectiva, que acom- 
panan al paseante ocioso, al que trabaja o al que 
aprovecha para las compras. Comercios, restau- 
rantes y bares tradicionales, incluso alguno cente- 
nario, se unen a los modernos para contentar los 
mas diversos gustos. Y caminara o encontrara 
cobijo en un bar, donde disfrutar de una cerveza y 
una tapa, solo 0, casi siempre, acompanado por 
la animada y alegre charla del amigo. En fin, como 
invitado a disfrutar del placer de la vida. 


Tienda tradicional / Traditional shop 


Sevillians are happiest in the streets: enjoying the 
sunshine, the mild evenings, the scent of orange 
blossom in the spring... always something new, 
always their own. The Calle Sierpes is in the heart 
of a tangle of narrow streets along which one can 
stroll through sunshine and shade, the hustle and 
bustle, casually bumping into acquaintances, dis- 
covering a new perspective, doing some shop- 
ping, going to work, or just enjoying a leisurely 
walk. Traditional shops, restaurants, and bars - 
some over a hundred years old - mingle with more 
modern ones and cater for all kinds of tastes. Wal- 
kers will find comfort in the numerous bars where 
a beer and a tapa can be enjoyed in lively conver- 
sation with a friend. An invitation to enjoy the 
pleasures Of life. 


Plaza de San Andrés / San Andrés 
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Era en los actuales barrios de San Bartolomé y 
Santa Cruz donde se asentaba la juderia, la segun- 
da mas importante del reino tras Toledo. Unas 
murallas la aislaban del resto de la ciudad. Los 
judios constituian una comunidad rica y poderosa 
que, sin embargo, desaparecid con el asalto a la 
juderia en 1391. Contaba con tres sinagogas que 
se convirtieron en templos cristianos, la de San 
Bartolomé, la de Santa Maria la Blanca y la de 
Santa Cruz. En el siglo XVI se transform el entra- 
mado urbano con la fundacién de conventos, igle- 
Sias, Corrales de vecinos y palacios. En el XX, el 
barrio de Santa Cruz se convirtid en el enclave 
turistico por excelencia mientras que el barrio de 
San Bartolomé mantuvo un caracter popular con 
sus calles estrechas y sinuosas de origen islamico. 


Patio y fachada de 


| hospital de | 


The juderia, the second most important Jewish 
quarter after that of Toledo, was situated in what 
are today the districts of San Bartolomé and 
Santa Cruz. Isolated from the rest of the city by a 
walled precinct, the prosperous and powerful 
Jewish community disappeared after the Juderia 
was ransacked in 1391. The three synagogues 
were transformed into Christian churches: San 
Bartolomé, Santa Maria la Blanca and Santa 
Cruz. In the 16th century, the layout of the Jewish 
quarter was changed with the construction of 
convents, corrales, and palaces. In the 20th cen- 
tury, the quarter of Santa Cruz became one of the 
main tourist sites in the citywhilst San Bartolomé 
retained its popular flavour with its typical winding 
Arabic streets. 


os Venerables / Courtyard and fagade of the Hospital of Los Venerables 
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ormly arranged series of rectangular blocks where 
dalaces, such as that of El Infante Don Fadrique, 
and convents, such as those of Santa Clara and San 
Clemente, were built. At one end is the Alameda de 
Hercules, a boulevard which was urbanised in 1574 
oy the Count of Barajas and is presided over by two 
ues of Julius Caesar and Hercules, supported by 
Roman columns. In the Plaza de San Lorenzo is the 


basilica which houses the famous El Gran Poder, a 
17th century religious image made by Juan de Mesa 


which enjoys much popu 


El Gran Poder 
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Los barrios del norte del casco historico, limitados 
por la muralla y por la calle Feria, se configuran 
como un complejo viario con una red irregular de 
calles de raices islamicas. En ellas se mezclan 
corrales de vecinos, viviendas humildes y unifami- 
liares, Con parroquias mudéjares sucesoras de 
mezquitas como San Marcos, Santa Marina o San 
Gil, conventos como el del Socorro, Santa Isabel 
o Santa Paula o palacios como el del Pumarejo, 
los Marqueses de Algaba o el de las Duenas. Son 
calles que han vivido insurrecciones populares 
como la del Pendon Verde en 1521 o la del Motin 
de la calle Feria en 1652 y que constituyeron la lla- 
mada Sevilla la Roja a principios del XX y que hoy 
mantienen un sabor anejo y popular. Son las 
calles por donde rie y llora cada madrugada del 
Viernes Santo la hermosura de la Esperanza 
Macarena 

Esperanza Macarena 


The quarters to the north side of the historical cen- 
tre, enclosed by the wall and Calle Feria, are made 
up of a complex and irregular network of narrow 
streets which are Islamic in origin. Corrales, hum- 
ble dwellings and family houses mingle with Mude- 
jar parish churches built on the remains of mos- 
ques, like San Marcos, Santa Marina and San Gil, 
convents such as those of El Socorro, Santa Isa- 
bel, and Santa Paula, or palaces such as El Puma- 
rejo, Los Marqueses de Algaba and Las Duenas. 
These streets, which have seen times of trouble, 
popular insurrections (Pendon Verde in 1521), and 
uprisings (Mutiny of Feria in 1652), and were the 
centre of so-called "Red Seville" in the early 20th 
century, retain their traditional and popular flavour. 
Here, with laughter and cries, people welcome the 
beautiful image of the Macarena Virgin every Eas- 
ter Friday. 


Puerta y Basilica Macarena / Door and Basilica of Macarena 
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Entre 1827 y 1830, durante el mandato del asis- 
tente Arjona, Melchor Cano trazo, frente a San 
Telmo, los jardines del Cristina seguido del paseo 
de las Delicias, lo que inicid la transformacion 
urbana del sur de la ciudad que culmindo con 
la Exposicion lberoamericana de 1929. En 1911 
se acordé la prolongacién del paseo de las Deli- 
cias a través del paseo de la Palmera con pro- 
yecto de Juan Talavera. Se creo un gran eje que 
prolongaba la ciudad hacia el sur y donde se 
asento la alta sociedad local alzando espléndidos 
edificios, a modo de aristocratica ciudad jardin, 
como la Casa Sundhein (1916) 0 la de Casa de 
los Luca de Tena (1926). A través de estos pase- 
os se recorren los parques publicos mas bellos 
de Sevilla, como el de Maria Luisa, y los distintos 
pabellones de la mencionada Exposicion lberoa- 
mérica de 1929. 


Costurero de la Reina 
Sey. ‘Sei Loe 


Opposite San Telmo, between 1827 and 1830, Mel- 
chor Cano was commissioned to design an area 
which started in the Jardines del Cristina and stret- 
ched to El Paseo de las Delicias.The project was a 
starting point for the urban transformation of the 
southern part of the city. In 1911, approval was 
given to extend the avenue of the Paseo de las Delli- 
cias by adding El Paseo de la Palmera. On com- 
pletion of the project, which was designed by Juan 
Talavera, the city grew southwards and the cons- 
truction of splendid new buildings attracted the 
upper classes who went to live there. A kind of new 
and prosperous garden city, some of its most 
emblematic buildings include the houses belonging 
to the Sundhein (1916) and Luca de Tena fami- 
lies(1926). Its promenades cross some of the most 
beautiful green areas in Seville such as the Maria 
Luisa Park, and the pavilions of the 1929 Exposition. 


Pabellon de Argentina 
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El popular barrio de Triana, la otra orilla del Gua- 
dalquivir, tiene personalidad propia frente a la 
margen sevillana. Histdéricamente abierta al rio, 
Rodrigo de Triana fue el primero en divisar el 
Nuevo Mundo, y junto al convento de los Remedios 
desembarcé Juan Sebastian Elcano de la primera 
vuelta al mundo en 1519. Patria de primorosos alfa- 
reros, en el siglo Ill, Santa Justa y Rufina fueron las 
trianeras que ofrecieron su vida en martirio para ser 
las primeras santas sevillanas. 


Triana topica, donde conviven gitanos y payos, de 
corrales de vecinos, de velas de agosto, del toreo 
de Belmonte, encuentra en la iglesia de Santa Ana 
su “Catedral” adonde miran las bellas advocacio- 
nes del barrio, la Esperanza, la Estrella, la O, el 
Cachorro. 


Antiguo Convento de los Remedios/Old Convent of Los Remedios 


Santa Ana, el Altozano y la tradicional ceramica trianera yy» 
Santa Ana, El Altozano and Triana-style traditional pottery 


The famous Barrio de Triana, on the other side of 
the Guadalquivir River, has its own and distinctive 
personality. Historically linked to the river, one of its 
sons, Rodrigo de Triana was the first to see the 
New World. Juan Sebastian Elcano landed there 
next to the Convent of Los Remedios upon his 
return from the first voyage round the world in 
1519. Birthplace of famous potters, in the 3rd cen- 
tury AD, Saints Justa and Rufina, from Triana, were 
the first Sevillian martyrs to be canonised. 


Traditional Triana, where gypsies and non-gypsies 
live together harmoniously, where the popular and 
lively velas are celebrated in August, has Santa 
Ana as its own "cathedral", presiding over the other 
churches in the quarter: those dedicated to La 
Esperanza, La Estrella, La O, and El Cachorro. 


Iglesia de San Jacinto / Church of San Jacinto 
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La Desamortizacién de Mendizabal de 1835 permitid que el convento de la Merced se convirtiese en 
museo en 1841. Constituyeron sus fondos obras procedentes de los conventos y monasterios desamor- 
tizados. Con motivo de la visita de Isabel Il en 1862 se inauguro la actual plaza del Museo que se abre en 
su frente y cuya disposicién actual procede del diseno del arquitecto regionalista Juan Talavera en 1921. 


El convento de la Merced fue la mejor obra de Juan de Oviedo, que transformo el antiguo convento 
medieval de estilo mudéjar, entre 1602 y 1612, siguiendo los esquemas manieristas. La gran portada 
barroca, fechada en 1729 consta de dos cuerpos, en el segundo de los cuales se abre una gran horna- 
cina en las que figuran la Virgen de la Merced, San Pedro Nolasco y Jaime |. El edificio se articula en torno 
a sus tres patios. El del aljibe sirve de entrada al Museo. El patio de los bojes es el que mejor conser- 
va el diseno de Oviedo. EI bellisimo claustro grande lo reformé Leonardo de Figueroa en 1724. En la 
interseccion de los tres patios se encuentra uno de los mejores ejemplos de escalera barroca sevilla- 
na, la cual cubre una béveda decorada con yeserias. Juan de Oviedo proyecto la iglesia inspirandose 
en la Casa Profesa de la Compania de Jesus de Hernan Ruiz Il. Con una sola nave y planta de cruz 
latina, se cubre la nave y los brazos con boéveda de canon y, con boveda semiesférica sobre pechinas, 
el crucero. Estan decoradas con pinturas murales del XVIII de Domingo Martinez. Las pinturas que 
Murillo realiz6 para el convento de Capuchinos junto con la Inmaculada Grande del convento de San 
Francisco se encuentran al fondo de la iglesia. 


After the requisition of the Church's assets carried out by Mendizabal in1835 the Convent of La Merced 
was converted into a museum in 1841. Its main collection consisted of works from the convents and 
monasteries which had been expropriated. Isabel II's visit to the city in 1862 led to the inauguration of 
La Plaza del Museo, the square outside the museum which was completed by Juan Talavera in 1921. 


In the Convent of La Merced, Juan de Oviedo's masterwork, traditional medieval Mudejar forms were 
replaced by features with mannerist influences. The great doorway, dated 1729, has two sections, the 
upper with a large niche housing the figures of the Virgin of La Merced, San Pedro Nolasco and Jaime |. 
The building is arranged around three courtyards. The central one has an Arabic water cistern and is 
used as the entrance to the museum. El Patio de los Bojes retains the best examples of de Oviedo's 
design. The magnificent large cloister was reformed by Figueroa in 1724. In the intersection of the three 
courtyards is a staircase which is one of the finest baroque examples. It is decorated with plasterwork. 
Juan de Oviedo's design for the chapel was inspired by the Casa Profesa de la Compania de Jesus by 
Hernan Ruiz ll. With a single nave and a layout in the shape of a Latin cross, both the nave and the sides 
are covered with barrel-vaulted ceilings whilst the transept is crowned by a semi-spherical vault on a 
pendentive. They are decorated with 18th century mural paintings by Domingo Martinez. In the back of 
the church are the works which Murillo painted for the Capuchins convent as well as the large Imma- 
culate Conception for the convent of San Francisco, 


Claustro Grande / Main Cloister 


Boveda de la Escalera / Vaulted ceiling covering the staircase 
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El Museo de Bellas Artes, considerado la segunda 
pinacoteca de Espana tras el Prado, es lugar insus- 
tituible para conocer la Escuela Sevillana de Pintura 
del XVII. Cuenta con obras pictoricas y escultdricas 
desde la Edad Media a la primera mitad del Xx: 
Pedro Millan, Lorenzo Mercadante, Alejo Fernandez, 
Cristobal de Morales, Lucas Cranach, Pietro Torri- 
giano, Pacheco, El Greco, Alonso Vazquez, Juan de 
Roelas, Herrera el Viejo, Alonso Cano, Martinez 
ontanés, Juan de Mesa, Pedro de Mena, Velaz- 
quez, Zurbaran, Murillo, Valdés Leal, Lucas Valdés, 
Domingo Martinez, Juan de Espinal, Goya, Esquivel, 
Valeriano Bécquer, Madrazo, Garcia Ramos, Jimé- 
nez Aranda, Gonzalo Bilbao, Bacarisas, etc. 


Calvario, Lucas Cranach 


Jorge Theotocopuoulos, El Greco 


Iglesia y pinturas de Murillo 
Church and paintings by Murillo 
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The Museum, the second most important gallery in 
Spain after the Prado, is essential for studying the 
17th century Sevillian School. It houses paintings 
and sculptures from the Middle Ages to the first 
half of the 20th century: Pedro Millan, Lorenzo 
Mercadante, Alejo Fernandez, Cristobal de Mora- 
les, Lucas Cranach, Pietro Torrigiano, Pacheco, El 
Greco, Alonso Vazquez, Juan de Roelas, Herrera 
el Viejo, Alonso Cano, Martinez Montanés, Juan de 
Mesa, Pedro de Mena, Velazquez, Zurbaran, Muri- 
llo, Valdés Leal, Lucas Valdés, Domingo Martinez, 
Juan de Espinal, Goya, Esquivel, Valeriano Béc- 
quer, Madrazo, Garcia Ramos, Jiménez Aranda, 
Gonzalo Bilbao, Bacarisas, etc. 


Apoteosis de Santo Tomas, Zurbaran 
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Museo de Artes y Costumbres 


Situada en el sur del Parque de Maria Luisa, la plaza de América, junto ala plaza de Espana, es donde 
Anibal Gonzalez expuso la mejor muestra de su estilo monumental y virtuoso. Ambas constituyen, sin 
duda, lo mejor de lo que lego la Exposicion lberoamericana de 1929. En la plaza de América combino 
un hermoso conjunto de estanques, fuentes y jardines con el ladrillo, el azulejo, el hierro y el agua. En 
cada uno de los pabellones que lo integran, recred un estilo histdrico; en el fondo se situa el Pabellon 
Real de trazas goticistas y, en sus laterales, el Museo Arqueoldgico de aires renacentistas, y el Pabe- 
ll6n Mudéjar. 


En este ultimo, concluido en 1914, Anibal Gonzalez recred idealmente el arte mudéjar. Con el uso del 
ladrillo y de un dibujo preciosista en la fachada, fabricd un gran escenario que combina con la suge- 
rente belleza con el conjunto de la plaza. En 1972, se instituy6 como museo dedicado a la divulgaci6n 
del patrimonio etnografico y antropoldgico de Andalucia. El interesante y entretenido conjunto alberga, 
entre otros, la Colecciédn de Bordados y Encajes Diaz Velazquez, una de las mas completas de Euro- 
pa, interesantes reconstrucciones de viviendas tradicionales y talleres de oficios, enseres, trajes popu- 
lares, ceramicas, orfebrerias, utiles de trabajo, etc. 


To the south of the Maria Luisa Park, and next to the Plaza de Espana, stands the Plaza de América, 
Anibal Gonzalez' finest display of the particular monumental and fine style which Seville was to make its 
own. Both Plazas are undoubtedly the best legacy of the 1929 Exposition. The Plaza de América com- 
bines a succession of beautiful ponds, fountains and gardens decorated in brick and embellished with 
iron, colourful tiles and water. Each of the pavilions which make up the Plaza recreate a particular his- 
toric period: in the background stands the Pabellon Real (Royal Pavilion) with gothic features, on its 
sides are the Archaeological Museum, with renaissance influences, and the Mudejar Pavilion. 


In the latter, completed in 1914, Anibal Gonzalez recreated the Mudejar style in an idealised manner. 
Constructed in brick, the colourful detailed drawings of its fagade provide the building with an elegant 
monumentality which blends perfectly with the attractive elements of the Plaza. In 1972 this pavilion was 
converted into a museum which today displays an interesting ethnographic and anthropological collec- 
tion from Andalusia. Some of the most interesting exhibits include: the Diaz Velazquez collection of lace- 
work and embroideries (one of the most comprehensive in Europe), models of traditional housing and 
workshops, old tools, traditional costumes, ceramics, household objects, pieces of work in precious 
metals, etc. 
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Museo Arqueoldgico 


En el Museo Arqueoldgico (1919), Anibal Gonzalez concluyd su personal recorrido por los estilos his- 
toricos en la Plaza de América con este enorme edificio neoplateresco. Desde 1942, alberga una de 
las mejores colecciones arqueoldgicas de Espana. Incluye piezas de la Edad de Piedra, del Bronce, 
del Hierro, ibéricas, fenicias, cartaginesas, griegas y romanas, ademas de objetos paleocristianos, visi- 
godos, islamicos y goticos. 


En la coleccién destaca la réplica del tesoro del Carambolo. Es una extraordinaria obra de orfebreria 
en oro de la legendaria Tartesos inspirada en los modelos del Mediterraneo oriental. Lo componen una 
cadena con colgante, brazaletes, pectorales y placas de cinturdn fechado en torno al 650 A.C., perte- 
necientes al ajuar funerario de un alto dignatario. 


De extraordinaria importancia es el conjunto de obras romanas, en su mayoria procedente de las exca- 
vaciones en Italica. Entre estas, el Mosaico del Cortejo de Baco, la bellisima Venus de Italica, la escul- 
tura de Hermes, la Diana Cazadora o el retrato de Adriano cubierto por armadura con cabeza de la 
Medusa, etc. 


With the Archaeological Museum (1919), Anibal Gonzalez completed his personal journey through 
various historic styles in the Plaza de América. Since 1942, the huge neo-plateresque building has hou- 
sed one of the best archaeological collections in Spain. The exhibits include pieces from the stone, 
bronze and iron ages, Iberian, Phoenician, Carthaginian, Greek and Roman remains as well as objects 
from the early Christian, Visigoth, Islamic and Gothic periods. 


Of special interest is the replica of the Treasure of El Carambolo, an extraordinary collection of fine gold 
jewellery from the Thartessic period which is inspired in the eastern Mediterranean culture. Including a 
chain with a pendant, bracelets, breast protectors and belt plates, the treasure dates from 650 BC and 
was part of the funerary cache for a high dignitary. 


Also of great value is the collection of Roman pieces which are mainly from excavations in Italica. Among 
them are the Mosaic of Bacchus' Cortege, the beautiful Venus of Italica, the sculptures of Hermes and 
Diana the Hunter, the portrait of Hadrian covered with a shield depicting the head of Medusa, etc. 


Fachada del Museo 
Arqueologico / Facade 
of the Archaeological 
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En 1972 se inauguré el Museo de Arte Contemporaneo en el que habia sido edificio de la Cilla del Cabil- 
do, junto al Archivo de Indias. A su primer director, Victor Pérez Escolano, se debe su fuerte impulso ini- 
cial con una notable actividad expositiva temporal y la adquisicién de una interesante coleccidon de arte 
espanol contemporaneo. La creacién del Museo coincidié con una incipiente inquietud artistica que se 
produjo en la ciudad como consecuencia del desarrollo econdmico y de los timidos inicios aperturistas 
del régimen franquista. Se abrieron numerosas galerfas, como la de Juana de Aizpuru o el Centro M11, 
gracias al pintor Manuel Salinas, los criticos Quico Rivas y Juan Manuel Bonet y el respaldo econdmico 
de José Guardiola. Precisamente M11 realizé en 1974 la primera muestra antoldgica del pintor sevillano 
Luis Gordillo (1934), al que podemos considerar el gran renovador de la pintura espanola de la segun- 
da mitad del siglo XX. Tras la restauracién del Monasterio de la Cartuja, el Museo se cerré y se trasla- 
daron sus fondos a-ésta, formando parte de la coleccién del Centro andaluz de Arte Contemporaneo. 


Podemos nominar a un importante conjunto de artistas sevillanos del siglo XX como Gustavo Bacari- 
sas, Francisco Mateos, Bartolomé Romero Ressendi, Francisco Cuadrado, Francisco Cortijo, Carmen 
Laffon, Teresa Duclos, Manuel Barbadillo, Juan Romero, Manuel Salinas, José Ramon Sierra, Manuel 
Quejido, etc. 


The Museum of Contemporary Art was inaugurated in 1972 in a building located next to the Archive of 
the Indies which originally housed the treasury of the Chapter House. The first director Victor Pérez 
Escolano, a great promoter of avant-garde art, organised numerous temporary exhibitions and acqui- 
red an important collection of Spanish modern art. The creation of the museum coincided with the 
emergence of a new creative movement which benefited from economic development and the begin- 
ning of a slight relaxing of Franco's dictatorial regime. Numerous galleries opened in the city such as 
Juana de Aizpuru and Centro M11, which enjoyed the support of painters (like Manuel Salinas), critics 
(Quico Rivas and Juan Manuel Bonet) and patrons like Jose Guardiola. It was the M11 who, in 1974, 
organised the first anthological exhibition of Sevillian painter Luis Gordillo (1934), considered the great 
innovator of Spanish painting in the second half of the 20th century. When the Carthussian Monastery, 
La Cartuja, was restored, the museum was closed and its permanent collections were stored there for 
Andalusian Centre of Contemporary Art. 


Some of the most important Sevillian artists of the 20th century include: Gustavo Bacarisas, Francisco 
Mateos, Bartolomé Romero Ressendi, Francisco Cuadrado, Francisco Cortijo, Carmen Laffén, Teresa 
Duclos, Manuel Barbadillo, Juan Romero, Manuel Salinas, José Ramon Sierra, Manuel Quejido, etc. 


Carmen Laffon 


Luis Gordillo 


Manuel Quejido 


Manuel Salinas 


Juan Romero 
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La Semana Santa constituye la gran fiesta de Sevilla. Remonta su origen a la Edad Media, encontro su 
expresiOn casi definitiva en el siglo XVII como vehiculo de la Contrarreforma y alcanzo en el siglo XX la 
perfecta conjugacion entre lo religioso y lo popular. A través de la institucion de la cofradia se vincula 
con la sociedad sevillana y trasciende a lo meramente festivo 0 a la conmemoracion religiosa de la 
Pasion de Cristo. Llega a formar parte de la realidad mas profunda de la ciudad y de sus ciudadanos y 
el lenguaje artistico a través del que se interpreta, el barroco, expresa su alma compleja y centenaria. 


Durante sus 8 dias las cofradias recorren las calles desde sus respectivos templos a la Catedral. En 
general, cada una de ellas se acompana por dos pasos, el primero representa un misterio de la Pasion 
y, el segundo a la Virgen bajo palio. El cortejo lo constituyen principalmente los nazarenos, vestidos con 
la tunica y cubiertos con un antifaz. Los pasos lo portan los costaleros guiados por el capataz. Las ima- 
genes son de una calidad excepcional, que se remontan desde el siglo XVI hasta nuestros dias. Entre 
ellas, obras maestras como Jesus de la Pasion, el Gran Poder o el Cachorro. Las imagenes de las vir- 
genes tienen solo el rostro y las manos talladas y sus vestidos y ornamentos son esenciales en su 
aspecto. Este evolucioné desde la gran austeridad de sus origenes hasta la compleja suntuosidad 
actual. Fue esencial la obra de Juan Manuel Rodriguez Ojeda, vestidor de la Virgen Macarena, que 
desde su taller de bordado revolucioné el paso de palio y el vestido de las virgenes. Con él se creo un 
modelo elegante y lujoso que realza la belleza de la imagen y que influyO en toda Andalucia. 


Easter is the most important festivity celebrated in Seville. Although its origins date back to the Middle 
Ages, its greatest artistic expression came in the 17th century when it became a vehicle for the Coun- 
ter-reformation. In the 20th century the Easter celebrations perfectly mixed religion and pageantry. Due 
to the brotherhoods the city's participation in the Easter celebrations becomes something more than just 
a religious celebration: it is an intrinsic part of the city's character and the people's way of life. The baro- 
que artistic expression of the processions is a way of articulating its complexity and centennial history. 


For eight days, the different brotherhoods, starting form their respective churches, pass through the 
streets of the city to arrive in the Cathedral. Each brotherhood normally carries two pasos or platforms 
bearing the religious images of the procession: the first representing a scene of Christ's passion, and 
the other with the Virgin covered by a canopy. The processions are followed by hundreds of nazarenos, 
dressed in long capes, their faces covered by masks. The pasos are carried by the costaleros, or bea- 
rers, who are guided by the capataz, or leader. Most of the images are supreme works of art, some go 
back to the 16th century. Among the finest are: Jesus de la Pasion, El Gran Poder, and El Cachorro. Only 
the face and hands of the Virgins are carved, but their clothing and ornaments are essential in their 
appearance. Originally very austere, the Virgins' appearance has evolved into the sumptuousness of 
today. Juan Manuel Rodriguez Ojeda, the costumier of the Virgin of Macarena, was the originator of an 
elegant and luxurious style which enhanced the beauty of the images. 
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La feria tiene sus origenes en el siglo 
XIX. El catalan Narciso Bonaplata y el 
vasco José Maria de Ibarra, propusie- 
ron en 1847 la celebracion de una feria 
de ganado que evoluciond desde 
entonces para convertirse en el gran 
festejo que hoy conocemos. Cada ano, 
por Abril se levanta una ciudad efimera 
de casetas. Las calles del recinto la 
recorren coches de caballos, caballis- 
tas, mujeres vestidas de flamenca, 
sevillanos y forasteros que participan 
alegremente de la fiesta. La vida se 
desarrolla en la caseta donde se ejerce 
la hospitalidad, se conversa, se canta, 


eg se bailan sevillanas, se come y se 


bebe el fino jerezano y la manzanilla 
sanluquena. 


Flamencas / Women in flamenco dresses 


The origins of the April Fair date back to 
the 19th century. In 1847, a Catalan, Nar- 
ciso Bonaplata, and a Basque, José 
Maria de Ibarra, proposed the celebra- 
tion of a livestock fair and over the years 
it has evolved into the famous fiesta 
which we know today. Every year in April, 
a temporary "city" of marquees |s built. A 
parade of horse drawn carriages, riders, 
women in typical flamenco dresses, 
locals, and foreigners constantly parade 
through the streets of the bustling Feria 
site. Marquees become the centre of 
social life. They are the place where peo- 
ple welcome their visitors, talk, sing, 
dance the typical sevillanas, eat and 
drink plenty of wine - fino from Jerez and 
manzanilla from Sanlucar. 


Caballistas / Riders 
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Interior de una caseta / Interior of a marquee 


Flamencas y caballista / Women in flame 


nco dresses and rider Portada de la Feria / Feria Gate 
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El Corpus es la fiesta mas antigua que se celebra 
en Sevilla. Se levantan altares en las calles y los 
comercios adornan sus escaparates con motivos 
eucaristicos. La procesiOn la forman los pasos 
con santos relacionados con Sevilla, el Nino Jesus 
de Montanés, la custodia con La Santa Espina de 
Cristo y la Custodia en plata de Arfe (1580-1587) 
de tres metros de altura. 


Acompanan al cortejo los Seises. Su vestimenta 
provendria de la segunda mitad del XVI, cuando 
ya bailan ante el Santisimo tocados con el som- 
brero, lo que, con el ritual de la segunda mitad del 
XVII, se mantiene hasta hoy. 


Los Seises 
“eee 


The Corpus Christi is the oldest religious festivity 
celebrated in Seville. During the festivity, streets 
are decorated with altars and shops display reli- 
gious ornaments in their windows. A procession 
takes place in which the pasos carry the images of 
Saints related to the city, the Child Jesus by Mon- 
tanés, a monstrance housing the Holy Thorn, and 
a silver monstrance by Arfe (1580-1587) which is 
three meters high. 


Los Seises whose costumes date from the second 
half of the 17th century, are still used today accom- 
pany the cortege. 
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La Plaza de la Real Maestranza es el templo 
donde se celebra este rito secular, sobre todo 
en la primavera con el ciclo de la Feria de Abril. 
Manuel Ferrand nos lo rememora: "Brotan de 
su recinto el clamor y el silencio subito, expec- 
tante, y ese palpito que luego va quedando 
prendido en la acera y en el centro de la calle, 
en las fachadas y en las esquinas. La memo- 
ria del torero a hombros permanece unida a la 
calle ancha que alfombro su triunfo, a la tertu- 
lia de mostrador a esquina de Arfe, o en las 
estrechuras acogedoras de la Carreteria, 
donde para siempre hay, al amparo de un car- 
tel, alguna taberna para discutir y para evocar 
a Curro Romero, a Pepe Luis, a Chicuelo, a 
Joselito y a Belmonte”. 


A pagan rite which is hundreds of years old, 
bullfighting has its mecca in the Real Maes- 
tranza. This is especially the case in the sea- 
son of corridas which coincide with the Feria. 
In the words of Manuel Ferrand: " a clamour 
emerging from the bullring turns into a sud- 
den and expectant silence, then a pounding 
which gradually reaches the pavement, the 
centre of the street, the facades and corners. 
The memory of the bullfighter being carried 
upon his followers' shoulders remains in the 
wide passage which carpeted his triumph, a 
conversation in a bar on a corner of the Calle 
Arfe, a cosy narrowness in the Carreteria, a 
poster in a tavern, drinking and talking of 
Curro Romero, Pepe Luis, Chicuelo, Joselito 
and Belmonte". 


Curro Romero observa la pica del toro 
Curro Romero observes the sticking of a bull 


La Maestranza en 
los ahos 30 

The Maestranza in 
the 30's 
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Chamaco torea 

bajo la lluvia 

Chamaco bull- ecoonnenlgee 
fighting in the 
rain 
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La ciudad romana de Italica se encuentra muy cerca- 
na a Sevilla, en la localidad de Santiponce. Italica la 
fund6o Publio Cornelio Escipion en el 206 a. de C., tras 
la victoria de llipa sobre los cartagineses durante la II 
Guerra Punica. En ella nacieron los emperadores Tra- 
jano y Adriano. Con éste, en el siglo Il, la ciudad alcan- 
ZO SU apOgeO. 


Su principal atractivo es el gran anfiteatro que tuvo una 
capacidad para 25.000 espectadores, uno de los 
mayores del imperio. Otros edificios publicos de los 
que se conservan restos son el teatro, las termas y el 
Traianeum. De gran importancia son las mansiones 
aristocraticas en las que se pueden contemplar su 
decoracién con mosaicos; entre ellas, la casa de los 
Pajaros, la del Planetario 0 la de la Exedra. 


Next to the municipality of Santiponce stands the old 
Roman town of Italica, close to Seville. It was founded 
by Publius Cornelius Scipio in 206 BC, after defeating 
the Carthaginians at llipa, during the 2nd Punic War. 
Birthplace of emperors Trajan and Hadrian, Italica rea- 
ched its golden age in the 2nd century under the rule 
of the latter. 


Its main attraction is a large amphitheatre which could 
hold 25,000 spectators and was one of the largest in 
the empire. Other public buildings which have survived 
to this day are the theatre, the baths and the Traia- 
neum. Also of great interest are aristocratic mansions, 
such as that of Los Pajaros (the Birds), the Planetarium 
and La Exedra, which are decorated with beautiful 
mosaics. 


Mosaicos / Mosaics 


Anfiteatro / Amphitheatre 


Teatro / Theatre 
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La comarca de la Vega la ocupan las poblaciones 
que se situan en las margenes del Guadalquivir, 
rio arriba de Sevilla. La cercania del rio y su gran 
riqueza agraria la hicieron lugar iddneo para el 
hombre y, por ello, conserva grandes yacimientos 
arqueoldgicos como los de Mulva o Italica. Lora 
del Rio conserva un rico patrimonio. Tras la Recon- 
quista, fue cedida a la orden de San Juan de 
Malta, que la mantuvo hasta 1837. La Iglesia de la 
Asuncion de estilo mudéjar se caracteriza por su 
espigada torre culminada por un chapitel. El Ayun- 
tamiento de 1761 es barroco y una torre con relo} 
se adosa a un extremo. Lora del Rio cuenta con un 
excelente conjunto de casas, entre las que desta- 
can las senoriales de los Leones o la de Quintani- 
lla. Cercana se encuentra el santuario de Setefilla 
con su concurrida romeria anual. 


La Asuncién 


On the Guadalquivir, upstream from Seville, there 
are a series of towns on the floodplains along the 
banks of the river. Due to the proximity to the river 
and the fertility of the land, the area attracted many 
civilizations. Evidence can be seen in the important 
archaeological remains which have been found 
there, such as those of Mulva and Italica. Lora del 
Rio has an important number of monuments. After 
the Reconquest, the town was granted to the 
Order of San Juan of Malta, which kept it until 
1837. The Church of La Asuncion, in Mudejar style, 
has a distinctive tall tower crowned by a capital. 
The baroque town hall dates from 1761 and has 
a clock tower adjoining one of its sides. Also 
interesting are the numerous aristocratic man- 
sions. Nearby, is the Sanctuary of Setefilla which is 
the destination of a yearly religious pilgrimage. 


Ayuntamiento / Town hall 
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Situada al oeste de la capital, su cercania a ésta y 
su Clima suave derivado de su mayor altitud han 
hecho que muchos sevillanos fijen aqui su prime- 
ra y segunda residencia. Tradicionalmente, sus 
poblaciones se dedicaron al cultivo del olivo y ala 
fabricacion de aceite. Por ello, se encuentran 
excelentes ejemplos de haciendas de ollvar como 
Benazuza, del siglo XVI en Sanlucar la Mayor, 
Torrequemada en Bollullos o Torrijos en Valencina, 
ambas del XVIII. Estas grandes construcciones se 
organizan en torno a uno oO dos grandes patios, 
distinguiéndose entre la zona del senorio y la de 
labor. Sus pueblos conservan interesantes igle- 
sias, conventos como el de Loreto en Espartinas, 
la ermita de Cuatrovitas en Bollullos o palacios 
como el de Hernan Cortés en Castilleja o el Ducal 
en Olivares. 


Hacienda de Benazuza / Hacienda of Benazuza 


; at ww WYK 
mo WW 


Ermita de Cuatrovitas 
Shrine of Cuatrovitas 
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To the west of the city is an area known as El Alja- 
rafe. For its proximity to Seville and its milder cli- 
mate - resulting from the fact that El Aljarafe is on 
a raised area which is higher than Seville - many 
Sevillians choose to live or have a second home 
there. In the past, olive growing and the production 
of olive oil were the area's main economic activi- 
ties. For this reason, the Aljarafe is still today dot- 
ted with beautiful old haciendas or country estates 
such as those of Benazuza (from the 16th century), 
in Sanlucar la Mayor, Torrequemada (Bollullos), 
and Torrijos (Valencina), the last two dating from 
the 18th century. The villages in the Aljarafe area 
have well-preserved monumental churches, and 
convents, such as that of Loreto in Espartinas, 
shrines, such as that of Cuatrovitas in Bollullos, 
and palaces, such as that of Hernan Cortés in 
Castilleja or the Duccal Palace in Olivares. 
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Campanario de Santa Maria de la Oliva yy» 
Bell tower of Santa Maria de la Oliva 


Se encuentra en el camino de Sevilla a Cadiz al borde 
de las marismas de un Guadalquivir ya muy cercano a 
su desembocadura. Aqui florecié el reino de Tartesos 
y traficaron los Fenicios. Plinio, Estrabon y Ptolomeo la 
citaron cuando su nombre era Nabrissa. Entonces, 
Lebrija era puerto de mar, del llamado Lago Ligustino, 
el cual, en su proceso de desecacidn, origind las 
marismas. Tras la ocupacién musulmana, Alfonso X la 
tomo definitivamente para Castilla en 1264. Este rey 
mando construir la Iglesia de Santa Maria de la Oliva, 
la cual tuvo importantes reformas en los siglos XV, XVI 
y XVIII. Su torre, a la manera de la Giralda, es del siglo 
XVIII. De Lebrija son Elio Antonio de Nebrija (1444- 
1532), autor de la primera gramatica espanola y Juan 
Diaz de Solis (c.1470-1516), descubridor del Rio de la 
Plata. 


Halfway between Seville and Cadiz, Lebrija is on the 
boundaries of the marshlands and very close to the 
mouth of the Guadalquivir. The Tartessic culture flouris- 
hed here and Phoenicians came to trade their wares. 
Pliny, Strabon and Ptolomeus mentioned it when it was 
called Nabrissa. In the old days, Lebrija was a seaport 
as the town was on the boundaries of a large seawater 
lake known as Ligustino whose gradual silting process 
led to the formation of the marshlands. After the Muslim 
occupation, Lebrija was finally taken over by Christian 
King, Alfonso X, who annexed it to Castile in1264. The 
King ordered the construction of the Church of Santa 
Maria de la Oliva, which was subsequently reformed in 
the 15th, 16th, and 18th centuries. Its tower, inspired in 
e Giralda, dates from the 18th century. Illustrious 
names from Lebrija include Elio Antonio de Nebrija 
(1444-1532), author of the first Spanish grammar 
book, and Juan Diaz de Solis (c.1470-1516), who dis- 
covered Rio de la Plata. 
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Entre el Guadalquivir y la Sierra Sur, sus fértiles tie- 
rras albergan un extraordinario conjunto de pobla- 
ciones que rivalizan en historia, monumentalidad y 
tradiciones. La feracidad de su suelo y ser paso 
obligado en el camino a Sevilla enriquecieron la 
comarca. Es una extensa llanura solo alterada por 
la turgencia de algunas colinas y alcores. Tierra de 
flamenco, de caballos y toros, aqui tienen su ori- 
gen tres de las cinco castas de las que proceden 
los toros de lidia actuales. Su arquitectura, de gran 
personalidad, ofrece un extraordinario conjunto: 
las murallas cartaginesas de Carmona, el castillo 
almohade de Alcala, el medieval arco de la Rosa 
en Marchena, la gotica parroquia de Santiago en 
Utrera, la Colegiata renacentista de Osuna, los 
palacios barrocos de Ecija, las casas diecioches- 
cas de Fuentes de Andalucia... 


Between the Guadalquivir and the Southern Sierra, 
there are a wide range of towns each with their 
own history, monuments, and traditions. The ferti- 
ity of the soils and its position on the route to Sevi- 
le brought great wealth to the area whose broad 
flat expanses are only interrupted by a few hills. A 
and of flamenco, horses and bulls, three of the five 
types of selectively bred wild bulls which are used 
in corridas come from here. The area boasts a dis- 
tinctive and rich architecture including: Carmona's 
Carthaginian walls, the Almohad Castle of Alcala, 
the medieval Arch of La Rosa (the Rose) in Mar- 
chena, the Gothic Parish Church of Santiago in 
Utrera, the renaissance Collegiate Church in 
Osuna, the baroque palaces in Ecija, the 18th cen- 
tury traditional houses in Fuentes de Andalucia... 


Alcala de Guadaira, principios del siglo XX / Alcala de Guadaira in the early 20th century 
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Utrera, Iglesia de Santa Mara de la Mesa y plaza del Altozano / Utrera, Church of Santa Maria de i te Sa Plaza Ge = 


Marchena, Arco de la Rosa / Marchena, Arch of La Rosa Fuentes de Andalucia 
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Situada en un alcor desde el que se otea la fértil 
vega regada por el rio Corbones, dominando la 
ruta de Cdrdoba a Sevilla, Carmona ha _ sido 
poblada por todos los pueblos que en la historia 
han dominado Andalucia. La puerta de Sevilla por 
la que se accede al recinto intramuros es el mejor 
testimonio de estas civilizaciones. Tartésicos, tur- 
detanos, cartagineses, romanos, musulmanes y 
cristianos levantaron este sdolido baluarte conoci- 
do como el Alcazar de Abajo. Entre este lugar y la 
Puerta de Cdérdoba discurria el cardo maximo 
romano, en cuyo virtual trazado se situan los prin- 
cipales palacios, conventos e iglesias de la Ciu- 
dad, entre los que destaca la iglesia de Santa 
Maria, levantada sobre la antigua mezquita mayor 
de la que se conserva el patio de las abluciones 
en donde en un fuste aparece grabado un calen- 
dario de festividades visigodo. 


Perched on a hill and looking out over the fertile 
plain irrigated by the Corbones river, Carmona 
commands the route from Cdrdoba to Seville. The 
city has been settled by all of the different peoples 
who have ruled Andalusia. The Seville Gate which 
gives access to the walled part of the city is the 
most eloquent witness to these civilisations. Tar- 
tessian, Turdetani, Carthaginians, Romans, Mus- 
lims and Christians successively raised and added 
to this solid bastion, called the Alcazar de Abajo. 
The main Roman street ran between it and the 
Cérdoba Gate and Carmona's most important 
palaces, churches and convents are situated 
along its route. The most noteworthy of these buil- 
dings Is the church of Santa Maria, built on the site 
of what was the main mosque whose ablutions 
courtyard is still extant and where a stone shaft 
bears an inscription of a Visigoth calendar. 


San Francisco y Santa Maria 


Campanario de 


Alcazar de Abajo 
Santa Maria / Bell tower of Santa Maria 


San Pedro 
Crucero de Santa Maria / Transept of Santa Maria 
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Podemos distinguir entre el Arrabal, surgido en la 
Edad Media, donde destaca la iglesia de San 
Pedro, cuya torre se conoce como la Giraldilla, y 
el recinto amurallado. Este conserva su caserio 
historico en su integridad sin que estilos extranos 
perturben su belleza. En la plaza de San Fernan- 
do con sus casas con bellos miradores, se encon- 
traba la plaza mayor de Carmona. Numerosas son 
las Ccasas-palacio que nos encontramos, de los 
Dominguez, de los Caro, de Don Diego de Zafra, 
de los Aguilar, de los Rueda, del Marqués de las 
Torres, de Lasso, etc. o la singularidad de su mer- 
cado porticado. La arquitectura civil se completa 
con la Puerta de Cérdoba y el Alcazar de Arriba, 
hoy Parador de Turismo. Aparte de la Prioral de 
Santa Maria, entre sus edificios religiosos desta- 
can el Convento de Santa Clara, San Bartolomé, 
el Salvador, Santiago, etc. 


We can differentiate two distinctive areas - the old 
medieval Arrabal, with the striking Church of San 
Pedro whose tower is known as La Giraldilla, and 
the walled precinct inside which the traditional 
houses' original features have been beautifully pre- 
served. The Plaza de San Fernando, enclosed by 
houses with beautiful miradors, was originally the 
Plaza Mayor of Carmona. Of special interest are 
the covered market and the numerous palatial 
houses such as those belonging to the Domin- 
guez, Caro, Aguilar, and Rueda families, Don 
Diego de Zafra, the Marquis of LasTorres, Lasso, 
etc. Other fine examples of civil architecture are 
the Puerta de Cordoba gate and the Alcazar de 
Arriba, which is today a state-owned Parador. As 
well as the Priory of Santa Maria, other important 
religious buildings include the Convents of Santa 
Clara, San Bartolomé, El Salvador, Santiago, ete. 


Plaza de San Fernando / San Fermando' square 


do e Iglesia de San Francisco / Market and Church of San Francisco Palacio del Marques de la Torres / Marquis de las Torres Palace 


Palacio de los Rueda / Rueda Palace La Caridad y Santa Clara 
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A orillas del Genil, Ecija, famosa por sus Caballos y por 
sus torridos veranos, los 48° de julio de 1966 bien le 
acreditan como la tdpica "sartén de Andalucia", domi- 
na la rica comarca agricola de la campina sevillana. 
Fue "Astigi", capital de un "conventus" romano, en la 
que segun la leyenda predico San Pablo, y es ciudad 
importante desde entonces, sin embargo, los perfiles 
de Ecija se dibujan en el XVIII. Tras el devastador terre- 
moto de 1755, se levantaron las espigadas torres 
barrocas de las iglesias que pueblan el horizonte eci- 
jano: el Carmen, la Victoria, Santiago, Santa Maria, 
San Juan, San Gil, Santa Cruz. A ello hay que unir 
otros templos como Santa Barbara, los Descalzos o 
San Francisco y sus conventos como Santa Florenti- 
na, las Filipenses o la Concepcidn con sus deliciosos 
bizcochos marroquies. 


On the banks of the Genil river, Ecija is a town famous 
for both its horses and its sweltering Summers. In July 
1966 the 48°C registered there confirmed its reputation 
as "Andalusia's frying pan". The town dominates the 
rich farming district set in the Seville countryside. In 
Roman times, it was called Astigi and was the capital 
of a conventus where, according to legend, Saint Paul 
preached. Present-day Ecija however has its roots in 
the 18th Century. After the devastating 1755 earthqua- 
ke, the tall Baroque towers of the churches which 
dominate the town's skyline sprang up, towers belon- 
ging to churches such as: el Carmen, la Victoria, San- 
tiago, Santa Maria, San Juan, San Gil, Santa Ana, 
Santa Cruz, etc. To this we can add other churches 
such as those of Santa Barbara, Los Descalzos, and 
San Francisco, and convents such as those of Santa 
Florentina, Las Filipenses, and La Concepcién where 
the delicious Moorish bizcochos are still made. 


Espadana de San Francisco 
Belfry of San Francisco 


San Juan 


Santa Maria 
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La riqueza historica de Ecija, especialmente en el 
siglo XVIII ha legado una numerosa arquitectura 
civil de una calidad excepcional, con rasgos ori- 
ginales respecto al resto de la provincia: facha- 
das intensamente decoradas, peculiares balco- 
nes y aleros, el caracteristico apeadero descen- 
trado,... En el "Salon" se abren casas-miradores, 
que eran propiedad de la nobleza que las apro- 
vechaba para contemplar los espectaculos cele- 
brados en esta plaza. Entre sus palacios, desta- 
can el de Valhermoso con su fachada a modo de 
arco triunfal con decoracion plateresca del XVI, el 
palacio de Benamej!, siglo XVIII, con Su monu- 
mental portada y sus torres miradores, y el pala- 
cio de Penaflor, también del siglo XVIII, con el bal- 
con que recorre toda la fachada y sus pinturas 
con formas arquitectdnicas y falsas hornacinas 
con figuras, 

Casa oe Gremio de la Seda / move: of ine Silk Weavers Guild 


Some of the finest monuments of Ecija's rich herita- 
ge date from the 18th century. The numerous exam- 
ples of civil buildings which were constructed 
during this period have an exceptional quality with 
distinctive features which are unique in the province 
of Seville: profusely decorated fagades, unusual 
balconies and eaves, the typical apeadero, etc. In 
the "Salon" we find mirador-houses owned by the 
upper classes from which performances staged on 
the Plaza could be watched. Some of the finest 
palaces include: Valhermoso, which has a facade in 
he shape of a triumphal arch and is decorated with 
plateresque motifs from the 17th century; Bename- 
i, from the 18th century, which has a monumental 
doorway and mirador towers; and Penaflor, also 
from the 18th century, with a balcony covering the 
whole fagade, which houses paintings with archi- 
tectural shapes and false niches with figures. 

“El Salon” 


, mirador de Penaflor / "El Salon", mirador of Penaflor 


Palacio de Valhermoso / Valhermoso Palace 
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Desde 1464, Osuna formo parte del estado seno- 
rial de los Téllez de Girén, Duques de Osuna 
desde 1562. Su patronato la convirtid en una de 
las localidades mas monumentales de Espana. 
Juan Téllez de Girdn fund6 la Colegiata en 1531 y 
la Universidad en 1548. En ella estudiaron perso- 
najes como Rodrigo Caro, Vélez de Guevara o 
Blanco White. La renacentista Colegiata es de tres 
naves construida en canteria. Cuenta con la 
magistral "Crucifixién" de José de Ribera, una de 
las mejores obras del XVIl espanol. En el Panteon 
reposan los restos de los sucesivos duques de 
Osuna y su capilla es una iglesia en miniatura, 
exquisita joya del plateresco. Osuna posee, ade- 
mas, un excelente conjunto de iglesias, palacios y 
casas en asombrosas calles como la de Sevilla o 
la de San Pedro. 


Calle San Pedro / San Pedro’s street 
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Pantedn de los Duques de Osuna 
Pantheon of the Dukes of Osuna 
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In 1464, Osuna became part of the feudal estate of 
the Téllez de Girdn family, Dukes of Osuna from 
1562. Their patronage converted the town into one 
of the most monumental places in Spain. In 1531 
Juan Téllez de Girén founded the Colegiate 
Church and in 1548, the University, where well 
known figures like Rodrigo Caro, Vélez de Gueva- 
ra or Blanco White studied. The rennaissance 
Colegiate has three masonry naves and houses 
the magnificent "Crucifixién" by José de Ribera, 
one of the greatest works of Spanish art of the 17th 
century. The remains of successive Dukes of 
Osuna are contained in the Pantheon whose cha- 
pel is an exquisitely decorated plateresque minia- 
ture church. The town has an excellent range of 
churches, palaces, and houses in beautiful streets 
such as those of Sevilla and San Pedro. 


Colegiata 
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Moron se encuentra en el borde de la campina y 
la sierra sur. De origenes remotos, Plinio la identi- 
ficd con Arunci y ya Estrabon la cité como Morén. 
En el siglo Xl encabezdé un pequeno reino de Tai- 
fas. Tras la conquista en el XIll estuvo bajo el 
dominio de la Orden de Calatrava hasta el siglo XV 
que paso al senorio de los Duques de Osuna. Villa 
fronteriza medieval con su castillo en alto y el 
caserio a sus pies. La fortaleza la construyeron los 
arabes sobre el original romano, aunque las tro- 
pas napolednicas la volaron en 1812. De su rico 
patrimonio arquitectoénico destaca la iglesia de 
San Miguel, construida entre 1503 y 1730 con esti- 
los que abarcan desde el gdtico tardio al renaci- 
miento y anadidos barrocos. El famoso Gallo de 
Moron recuerda la tradicién del XVI del escar- 
miento que el pueblo dio a un recaudador de 
impuestos que se extralimito en sus funciones. 
Castillo / Castle 


Mor6n is situated on the border between the plains 
and the southern sierra. Of remote origins, Pliny 
referred to it as Arunci and Strabon cited it as 
Moron. In the 11th century it was the stronghold of 
a small independent Muslim kingdom. Following 
the reconquest, in the 13th century it fell under the 
control of the Order of Calatrava until the 15th cen- 
tury when it passed to the Dukes of Osuna. A 
medieval town with a raised castle surrounded by 
houses, it was built by the Arabs on the remains of 
a Roman fortress, and blown up by Napoleon's 
troops in 1812. Of its rich architectural heritage the 
San Miguel church is of special note, combining 
styles which range from late gothic to renaissance 
with added baroque elements. The famous Gallo 
de Moron is a reminder of the 16th century event 
when the people took their revenge on a tax collec- 
tor who had been over zealous in his duties. 


Ayuntamiento / Town hall 


Torre de San Miguel 
Tower of San Miguel 
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Tito Livio cuenta la heroica defensa con la que 
"Astapa", fiel a Cartago, se enfrento durante la II 
Guerra Punica a Roma, obligada a destruirla antes 
que conseguir su rendicion. Tras la reconquista 
cristiana, paso al dominio de la Orden de Santia- 
go para su defensa del reino nazari. En el XVI 
paso a manos de los genoveses marqueses de 
Centuridn quienes establecieron aqui su senorio 
hasta el siglo XVIII. Hoy dia, Estepa es famosa por 
sus deliciosos mantecados y dulces navidenos, 
industria que surgid a mediados del siglo XIX. En 
el cerro de San Cristobal se encuentran sus prin- 
cipales monumentos: el Castillo, la iglesia de 
Santa Maria y los conventos de Santa Clara y San 
Francisco. Sin embargo, el simbolo de Estepa se 
encuentra en la ciudad baja, la llamada torre de la 
Victoria, obra de 1766 del desaparecido convento 
del mismo nombre. 
Cerro de San Cristobal 


Torre de la Victoria e iglesia del Carmen 
Tower of La Victoria and Church of El Carmen 
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Tito Livio tells of the heroic defence of "Astapa", 
loyal to Carthage, against the Romans in the 2nd 
Punic War, who were forced to destroy the town 
before it surrendered. After the Christian Recon- 
quest, it came under the control of the Order of 
Santiago so as to defend it from the Nasrids. In the 
16th century it passed into the hands of the Mar- 
quis and Marques of Centurién who had their feu- 
dal estate here until the 18th century. Today, Este- 
pa is famous for its delicious mantecados and 
Christmas cakes, an industry which developed in 
the middle of the 19th century. The main monu- 
ments are to be found in the Hill of San Cristébal: 
the Castle, the Santa Maria church, and the Santa 
Clara and San Francisco convents. However, the 
true symbol of Estepa is in the lower city, the 1766 
Victoria tower, originally part of the convent of the 
same name. 

/ Hill of San Cristobal 
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El parque Natural de la Sierra Norte se situa en el 
macizo de Sierra Morena. Abarca los municipios 
de Alanis, Almadén de la Plata, Cazalla de la Sie- 
rra, Constantina, Guadalcanal, Las Navas de la 
Concepcion, El Pedroso, La Puebla de los Infan- 
tes, El Real de la Jara y San Nicolas del Puerto. Es 
un paisaje de media montana con alturas entre los 
500 y 900 m de bosque mediterraneo. Su fauna la 
constituyen el gato montés, el jabali, el zorro, el 
lobo, el ciervo, el meloncillo,... y aves como el 
aguila imperial, real, culebrera y calzada, el buitre 
leonado y negro, la ciguena negra,... Entre sus 
pueblos destaca Cazalla por sus famosos aguar- 
dientes y licores de guindas y por su rico patrimo- 
nio como la iglesia de la Consolacidn o las impor- 
tantes muestras de arquitectura civil. 


The Sierra Norte Natural Park forms part of the Sie- 
rra Morena mountain range and comprises the 
municipalities of Alanis, Almadén de la Plata, 
Cazalla de la Sierra, Constantina, Guadalcanal, 
Las Navas de la Concepcion, El Pedroso, La Pue- 
bla de los Infantes, El Real de la Jara and San 
Nicolas del Puerto. It is a mid range mountainous 
Mediterranean forest landscape with altitudes of 
between 500 and 900 metres. Wildlife includes 
mountain cats, wild boars, foxes, wolves, deer, 
mongooses, and birds such as Spanish imperial 
eagles, short-toed eagles, booted eagles, griffon 
and black vultures, black storks... Amongst its 
towns and villages is Cazalla, famous for its 
liqueurs and cherry brandy, and its rich heritage 
such as the church of La Consolacion or the nota- 
ble examples of civil architecture. 


Cazalla, iglesia de la Consolacion/Cazalla, Church of La Consolacién 


Guadalcanal 


Alanis Almadeén 
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